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Will Bradley and his men, 
who get on health kicks ever so 

: were snapped in the 
middle of one backstage at the 
1 Paramount Theater last month 
in New York. Bradley and his 
e are on the bicycle, Ray 
McKinley, drummer, paradiddles || 
the bag, and Freddie Slack, pia- || 
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“Says He'll 
Sue for 
$100,000 


BY ED FLYNN 
| New York—JIn the most 





mans the oars, cigar and 
all, with the music of Beat Me 


VOL, 7, No. 19 
Daddy in front of him. The 


CHICAGO, OCTOBER 1, 1940 


15 CENTs| colorful battle between a lead- 








Bradley trio recently recorded 


ler and a booker the industry 





Walk Me Down the Road, a 
boogie which Will believes will 
be a bigger hit than Beat Me 
Daddy. 


ilson Back 
With Benny 


' New York—Benny Goodman has 
' aded Teddy Wilson to aban- 
on his band and rejoin the Good- 
n organization as pianist. Also 
for Benny’s new rhythm sec- 
ition is Daye Tough, drummer, who 
worked with Goodman before. 
’ Wilson, Tough, Charlie Christian 
! Art Bernstein will comprise | 
rhythm section of the new} 
an band, it was said, Re- 
sals are under way and the 
nd may do one-nighters several 
s getting in shape. At press 
e Goodman wasn’t set on his} 
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First Photo of Mr. Larry Clinton, Jr. 


i 


ced tase! 


New York—Meet Mr. and Mrs. Larry Clinton with their latest offering 
—not an arrangement this time, but a 644-pound son which they im- 


and saxes, nor had Helen | mediately dubbed Larry, Jr., born August 19. Larry isn’t wasting any 
|time planning a career for his first offspring and wife Wanda Clinton 
| evidently approves. 


Bands ‘Not Affected’ by 


Forrest definitely made a decision 
1 to whether she would rejoin the 

d as vocalist. Benny in the 
meantime is experimenting with 
various sidemen to find the combi- 
nation he wants. Arrangements 


'has seen in a decade, Charlie 
|Barnet and his band opened 
ay ey ees | the F iesta Danceteria on 
with Vincent Lopez’ band awaits | Times Square Sept. 13 after 
“ag Pama fa eng er |defying Charles Green, head of 
<A gl tggpt oie AP wi geal ig | CRA, as well as James C. Petrillo, 


senoritas in reco auditions . “ 
for the job. Lopez is seeking || national prexy of the AFM. 


the girl as “a gesture of Pan- || 
| 


Lopez Goes South 


Petrillo Cautions Charlie 
| Barnet started the battle himself 
|when he declared, through his 
manager, Charles Weintraub, that 
his 10-year contract with CRA 
was invalid. 
Barnet booked 
himself into the 
Fiesta, coming 
in from Detroit, 
where a few 
days before 
opening here he 
had received a 
telegram from 
Petrillo saying, 
“violation of 
your contract 
with Consoli- 
dated (CRA), 


American good will and because 
there has been an unmistakable 
trend in the direction of Latin 
rhythms,” he says. 

All South American canaries 
are asked to write Lopez for de- 
tails at 580 Fifth avenue, New 
York City. 


NBC Singers 
Hit By New 
Network Rule 


(See Editorial, Page 10) | made in con- 

New York — The ASCAP- BMI formity with AFM laws, will re- 

battle moved into faster gear last | Sult in your automatic resignation 

week when vocalists who are heard | tog on union.” Barnet replied 

mer, ve that the contract was “conceived 

on NBC’s sustaining programs |in fraud” and that the AFM was 

were ordered to arrange their pro-| obligated to “protect its members, 
grams so that not more than half ao ane wo hi ‘ 

ar mmediately upon is return 

oe used are ASCAP-con here, Barnet met with Petrillo and 


Weintraub. Also present were 
NBC, officially, denied the order. 














Barnet 


Green, Bill Burnham, CRA book- 


will be by Fletcher Henderson and 





Boogie Woogie 
Skin Thumper 


U. S. Records’ Bankruptcy 


New York—Dance bands and other talent under contract to make 
records for the United States Record Corp. will not be disturbed by 
the corporation’s recently filed petition in bankruptcy. 


But it was learned from vocalists 
themselves that such an order was 
made. A few of the singers affected 
are Yvette, Dinah Shore, Gwenn 
Williams, Clark Dennis, Mary Al- 
cott and Jim Robertson, Virginia 
Hayes and Ray Perkins. The edict 
means that they’ll have to use non- 


er; Jack Rosenberg, president of 
Local 802; and Ann Richardson, 
Green’s secretary. Petrillo heard 
heated arguments and then ruled 
that CRA’s contract with Barnet 
was valid but that Barnet had the 
| right to take matters into a court. 
| Petrillo also warned Barnet that 





Eli Oberstein, head man of the New York branch of the firm, also 
filed a petition to reorganize the corporation under Chapter 10 of the 





Chandler act and insists that U.S. 


ing again under a solid financial 
setup. Because the firm was par- 
tially controlled by a branch in 
Scranton, where the discs were 
pressed, there was much difficulty 
encountered, Oberstein said. 
Several song publishing firms 
have suits up against U. S. for 
alleged failure to pay royalty 
money for tunes used on wax. 
When present litigation is com- 
pleted, and new capital invested, 
the firm will go ahead where it 
left off and start recording bands 
again to compete with Decca, Vic- 
tor and Columbia. Bands under 
contract to Oberstein, for releases 


Three Spivak Men | 
Okay After Crash 


Charleston, W. Va.—Wade Pol- 
lard and Buddy Yeager, trumpet- 
ers, and Jimmy Middleton, bassist, 
" of Charlie Spivak’s band, were in- 

ie woogie piano, so why not) jyred Sept. 4 when the car in 
on a Cuban drum, too? Virginia) which they were riding collided 
Hays, featured with Ben Cutler’s| with a truck 30 miles outside of 
band at the famous Rainbow Room | town, 
in Rockefeller Center, is slaying! Musicians spent three days in 
the ritzy patrons with her pianistics|_ hospital before they rejoined 
and singing. That’s why she’s beat-| Spivak, who was forced to use sub- 

er own drum, | stitute men on his Casa Loma en- 
“i ala gagement here. Spivak ork cur- 
| rently is at Trianon Ballroom, 
| Cleveland. 


New York—She plays a terrific 





iJ 

Miller Stops Riot 
omton—A riot by high school 
rbugs was narrowly averte . 

ere during Glenn Miller’s week GAC Out in Cincy 
at the Keith Theater when Miller,! Cincinnati—General Amusement 
by a corps of policemen,| Corporation’s local office was closed 
handed out a mess of autographed|for good Sept. 14. Area will be 
AS frantically excited moppets.| served by the Chicago office. Bob 
said there were more than| Weems, head of Cincy branch, was 


1,000 kids in th | let out. 


e mob. 





Record Corp., soon will be record-! 


on his Royale and Varsity labels, 
include Harry James, Jack Teagar- 
den, Sammy Kaye, Johnny Green, 
Reinhardt-Grappelly, Johnny Mess- 
ner and Van Alexander, among 
others. 


Car Kills 
Chi Leader 


Chicago—Charley Straight, well 
known Chicago band leader and 
song writer, was killed Sept. 21 
when he was struck by an auto 
and dragged 200 feet. Straight, 
whose band had been booked prac- 
tically solid for club dates for the 
next four months, had been given 
a two weeks job as inspector with 
the Sanitary District. On the night 
he was killed he was standing be- 
side an open manhole on a north- 
west side street corner when the 
car, driven by Ed Wehle, 19, came 
along and crashed into him. 
Straight had been an associate in 
the booking office of Dave Cunning- 
ham for the past few years. 











Dorsey Arranger 
Writes New Column 


In this issue of Down Beat, in 
the technical department, read- 
ers will find a new column on 
arranging written by Toots Cam- 
arata, ace arranger with Jimmy 
Dorsey’s band. The column will 
become a permanent feature of 
the Beat and young arrangers 
are invited to write Toots for 
advice. Don’t miss Camarata’s 
tips and helpful instructions— 
it’s another nm Beat “exclu- 
sive.” 


ASCAP songs on their programs in|if Charlie and band opened at the 
the future. Tunes may be either! Fiesta, in violation of the contract, 
BMI songs or those in public do-|he would have to “suffer the con- 
main. | sequences.” 
Similar move is expected any| “we'll Ss 000” 

day from Columbia and Mutual| ’ ‘Welt Sue for $100, 

network officials, so that by Weintraub said Barnet welcomed 
Jan. 1 artists will have repertoires the chance to go to court. He said 
complete enough to do away with| Barnet would sue Green for $100,- 
ASCAP-music 100 per cent. | (Modulate to Page 23) 


128 Years of Jazz Get Together 





Bechet, 43, on clarinet; Warren (Baby) Dodds, 46, drums, and John 
Lindsey, 39, on bass, the results totaled up to 128 years of jazz—and 
all of it in the New Orleans tradition. Lindsey now jobs around Chicago 
with Dodds, one of the best of the old-time skin men. Lindsey played 
trombone in the historic old A. J. Piron band of Orleans and later 
worked with King Oliver and Armstrong. Earl Hines and Rex Stewart 














also recorded with them. For another photo of this session, see page 14. 
Pie by Ray Rising. 
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“Tm Liable to be Under That Hat in 





The River,’ Powell Moans 


BY TEDDY POWELL 





» 
| 


|were extremely temperamental, 


If you see a hat floating down/| being misunderstood in many quar- 
the Hudson River along about any/|ters, and having my band raided 


midnight, I’m liable to be under it. 


If my present band doesn’t click off 


the way I want it to, that is. 
This might come under the gripe 
department but I think I do have 


a few gripes coming after having 
endured what I did for the past 
year. Having high-priced men who 





Keeps in Shape 
By Dancing 









Eleanor Francis has a good fig- 
ure and knows it. So between sets 
on the stand with Harry Arnold’s 
band, playing Brooklyn and Long 
Island jobs, she takes dancing les- 
sons “to keep my shape in shape.” 
Although Eleanor has only been 
singing two years she already is 
charting a course toward the legit 
stage. Chocolate fudge, Jimmy 
Dorsey’s band and Bob Eberly’s 
vocals are her favorites. She is a 
former chirper with Buddy Combs 
and Al Skinner. Murray Korman 
Pic. 


Two Black and 
White Bands in 
N. Y. Niteries 


New York—Art Tatum, current- 
ly on one of his brief and occa- 
sional New York trips, has been 
grabbed by Barney Josephson to 
open at his downtown Cafe So- 
ciety October Ist. 

The new Joe Sullivan band, 
which opens at the Cafe when 
Teddy Wilson’s small crew moves to 
the new uptown branch next week, 
comprises Joe Thomas, trumpet; 
Claude Jones, trombone; Ed Hall, 
clarinet; Billy Taylor, bass, and 
Eddie Dougherty, drums, with Sul- 
livan, only ofay in the bunch, lead- 
ing on piano. Jones and Taylor 
just quit Coleman Hawkins’ band. 
Another mixed group, which just 
returned to town after a summer 


season at Camp Unity in Wing-; 


dale, N. Y., is Frankie Newton’s 


sextet, which includes Joe “Flip” | 
Lou! 


Phillips on clarinet and 
Fromm drums. Colored boys in the 
combo are George Johnson, alto; 
Freddie Jefferson, piano; Harry 
Prather, bass, and Newton. The six 
expect to open soon in a midtown 
club. 


Mary Ann McCall 
With Reynolds 


New York—Mary Ann McCall, 
currently singing at Kelly’s Stable, 
joins Tommy Reynold’s band when 
it opens its Paramount Theater, 
N. Y. date Oct. 16. She’s the ex- 
Charlie Barnet and Woody Her- 
man thrush, and will share vocal 
chores with Ralph Young. 





constantly by other leaders are 


Ha! Fletcher 
‘Studies’ to be 
An Arranger 


BY ONAH L. SPENCER 


Chicago — After more than 15 
years doing what he terms “trying 
to arrange,” modest and “down to 
earth” Fletcher (Smack) Hender- 
son last week revealed he was go- 
ing to begin studying arranging 
seriously—with a teacher. 

“Up to now I’ve set down what 

| to my ears was solid and in pleas- 
ing harmony,” said Henderson. 
|“But now, after a 2-year search, 
| I’ve found a man capable of brush- 
ing me up on technical perfection. 
His name is Dr. Howard Murphy, 
of New York University.” 

| “Smack” will be with Benny 
| Goodman when Benny comes back. 
| He has not joined Count Basie, as 
reported by other mags. He merely 
did an arrangement of I’ll Never 
Smile for the Count. 


‘They Got the 
Wrong Guy, 
Mesirow Says 


New York — “They mistook me 
for someone else,” Milton (Mezz) 
Mesirow said 
| last week as the 
| time neared for 
| his trial. He 

was arrested in 
|} August at the 
World’s Fair. 
Police said he 
was carrying 60 
marihuana cig- 
arets in his poc- 
ket. 

Mesirow’s tri- 
al comes up the 
first week of 
October in a 
Long Island 
court. He was released on $1,000 
bond after pleading not guilty to 
| the charge of possessing narcotics. 
Mezz claims police who arrested 
him were looking for a “mob man” 
and that he was nabbed because he 
looked like the mob’s leader. Any- 
way, Mesirow doesn’t seem worried 
|and he is rehearsing another new 
| band. He’s a clarinetist. 
| 














Mesirow 








|Wynn Starts a Run 


| 
| 
| 
| 
| 
| 


only some of the things which gave 
me many headaches in my first 
year as a leader. 

I have tried to play the game 





fair and square with everybody | 


and my fanny is calloused from 


being kicked around so much. So,! 


with a resolve on my mind to do 


the job the way I wanted it done} 


and have the band I wanted in the | 


first place, I’m fairly certain that 
my present band will measure up 
to the high standards which I have 
set for it. 

My rhythm section is the back- 
bone of the band, with all the meat 
on it, which is as it should be. In 

(Modulate to Page 9) 





File and Forget 


New York—Tired ef the 9- 
year reign of popularity of the 
tune Stardust, which still is 
requested ionally, Woody 
Herman last week wrote a tune 
of his own which he will use 
as substitute for the Carmichael 
composition. ‘ 

Woody calls 
Sawdust. 





occ 


his new ditty 














Charlie ‘Tea’ 
Joins Brother 


New York — The long-expected 
“get together” of Jack and Charlie 
Teagarden became a fact a couple 
of weeks ago when young Charlie, 
who blows a mean trumpet, joined 
Jack’s band permanently. Also new 
is Hildie Simmons, who replaces 
Marianne Dunn as vocalist with 
Big Tea’s outfit. 

Charlie was supposed to go with 
his brother when Jack left White- 
man 18 months ago but was unable 
to leave because of a contract. Now 
the reunion is set, both brothers 
are happy and the band sounds the 
nuts. In Boston, the week of Sept. 
19, the Teagarden band went big 
with musicians and fans at the R. 
K. O. Theater. 


Louisville Leader 
Held for Murder 


Louisville— John Stepp, band 
leader working the Trianon nitery 
here, was held by police Sept. 12 
after a Fort Knox soldier had been 
knifed to death. Police said Stepp 
admitted slaying the soldier after 
his wife had been insulted. Stepp 
was held on a murder charge. He 
pleaded self-defense. 


Beau With Dorsey 


New York—Heinie Beau replaced 
Hymie Shertzer on alto with Tom- 
my Dorsey, Freddie Stulce moving 








| New York—Irving Wynn’s band | over to first chair and Bowe play- 
started a 4-week run at the Rain-|ing third. Shertzer has been re- 


| bow Inn, on Sept. 12. 


hearsing with Gus Bivona’s ork. 








J 


| 
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“The Most Peculiar Session” 





Crawford Notch, N. H.— “The; Parshley on bass, the pianist is 
|most peculiar jam session in the| really a concert violinist, the swing 


| history of New Hampshire,” writes | 2ccordionist is Tony Gray, brother 


|Myron Alpert, “took place here 
recently when Howard Madison 


partment at Smith College, took 
| part in a terrific bash at the Craw- 
|ford House here.” 


of Glenn Miller arranger Jerry 


|Gray; Bob Hayward is the drum- 


Parshley, head of the zoology do | mannose man, and Alpert plays 


clary. Prof. Parshley, one of Amer- 


|ica’s great authorities on sex, is 
|mow a hep bull fiddler since Alpert 
With Prof.| “converted” him, Alpert wri 


writes. 
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. « Pie courtesy Vic Ven 


Longview, Tex.—When Nick Stuart, former movie star, decided to 
forsake his band a few weeks back and take over another one, Billy 


Kleeb, a trumpet player, was chosen to carry on as leader. 


handling the “new” Kleeb group. 


MCA is 


Shown above, members of Billy’s unit are pictured “on the wagon,” 


in West Point, Neb. The West Poi 


nt Municipal band owns the ancient 


(it’s 60 years old) vehicle and it formerly belonged to a circus which 


left the wagon there in 1881. 


Lower line, left to right, are Gerald 


Adams, Bob Burns, Jack Dougherty, J. W. Jones and Bob Sisson. Top 
row—Billy Kleeb, Joe De Giuli, Jack Rees, Jack Cheyne, Maurice Winter 


and Vic Vent. 





“Robbed of Three Million 


Dollars,” Says Jelly 





BY GEORGE HOEFER, JR. 

New York—“I’ve been robbed of 
three million dollars all told,” Jelly 
Roll Morton indignantly declared 
last week. “Everyone today is 
playing my 
stuff and I don’t 
even get cred- 
i ” 


‘Nattily 
dressed ina 


shirt and gray 
pants with 
large green 
spots predomin- 
ating, Jelly 
Roll, who rides 
around Harlem 
in a Cadillac, 
was savage in his attack on various 
publishers and musicians who, he 


Dorsey Vs. 
Berigan up 
In Harlem 


New York—Maybe it was just a 
coincidence, or maybe it was smart 
booking, but Harlem was really 





Morton 


|popping the other Sunday night 


(Sept. 22) when Tommy Dorsey 
jammed them in at the Savoy Ball- 
room while his ex-sideman, Bunny 
Berigan, only two blocks away in 
the Golden Gate Ballroom, played 
the second of two days in which his 
new band made its public debut. 

Berigan, who’s all set with MCA 
backing, has Frank Tiffany, Frank 
Perry and Ray Crafton, trumpets; 


Sam Kublin, Max Smith, trom- 
bones; Eddie Alcock, alto; Andy 
Fitzgerald, alto and arranger; 


Frank Crolene, tenor and arrang- 
er; Jack Henerson, tenor; Bill 
Clifton, piano; Jack Maisel, drums, 
and Mort Stuhlmaker, bass. Danny 
Richards, who sang with the last 
Berigan band, is back with Bunny, 
who won’t use a girl singer. 





Change Partners 


BY ED FLYNN 


New York — Some of the 
changes in bands last week: 


Joe Weidman on notice with Will 
Bradley band. 

Bob Peck replaces Al Stuart on trum- 
pet with Bob Chester; Mario Mariano 
succeeds George Brodsky on trombone, 
same band. 

Buddy Herrod, former Don Bestor 
fiddler, into the Cecil Golly crew for 
Ray Carroll. Arno Lewis takes over 
Steve Kalen’s violin chair, same unit. 

Albert Alpert, formerly with Alvino 
Rey, succeeds Tomy Carlson eon base 
with Glenn Miller. 











green sport) 


claims, stole his original songs and 
ways of interpreting them. 
“Kansas City style, Chicago 
style, New Orleans style—hell they 
are all Jelly Roll style,” he snorted 
as he watched Hot Lips Page re- 
hearse a new band above a Harlem 
pool hall. “I am a busy man now 
and I have to spend most of my 
| time dealing with attorneys, but | 
am not too busy to get around and 
| hear jazz that I myself introduced 
| 25 years ago, before most of the 
| kids was even born.” 
| Jelly Roll, who says he “invent- 
ed” jazz music, recently brought 
suit against Melrose Music but the 
suit was dropped a few weeks 
later. That did not pacify him. His 
| current gripe is that “all this jazz 
I hear today is my own stuff and if 
I had been paid rightfully for my 
work I would now have 3 million 
dollars more than I have now.” 


| No More Bombs | 











New York — Charles F. Stehlin 
(center) is an 18-year-old veteran 
of two wars, recently returned from 
France, where he was the youngest 
volunteer ambulance driver from 


America. Vincent 
made Charles his guest at Billy 
Rose’s Aquacade at the World's 
Fair, figuring the kid was entitled 
to see the brighter side of life after 
watching the horrible German of- 
fensive in Flanders. At left is Lyn 
Janice, blonde aquabelle in_ the 
Rose show. They are shown giving 
Charles a fiddle lesson. 


Lopez, right, 





‘Movie for Tom 
Dorsey & Band 


Los Angeles — Paramount has 
|just signed Tommy Dorsey an 
his band to appear in the new 
movie, Las Vegas Nights, which 
goes into production shortly after 
|the band opens at the new Palla- 
|dium Oct. 15. Stars of the pic 
|be Allan Jones and Bert Wheeler. 


Chicago, October 1, 1945 | ¢ 
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902 Pushes 
Prohe of 
Mrs. Kramer 


New York—Declaring that AFM 
Local 802 would “continue its 
of alleged ownership of 
dance bands by Mrs. Maria Kramer 
until the Local is satisfied one way 
or another,” Jack Rosenberg, 802 
prexy, last week announced 802’s 
investigation was “well under way.” 
The investigation was called after 
complaints were made by several 
band leaders, Les Brown among 
them, that Mrs. Kramer, owner of 
the Edison and Lincoln Hotels, 
asked for “a piece” of each band 
she used at her two hotel spots. 
Brown, whose band opened at the 
Lincoln in August and was taken 
out the next night, claimed Mrs. 
Kramer didn’t want his band after 
he refused to give her 10 per cent 
of its future profits. 
Union Can Take Action 

The union can put the two 
hotels on the black list and re- 
strain union employment at the 
two spots, if the charges against 
Mrs. Kramer are proved. And the 
booking office which handled the 
bookings can have its license re- 
voked if it can be proved the office 
was aware of the conditions which 
are alleged to be existing at the 
Lincoln and Edison. 

Bands which have been almost 
consistently featured at Mrs. Kra- 
mer’s spots include Jan Savitt’s, 
Charlie Barnet’s, Gray Gordon’s 
and Blue Barron’s. If the union 
can obtain information from those 
leaders it will offer immunity to 

one for offering testimony. 

Air Time for Piece of Band? 

Talk in the trade for over a year 
has been that Mrs. Kramer insisted 
on owning part of each band she 
employed at her hotel rooms. In 
return, for the “break” offered, 
the bands got good air time. 





Brown’s recent short date at the| 


Lincoln brought the whispering 
campaign out into the open, how- 
ever, with Joe Glaser, his personal 
manager, taking a personal inter- 
est in the situation. 

Brown claims he refused to sell 
out and was fired the next night, 
although comment on his band was 


good. Local 802’s investigation will | 
settle the question and ascertain | 


whether Mrs. Kramer is guilty of 
what leaders consider unfair prac- 
tice. Brown, Barron, Savitt, Bar- 
_ Gordon are all booked by 





Does She Have 
Pieces of Bands? 





This is Mrs. Maria Kramer, own- 
er of the Hotels Lincoln and Edison 
in New York, whose alleged finan- 
cial interests in several big bands is 
being investigated by AFM Local 
802. Story at left. 


Jimmy Blake 
To Hospital 


New York—Jimmy Blake, young 
trumpet player with Tommy Dor- 
sey, was forced to leave the band 
last month when one of his lungs 
gave way. He is in Johns Hopkins 
Hospital taking treatment. Accord- 
ing to Tommy —who is holding 
Jimmy’s chair open—Jimmy will 
be treated four months before he 
can be active again. Dorsey’s 
trumpet section now includes Ziggy 
Elman, playing the hot; Ray Linn, 
and Chuck Peterson. 


‘Smack’ in N. Y., 
Waits for Benny 


New York—Back in town and 
ready to get started on the library 
for B.G.’s new band, “Smack” 
Henderson denied rumors that he 
was quitting Benny to arrange for 
Basie. 

“I just made up a couple of 
numbers for Count to help him 
out,” he said. “But Benny’s been 
paying my salary right along, and 
|now I have to get started making 
|up some numbers to fit the new 
| instrumentation. He told me to fix 
|the arrangements for two trump- 
|ets, two trombones, two altos, two 
|tenors, baritone, clarinet and four 
| rhythm.” 

Fletcher admitted that he has 
been propositioned several times to 
start his own band again, but de- 
clares that if and when he ever 
decides to take up the baton again, 
it will be under the guidance and 
backing of Goodman. 
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* * 
JIMMY DORSEY —Band leader, and another of Amer- 
ica's famous instrumentalists playing the Penzel-Mueller clarinet. 
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be by a combination which I have 
personally selected.” 

Cesana, who has used about 10 
of the nation’s biggest name bands 
in the last two years to rehearse 
his own compositions, says he is 
“right back where I started. A lot 
has been said about the technical 
virtuosity prevalent in today’s 
bands, but I never write with one 
man or two men in mind; I pre- 
suppose that any man in any sec- 
tion can deliver. It would be a 
fallacy for me to believe otherwise. 


Crosby Band 
Set for Pic 


Los Angeles— Bob Crosby and 
his band will start work on a new 
motion picture on the R. K. O. lot 
Oct. 1, title not definitely set yet. 
Plot will concern a dance band’s 
trials and tribulations, with the 
leader starred. 

Bonnie King is recovering from 
a short illness which kept her off 
the stand a few nights at the 
Catalina Island Casino. She’ll be 
seen in the film, according to pres- 
ent plans, along with Crosby, 
Muggsy Spanier, Gil Rodin and 
the other stars of the outfit. The 
band did so well at Catalina that 
it was signed, before leaving, to 
return for another 4-week or 6- 
peng stretch next year at the same 
ime. 








‘They Can’t Cut My Music,’ 
Cesana Says, Forming Band 


New York—“Musicians in the big dance bands can’t cut my music at 
rehearsals,” Otto Cesana, the composer and arranger, charged last 
week as he announced plans for forming his own band. “I’ve come to 
the conclusion that if I am to hear my own music effects brought to life 





the way I intended it will have to® 





But the boys cannot cut my music 
at rehearsals. There is not a single 
passage I have ever written that 
cannot be played, but neither can 
it be read right off. It takes prac- 
tice.” 

Cesana said he would use four 
trumpets, three trombones, four 
saxes and four rhythm. Instead of 
straight dance music, his group 
will play overtures, suites, con- 
certos and symphonies as well. He 
intends to use young musicians 
who are sincere and hard-working. 
No booking office affiliation has 
been set yet. 





‘Hot Lips’ Page 
Rehearsing Ork 


New York—Oran (Hot Lips) 
Page, colored Kaycee trumpeter, 
has augmented his 7-piece band 
and is rehearsing with the largest 
band he’s ever worked with. Line- 
up includes James _ Reynolds, 
piano; Guts Dobson, drums; Herby 
Thomas, guitar; Abe Bolar, bass; 
J. L. Johnikins, Floyd (Hoss Col- 
lar) Williams, altos; Sam Davis, 
Happy Caldwell, tenors; D. Smitty, 
tenor; Romane Jackson, vocals; 
Shad Collins, Earl Thompson and 
Page himself, trumpets; and Alton 
Moore, S. Williams and Madison 
Vaughan, trombones. 

Page is the former Bennie Moten 
sideman. His crew has no booking 


office affiliation yet. 








Sour Grape Dept. 


Chicago — One of Raymond 
Scott’s musicians who left the 
band at the close of Scott's 
Sherman Hotel engagement here 
last month inserted the follow- 
ing classified ad in a Chicago 
newspaper, circulation more 
than a million a day: 

“WANTED — One trombone player; 
must be able to play terrific; must also 
be capable of taking several wonderful 
choruses in a row without making a 
sound but with elaborate actions. This 
is for our special version of Tuxedo 
Junction. Contact Frank Herz, road 
manager for RAYMOND SCOTT orches- 
tra . . . AFL ecard necessary.” 

Very seriously, several musi- 
cians applied for the job. 











How about this Wingy Manone 
guy? What makes him tick as he 
does? Read Marvin Freedman’s 
story in the Oct. 15 Down Beat 
and find out. 
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Announcing 


As its name implies, the Hi-Voice is spe- 
cifically designed for the player who needs 
added range—for the trumpet man who 
wants to sock the high ones with ease and 
brilliancy. It’s a brand new model entirely 
different in its blowing characteristics. 


The Hi-Voice Model features the new 
Vega-Coustic Fluted Bell, the most revolu- 
tionary change in bell proportions in years 
of trumpet art. Its octagon shape reflective 
flare will give you tremendously solid re- 
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“HI-VOICE” MODEL TRUMPET 


With the Sensational Vega-Coustic Fluted Flare Bell 


Ask your dealer to show you the new "Hi-Voice" Vega Trumpet. 
Write direct for free circular. 


VEGA TRUMPETS and CORNETS 


Boston, Mass. 


165 Columbus Avenue @ 


sponse and flexibility with brilliance and 
ease of playing. 


And the finger buttons and top and bot- 
tom valve caps are blue enamelled for pure 
distinction of this model. Naturally it em- 
bodies the famous short and fast Vega re- 
cessed valve action. 


If you want a trumpet that will give you 
those high C’s and D’s in modern dance 
work with a new freedom of playing—the 
Hi-Voice is your answer! 
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No ‘Cinderella Bands’ So Far in 1940! ..... 


Jim Dorsey, Herman, Krupa and 
Tucker Make the Most Progress 


BY DAVE DEXTER, JR. 
There was no “Cinderella” 
man with a band this year. 
No leader moved up as Tom- 
my Dorsey did in ’37, nor as 
Artie Shaw and Glenn Miller 

skyrocketed in ’38 and ’39. 





@ 
vy 





brackets. 
Four Bands Move Up Fast 


Outstanding leaders of 1940 were 
Jimmy Dorsey, whose selling price 
virtually doubled over his 1939 fee; 
Woody Herman, who because of 
better arrangements, more talented 
personnel and a healthier morale 





Instead, the first 10 months of| among the members, pushed itself 


1940 have brought about a decline) @head several 
in the hysteria over “swing music,” 


notches; Gene 
Krupa, whose improved organiza- 
| tion and better bookings, coupled 


and the band business, generally | with several good records, attract- 
speaking, has settled to a steadier | ed the eye of the public, and Orrin 


level. 


Several bands made con-| Tucker, whose spectacular, unnat- 


sistent gains toward the very top| ural rise last winter slipped off to 
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a decline a few months later. They 
were the bands which made the 
most progress in 1940. 

But a few others were not far 
behind. 

Jurgens Strong on Records 

Jan Savitt, Charlie Barnet, Dick 
Jurgens and Sammy Kaye were 
also becoming double-barreled bets 
at the box-office. Savitt, for about 
two months earlier in the year, ap- 
peared to have a chance of becom- 
ing 1940’s top band, but too many 
changes in personnel, lack of air 
time, a sudden decline in popular 
recordings for the juke boxes and 
other factors loomed up in June 
and dimmed the fiddling leader’s 
light. Barnet’s trouble was simi- 
lar. Except in his case, several 
good records helped. Jurgens’ forte 
also was records, his band even 
outselling Benny Goodman’s on the 
Columbia label. But poor locations 
and failure to land a New York 
spot with a wire kept Jurgens 
back. Kaye, despite an orchestra 
which most musicians consider to 
be inferior to hundreds of others, 
was a smart enough showman to 
progress. His trick of allowing 
theater audiences to direct his band 
(and giving away batons to the 
kids) landed him much publicity. 
Furthermore, Kaye made money 
for theater men. 

Byrne Not Too Successful 


Other bands made progress, too, 
but not enough. Will Bradley, Bob 
Chester and Les Brown, with 
“new” bands, showed up strongest. 
Bobby Byrne’s first year as a 
leader was not too successful. Poor 
records hurt him, there were few 
raves for his orchestra, and air 
time which he got in huge chunks 
at Glen Island Casino wasn’t as 
beneficial as his handlers thought 
it would be, for the simple reason 
that the wire went very few places 
outside the New York area. 

Glenn Miller, Tommy Dorsey, 
Kay Kyser and Guy Lombardo held 
their high positions and look good 
for at least another year among 
the first ten. Benny Goodman 
slipped somewhat, his .temporary 
retirement, any accounting 
for the lapse. Casa Loma dropped 
a couple of notches, Bob Crosby 
remained at the same level, even 
with the help of a Camel commer- 
cial and the horn cf Muggsy 
Spanier, and Duke Ellington, by 
virtue of a new contract with RCA- 
Victor and a month at Chicago’s 
Hotel Sherman with two nightly 
airshots, gained slightly. 

Poor Bookings Hamper Herman 


As the year 1940 goes into its 
final turn J. Dorsey and Herman, 





| Omaho's Prettiest | 





Omaha — Connie Starr, former 
Isham Jones and Freddy Ebener 
chanteuse, is rated by this town’s 
cats and wolves as the “prettiest 
canary around.” Right now she’s 
working on local radio stations. 
Her real name is Connie Stalcup 
and her home is in Lincoln, Neb., 
home of the University of Neb- 
raska. She sings Fitzgerald style. 





as well as Krupa, Tucker and 
Kaye, are pushing the leaders. 
Dorsey, especially, may overtake 
his brother and land even, at the 
box-office, with Miller and Kyser, 
present pace-setters. Another Ma- 
dame LaZonga or Breeze and I 
could do it. Herman’s weakness is 
records and a peculiar lack of in- 
terest on the part of his bookers 
to set him in the right location, 
with air, at a time of the year bet- 
ter than Lent or the dog days of 
late summer. 

Such is the band resumé for the 
year, as viewed by Down Beat’s 
editors. No big surprises, or 
“Cinderella” leaders. Just steady 
gains. That’s the reason for the 
increased b.-o. value of the few 
leaders who moved higher. Next 
month Down Beat’s musician read- 
ers will have a chance to vote for 
themselves and rate the bands ac- 
cording to popular balloting; at 
the same time the 1940 “All-Amer- 
ican band” will be selected. 

If the editors are wrong on this 
summary it will show up then... 
as argued by more than 12,000 mu- 
sicians who ought to know! 





Subscribe to the Beat and get it 
regularly. Just send coupon on 
page 23 with three bucks and it’s 





yours for 24 straight issues. 
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Progress 


New York — The Ink Spots, 
ae quartet whose Decca ree. 
o are consistent best sellers, 
return to the Paramount Theater 
here in October for the third 
time this year. 

few years ago every man 
in the group was polishing brass 
and sweeping floors at the same 





spot. 








‘Army Game’ 
Won't Help 


‘Dance Orks 


BY JACK EGAN 

Of course, you can’t blame them 
much at that, but most of the boys 
connected with the band business, 
either as musicians, leaders, pro- 
moters, managers, etc., are all in 
a stew about how this much dis. 
cussed draft bill will affect the 
eligibles with the union cards, 
General opinion in the trade is that 
some special consideration should 
be given musicians. I agree. 

After 15 Years, What? 

Now don’t get us “general opin- 
ioneers” wrong. Musicians are no 
better than any other folks (and 
no worse, regardless of what pic- 
tures a few hypocrites try to 
paint), but they are in a spot, 
Most of the eligibles for draft in 
the name bands have had a pretty 
tough fight getting into a position 
where they’d demand enough at- 
tention to warrant a good salary. 
This fight has involved sacrifices 
of all kinds, day and night study 
over a period of years, endless 
rounds trying to make early con- 
tacts, giving up the hours other 
folks spend for amusement, that 
they might make a living. It hasn’t 
been easy. Taken into a top band 
he makes a better than avera 
wage for a chap of his years (a 
darnsite better than that of the 
old schoolmate who now works as 
an office clerk), but will continue 
to make this wage only as long as 
his lip holds out or he keeps his 
youthful appearance or his health 
doesn’t give ’way. Statisticians, 
whatever they might be, claim the 
average life of a musician in 
money is from 10 tw 15 years. 
After that, what? 

A year out of the career of one 
of these lads now means starting 
all over again when he comes back. 
That’s a pretty tough deal to hand 
a kid who has to make it while 
the making’s good. 

Marriage Won't Work 


While the rules for draft elimi- 
nation are being drawn up, how 
about a little consideration for the 
kids with the horns. They’re com- 
paratively few over the entire na- 
tion, but a year may be awfully 
important to them, to their future 
and to the success of the bands 
they are with. After all, the Army 
can’t use that many buglers, but 
the country itself certainly can use 
the bands to good advantage to 
bolster its spirits in times like 
these, when all our neighbors are 
so down in the mouth. 

Of course, there’s always one 
solution—marriage. But if all the 
eligible young musicians get mar 
ried, there’ll be a stack of broken 
hearts around these United States. 
Not only that, but think how it 
will hurt the sex appeal drawing 
power of some of the bands! 
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Tony Catalano’s Drummer 
Begins Stretch in Prison | 





BY HERB DAVIS 

Memphis—It might be quite a 
while before drummer Kenneth L. 
Clark, 24, and the girl he was to 
marry here keep their date at the 
altar. Clark, who was the drum- 
mer with Tony Catalano’s band on 
the Streckfus steamer President 
plying the Mississippi, chose a 
$10,000 extortion attempt as a 
means of “picking up a little 
change” to finance the marriage. 
He was sentenced in a Davenport, 
la, court to a term of not more 
than five years in the State peni- 
tentiary after police trapped him 
in his third attempt to extort the 
10 G’s from Dr. Kuno Struck, 
prominent Davenport banker and 
art connoisseur. 

In his first two attempts to con- 
summate the “deal” with Struck, 
Clark told police, he lost his nerve. 
On the third attempt his “courage” 
didn’t fail him, but his cunning did. 

The girl, Clark said, was an em- 


Glenn Frank, Jr., 
Noted Jazz Fan, 
Dies in Crash 


Green Bay, Wis.—One of Am- 
erica’s most enthusiastic jazz fans 
died Sept. 15 when Glenn Frank, 
Jr, who became prominent in hot 
music circles while a student at 
Harvard a little more than a year 
ago, died of injuries suffered in a 
motor crash which also took the 
life of his father, Glenn Frank, 
former president of the University 
of Wisconsin and chairman of the 
Republican party’s program com- 
mittee. 

Young Frank attended Groton 
and Harvard but left the Cam- 
bridge campus to become a re- 
porter on the Wisconsin State 
Journal at Madison. While in 
school he wrote several articles on 
jazz for Down Beat. At the time 
of the crash Frank, who was 21, 
had taken a leave of absence from 
the paper and was working in his 
father’s campaign to win the Wis- 
consin senatorial race. 


Armide and Bobby 





| ployee aboard the President. Clark | 
| had left the band and the President 
at St. Louis on its way south, and 
said he went up to Chicago, then in| 
a week traveled over to Davenport, | 
where he made the extortion at- 
tempts. 


Krupa Goes to 
Glen Island Spot | 


New York—Gene Krupa begins 
a 38-week engagement at Glen 
Island Casino Oct. 2, teeing off | 
[the winter season for the swank 
|suburban spot. Glen Island offi-| 
cials, for the first time, intend to} 
keep the snot open all winter in- 
stead of closing it in September as 
|has been the rule in past years. 
Krupa follows Bobby Byrne’s ork, 
latter group taking to theaters to 
cash in on the airtime it has en- 
joyed all summer. 











Calloway Brawl 
Case Dropped 


New York—Agent Nat Nazar- 
ro’s assault case against Cab Callo- 
way was dropped last month when 
the parties settled the matter ami- 
cably out of court. To show every- 
one how amicable this settlement 
was, Cab was photographed shak- 
ing hands with Nazarro. John W. 
Bubbles, of the Buck and Bubbles 
team, was described as “mediator” 
in the peace terms. 


Shock Kills 
Alto Saxist 


BY R. B. CURTIS 
Chico, Cal.—William Oser, Jr., 
19-year-old alto and clarinet man, 
and music critic on the Chico State 
College “Wildcat,” was killed by 
electrocution a few weeks ago when 
he tried to tune his portable radio 
while seated in a bathtub full of 
water. Oser, a member of Local 
508, was considered one of the best 
reed men in this territory. 











Clark Marry 
BY HERB SCHOEPFLIN | 
Henderson, Ky.—Armide Whip-| 
ple, songstress with Ben Pollack’s | 
band, was married Sept. 8 to Bobby 
Clark, trumpet playing vocalist of 
the same outfit, by the Rev. D. M. | 
pears here. Pollack and band 
were playing the Trocadero at the | 
time of the marriage. Both will| 
remain with Pollack. Will Osborne 
followed the band at the spot. } 





Four More Piano | 
Sides By Yancey | 


Chicago— Titles of the four 
Piano sides made by Jimmy Yan- 
tey, soon to be released on Blue- 
bird, include Cryin’ In My Sleep, 
Death Letter Blues, Yancey’s 
Bugle Call and 35th and Dearborn. | 
ey were cut early last month/ 
re. Yancey, said to have taught 
eade Lux Lewis piano, works as_| 
groundskeeper for the Chi White! 


Sammy Kaye Back 
With Victor 


New York—Sammy Kaye, who 
¥; few months back jumped the 
letor Jabel to record for Eli Ob-| 
erstein’s Varsity label, returned to | 
ictor last month. Kaye’s 





at 50 cents a disc. 





‘WLW, Cincy 


|own accord, and that he would be 


st ; “swing | are reviewed on page 14. Read the 
and sway output will be released | best reviews in Down Beat TWICE 
|every month. 


‘Cherny’ Leaves 


BY BUD EBEL 


BULLETIN 
Cincinnati—Milton Weiner, an 
associate of station WLW for 
more than 10 years, has _ re- 
placed Josef Cherniavsky as 
musical director. George Rogers 
is the new assistant director. 


Cincinnati— This column’s hot 
rumor of some months back has 
become a reality. Josef Cherniav- 
sky has left WLW as musical di- 
rector. Cherny goes east with two 
irons in the fire. One is a possible 
NBC job, the other the prospect of 
a post with a small eastern chain. 
Although Joe did have something 
on the ball, WLW musicians felt 
that what he had was strictly on 
the 1913 side. He filled in for al- 
most three years and did the best 
he knew how, which is all that can 
be asked of anyone. Although there 
was much agitation among the staff 
against Cherny, the station an- 
nounced that he was leaving of his 


“subject to recall.” How the latter 
would be possible if he should be- 
come contracted to some other sta- 
tion or network, however, is a mat- 
ter for considerable conjecture. The 
new director had not been chosen 
at press time. 





The latest records, hot and sweet, 





instructor, 
Cossack Revels by ivan Tchakoft 


(with piano accompaniment) 
Interesting and 
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Stooges to each other in clever banter when they’re not tied up 
with instruments, these three screwballs work at the Mayfair Cafe in 
Washington, D. C. The little guy in the middle is “Mousie” Garner, 
pianist who was one of the original Ted Healy stooges years ago and 
hence one of the originators of that term. Bassist Frank Flanagan 
is at left and Sam Richardson, tenor and clary, is at right. 
Pic courtesy Carl Mirman. 
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Beat Me, Daddy 


Philadelphia — Longhairs will 
mingle with cats Oct. 13 when 
the Philadelphia La Scala Opera 
Co., throws its annual benefit at 
Convention Hall, Atlantic City. 

There'll be no Martinellis or 
Tibbetts on hand to entertain, 
however. That choice assignment 
goes to Glenn Miller’s band, said 
to be a great favorite of the 
opera-singing crowd. 











Artie Shaw Loses 
Frisco Air Time 


_San Francisco—Artie Shaw lost 
his radio wire at the Palace Hotel 
here his first 10 days on the job, 
with his new band, when he came 
on the job without any BMI tunes 
arranged. He wasted no time put- 
ting Lennie Hayton, his arranger, 
to work. 
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Waring’s ‘Social Club’ 


Is Unique 


Chicago, October 1, 194) 





in Music Circles oa 





Pennsylvanians Throw Parties, 
Publish a Paper (But Work Hard) 


BY LEONARD G. FEATHER 

When you visit the Fred Waring offices on Broadway it’s 
more like going to some friendly social club. Not only because 
of the pleasant team-spirit that exists among his gang, but 
because everywhere you see notices posted up announcing 
social get-togethers, sporting events, future plans. They even 
have their own little magazine, the Workshop Review; they 
produce their own amateur shows; in short, they make a 
pleasure out of their business. - 

That’s just one angle of the” 
dozens that hit you on a close oes po Rae hg on ue 
inspection of this amazing/than in it. There are eight staff 
Waring organization, which arrangers, and four outside men, 
is certainly unique in the an- | 2! writing an average of two a 


‘ | week. Four copyists, librarians, a 
nals of popular music. |mimeographer, a recording man, 
The Guy’s Really Busy 


| five on publicity, one just for fan- 
. |mail, and one for the college song 

It’s hard to find the right spot) situation. 
to start describing the set-up, but} “We give away 1,000 free copies 
maybe the logical point of depart-| of each of those college songs we 
ure is Fred Waring’s office, where! publish. Last year we had over 
you may find him, surrounded by | 360,000-.names -on: petitions from 
secretaries, scripts and agenda,| students asking us to write songs 
snatching a sandwich between re-| for them. We wrote and presented 
hearsals. An affable, likeable guy,| 40 last season. 
he has a degree of composure you’d| “Then we have the request de- 
think impossible for anyone who! partment—that needs plenty of 
has an 80-piece staff on his hands.) handling. Everyone who sends in a 
five different radio productions] request gets a telegram telling 
every week, a big music publishing| them when we’re putting the num- 
house, and even a company which | ber on the air.” 
produces. the wating Blender, an) Two Hot Banjoes in Band! 

“We started in this building| Fred’s policy of leaning heavily 
eleven years ago,” says Fred,|on a variety of vocal effects, both 
= ———|solo and choral, dates back to the 
| days just after the armistice when 
\|his first band, “Waring’s Banjazz- 
|| tra,” started playing for “peace 
| parties” around Tyrone, Pa. War- 
|ing and the late Fred Buck on hot 
banjoes, with Tom Waring on piano 
and drummer Poley McClintock, 
would work together on four-way 
vocals which were the forerunners 
of the Glee Club idea. It was Fred 
Waring, too, who made the first 
dance band recordings ever to fea- 
|}ture vocal choruses. The Victor 
company needed a lot of persuad- 
ing, in 1923, that this was a com- 
mercial idea, but finally Fred was 
allowed to cut some vocal sides on 
the historic session which produced 
Sleep, That’s My Baby and Stack 
O’ Lee Blues. 

Later he had the same trouble 
in radio; nobody thought there 
would be any demand for the Glee 
Club. When the group first became 
popular in 1933, it was just the 
band singing. This year for the 
first time Waring had a separate 
singing unit, to facilitate separate 


With the Wrong Steer! 
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| ' | 
‘Les Paul's trio, with Les play- | 
ing amazing single-string guitar, is | 
shown with Donna Dae and Fred | 


Waring above. Paul’s group plays | 


most of the jazz on Waring’s radio | j 


programs with Jimmy Atkins hand- | 
ling vocals. At right—Waring and | 
Ray Sax do their act for theaters. | 
| Unlike most bands, Waring’s or-| 
ganization plays and lives together, | 
publishes its own paper and throws | 
| parties at Shawnee - on - Delaware, | 
| Pa., Waring’s country home. 


rehearsals now that there’s 
much production work always in 
| hand; but the boys in the band still 
|sing along with the Glee Club, 
and Fred boasts they’re as good as 
any hired singers. 

The band itself is 26 strong 
right now: seven brass, six reeds, 
five strings, three guitars, two 
| basses, two pianos, drums, plus ex- 
|tra accompanying artists for re- 
hearsals. Almost everybody in the 
organization contributes his own 
ideas to the shows, a system that’s 
well demonstrated by the Tuesday 
tnight “Round Robins” im whicha 
standard song is handed to each 
unit for an interpretation bespeak- 
ing its own style. “We usually get 
seven or eight minutes of music 
j}out of each Round Robin,” says 
Waring, “then we cut it down to 
| program length.” 

Arrangers Get Much Credit 

All around, it’s like a big stock 
company, a productive family 
which evolves its own lyrics, 
sketches and scores, with as many 
as 30 different specialty combina- 
tions within the personnel. Waring 
saves some of his most enthusiastic 
adjectives for the battery of ar- 
rangers who keep the wheels of the 
show turning every Monday to Fri- 
day. “Roy Ringwald originally 
came to me as part of the Stella 
and the Fellas quartet. He took 
to our style very readily and writes 
so much to our own tastes now 
that I very rarely edit his stuff. 
He writes for the Glee Club and 
other choral groups. 

“Harry Simeone used to work 
for Columbia, then he was out on 
the Coast awhile. Harry has 
amazing capabilities, especially on 
rumbas and all kinds of Spanish 


DRUMMERS 
Pearl Your Own Drums 


Snares and tunable Toms with best quality 
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16"x16 Veme .«eeesecvevce 5.50 
So why not start out with your snore 


drum now; see how easy it is and the 
marvelous results you get. 
DEALERS: Send for our dealers’ pion 
to move that old stock quicker and 
ot grecter profits. 
DRUM CORPS: Special rates 
on quantity orders. 


JOHNNY JENSEN 


103! S. Late St.. Los Angeles, Calif. 

















until I can get a guarantee that 
the records won’t be played pro. 
miscuously on radio and coin ma. 
chines in competition with our ow 
live music.” 

The band made its last picture 
in ’37. Right now the _ broadcasty 
keep them too busy to think of any 
outside plans. They had five 
months’ vacation in 1938 —that 
was Fred’s first real rest in % 
years. But everyone is off from 
Friday night to Monday morning 
solid, and they spend many a rm 
laxing week-end up at Fred's 
summer home in Shawnee-op. 
Delaware, Pa., which again, like 
the office, is virtually a club for 
the whole organization. 

Smoke Show ‘Permanent’ 


The Chesterfield shows are rup 
very much on the lines of a regy. 
lar theatrical production. The Vapn- 
derbilt Theater on 48th St., now 
devoted exclusively to these air. 
ings, carries permanent electric 
signs and billboards with the 
Waring name and features. Dur 
ing the broadcast there are regu. 
lar stage lighting effects and every 
effort is made to cater to the audi- 
ence in the theater without spoil- 
ing anything for listeners on the 
outside. What the outsiders do 
miss, though, is the show that goes 
on at 7:15 when the gang comes 
off the air. That’s the signal for 
a special show which lasts two or 
three times as long as the bread- 
cast itself. Every artist in turn is 
introduced; Waring’s nonchalant, 
brilliant emseeing casts a happy 
atmosphere around the auditorium, 
and there seems to be an air of 
great informality. But see the 
show three or four times and you'll 
find out that every little “spon 
items. He made One, Two, Three,| taneous” effect is carefully re 
Kick and the swing arrangement|hearsed and enacted with barely 
of Chopin’s Minute Waltz. He’s| any change day after day. It’s just 
good on lyrics, too; does some of | another part of the Waring genius 
the vocal arrangements and some| for production. 
conducting. Hawley Ades is a fine} Any man who knows as much 
steady arranger on almost any|about showmanship and music as 
kind of work; he’s wonderful on|Fred Waring deserves to be way 
accompaniments, which is an art|up there. And he’ll stay there 
in itself. Ray Harrington writes| when dozens of the two-bit would 
a lot of the more brilliant and ex-| be batoneers of today are forgotten. 
citing things; he did an amazing} 
job on the Volga Boatman song,| 
and several other instrumentals. | 
Stinky Davis is the hot man,} 
though he also made up all the! 
college song scores. He has a flair 
for exciting finales. Stinky works| 
with Eric Siday, who also does| 
the arrangements for the numbers | 
where we feature Eric’s hot fiddle.” | 








Herman Pops 
Out With 2 
Small Bands 


New York—Bands within a band 
are common now. But having two 
Les Paul Plays the Jazz bands within a band is news 

Sweet violinist Ferne and Stuart} Woody Herman popped out at 
Churchill also — their own me | the New Yorker recently with 4 
terial, and several others in the|second band within a band. The 
band turn in an Rage wy ar-| Woodchoppers, his 8-piece outfit, 
rangement. For those who still| now split time in floor shows 
prefer jamming to arrangements,/on radio shots with the “Four 
Fred always gives a spot to the| Chips,” which comprise Woody's 


Les Paul trio. Paul, with his stick, Tommy Linehan’s piano, Hy 
Reinhardt-like improvisations ac-| White’s guitar and Walt Yoder's 
companied by another guitarist| bull fiddle. Woody organized the 


(Jimmy Atkins) and bass (Ernie 
Newton), is the real jive cat of| 
the band. The three boys run an} 
amateur radio station on Long} 
Island as a hobby, and often you'll 
find them sitting in with some little | 
night club bunch in Harlem. 
Which brings us to Fred War- 
ing’s attitude towards swing. “Get 
it straight, now, I love swing, but | 
not in overdoses. I’m crazy about | 
Tommy Dorsey and Miller and Ell-| 
ington. But although I’m not op-| 
posed to swing, I don’t want to 
enter the field competitively myself; | 
I have too much ground to cover| 
and it’s impossible to specialize. 
But remember, I did plenty to pop- 
ularize the swing vocal choir idea. 
I got the style from Don Redman, 
but I did give him full credit for 
it, and Don himself made several 
arrangements for us. 
“Down Beat is swell,” added| 


Fred, “I like it for its impartial-| 


ity; but you should try to get a 
wider viewpoint occasionally.” 
Fred still remains adamant in 
his attitude towards 
“Our professional life is longer 
without records. We haven't re- 


corded since 1932, and never will| 


recording. | 


“Chips” for the NBC “Chamber 
Music of Lower Basin Street” 
broadcast a month back—the pre 
gram could pay for only four men 
—and the little unit clicked so well 
he decided to feature it along with 
his band, the ’Choppers and Dit 
lagene’s vocals. 


Shaw’s Small 
Band on Wax 





Los Angeles—Here are the titles 
lof the records made a few dayt 
back by Artie Shaw’s new _ hot 
small band, which is tagged “Shaw 
und his Gramercy Five.” Sides itr 
clude two originals, Special Deliv 
ry Stomp and Summit 

Drive and two show tunes, Keep 
ing Myself for You and Crom 
Your Heart. 

They'll be released on Victor's 
|50-cent black label. Combination 
|ineludes Billy Butterfield, trump 
et; Johnny Guarnieri, piano; 
Fatool, drums; Jud De Naut, bass} 
4l Hendrickson, guitar, and 
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This Ends 
Peck Kelley 
Bickering 


BY DAVE STUART 

ft still goes. Kelley is not the 
greatest hot pianist, dead or alive. 
Because he plays, as Pollack says, 
“With every finger of his hands 
down at the same time’ — or as 
Irving Veret says, “The tops in 
original and unique piano styles” 
—does not make him a hot pianist. 

The prodigious feat of playing 
with 10 fingers on the keyboard 
was easily equaled by Franz Liszt | 
who, I’m informed, played the oc- 
tave with his thumb and little 
finger and played outside the oc-| 
tave with his second and third 
fingers. Or Walter Gieseking, who 
spans 13 keys with ease and is able 
to bend his fingers at right angles| 
to the back of his hand. Yet such 
accomplishments do not make for a 
hot piano any more than Pollack 
becomes a hot drummer because he 
“discovered” a number of fine mu- 
sicians. 

“Plays 99% Junk” 

Assuming that Kelley is a great 
technician I still say that he is 
neither the finest jazz pianist nor 
even the honest musician he is built 
up to be. In talking with a repre- 
sentative of Decca he mentioned 
that one reason Peck would prob- 
ably never record was _ because 
Kelley thought the listeners would 
pick him apart and say—that 
sounds like Hines—that’s Sullivan, 
or Lewis, or Johnson. Is_ that 
honest? 

With the opportunities afforded 
Peck through the publicity given; 
him he could easily play most any 
house in the country and play the} 
stuff he likes so well. If he dis-| 
likes playing pops and commer- 
cially arranged stocks and if he is 
not interested in money, is it then} 
rational to sit in the Southern Club} 
and bang out 99 per cent junk? 

In other words, (when I write 
about Kelley or any one else it is 
purely a personal statement) there 
are but two things I think neces- 
sary in jazz—one is what the musi- 
cian has to say and the other is the 
honesty with which he says it. 
Whether he makes a miliion or but 
two bits has nothing to do with the 
art in hot jazz. 

If Peck has anything to say then 
he is not honest in his presentation 
for if there ever was a person in 
a position to say what he feels in 
the situation he wants it’s Peck. 
Yet he refuses. Other musicians 
have done it with a tenth of the 
opportunities Peck has. He won't 
record, he won’t do a concert, he 
won’t play with a good band. Yet 
he'll sit in a club night after nicht 
playing the very pieces he dislikes 
and would not have to play if he 
were honest with himself. Nothing | 
would please me more than to have 
Peck record something to prove he 
deserves what others say about 
him. Perhaps this series of bicker- 
ings will help. 

Won't Sell Corny Records 


To be pegged by a Pollack or a 
Veret means nothing to me. I’m 
interested in jazz for what it rep- 
resents. That’s why I don’t handle 
any Lombardo, Shaw Singing 
Strings, Glen Gray, Phil Harris, 
current Pollack or a number of 
other bands on record in my shop. 
Sure, I could sell a gob of Little 

rown Jugs or I'll Never Smile 
Agains and make money—but as 
long as I can get by selling the best 
m jazz I'll let the other record 
shops dump the junk on the people. 

I have no desire to be known as 
& critic or judge of musicians as 
Pollack would be. And above all, 
if Veret is one of those “right 
fuys” then I’ll take a shop full of 
the other kind. And so ends my 
ado about Kelley until he gives 
with something to rave about, and 

hope he does. 











Taubman Changes Act 


, New York—Paul Taubman, now 
eatured as pianist at the Pent- 
se Club, is the first soloist to 
rporate a new Hammond Solo- 
7 electronic instrument into his 


Band in N. Y. 
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“You Can Get Better Odds 
You'll Come Back Saturday.” 


Ted Weems 
Goes ‘Hot’ 


Chicago—Ted Weems has formed 
a hot little band within his band, 
after all these years in a strictly | 
“sweet” band groove. 

New combo, which was organized | 
at the request of Bill Black,| 
Weems’ manager, includes Rosy 
McHargue, clary; Country Wash- 
bass; Ormond Downes, 
drums; Rex Kelly, electric guitar, 
and Ralph Blank, pianist who re- 
cently joined the band. Weems is 


if 


burne, 





using the group— which hasn’t 
been named yet in floor shows 
at the Edgewater Beach, where 
the band has been a solid click. 


Weems remains at the Edgewater 
here until Oct. 8. 


Millinder Cuts 
Out With New 





BY LEONARD G. FEATHER 

New York Luck has come 
again to Lucius “Lucky” Millinder, 
Harlem’s “dynamaestro” who’s had 
more bands than breaks in the last 
couple of years. Last month Lucky 
signed a seven-year contract with 
the Gale office and immediately re- 
placed Coleman Hawkins at the 
Savoy Ballroom, where he remains 
until October 6, when Ella Fitz- 
gerald comes in and Lucky tours 
theaters. He’s been getting airtime 
to help build up his new crew. 

In the lineup are Frank Gal- 
braith, William Scott, Archie 
Johnson, trumpets; George Ste- 
phenson, Don Cole, trombones; Eli 
Robinson, trombone and arranger; 
Tab Smith, alto, tenor and arrang- 
er (Tab recently left Eddie Dur- 
ham’s band); Billy Bowen, alto; 
Ernest Purce, baritone and tenor; 
Skippy Williams, tenor; Bill Dog- 
gett, piano and arranger; Trevor 
Bacon, guitar and ballad vocals; 
David Francis, drums; Abe Bolar, 
bass. 

Laurel Watson, hot vocal stylist 
who’s been described by some 
critics as the most promising rival 
of Billie Holiday, was set to join 
Millinder last week. 
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DOWN BEAT 


‘Baseball Rivalry Hits New High: 


Jargens Accepts 


New York—A bit late, but sincere nonetheless, Johnny Messner this 
week offered the following proposition to Dick Jurgens, whose band 


is playing the Aragon in Chicago: 
“The Jchnny Messner Mudcats,” 


team in America, want to arrange a game 
—— 


point half-way between Chicago 
and New York. The loser must pay 
|all expenses of both teams to and 
from the playing field and the 
game will be played at a time 
convenient to both teams.” 
| Messner challenged Jurgens af- 
|ter reading in Down Beat that 
Dick boasted of having the best 
band ball club in the land. In New 
York sports circles, Messner’s team 
has rated tops all season, losing 
|only two games. 

+ - * 
| Chicago—Advised by Down Beat 
|of Messner’s challenge to his band, 
Dick Jurgens quickly accepted. 
“You bet we'll play them,” he told 
a Down Beat reporter. “But be- 
cause we'll be working steady here 
at the Aragon for the next several 
months, I’m afraid they’ll have to} 
wait until early next spring toy 
learn that the Jurgens Jurgenaut| 
is invincible.” 








Buddy Rogers is 
Through as Leader 


Los Angeles—Buddy Rogers is 
set for the romantic lead in the 
new 20th Century-Fox movie 
Golden Hoofs which stars Jane 
Withers. Buddy, who once attended 
the University of Kansas, where 
he had a campus dance band, is 
through with the band business, he 
says, and intends to concentrate 
strictly on pix in the future. 

His drummer, Johnny Morris, 
took over the Rogers crew a month 
ago. 


said Messner, “the best band ball 
with Jurgens’ Jerks at a 





Lana Turner Gets 
Her Divorce 


Hollywood—Lana Turner, film 
starlet known as the “sweater 
girl,’ was granted a_ divorce 
from Artie Shaw, the band lead- 
er, by a court here Sept. 12. 

In her petition Lana charged 
that Artie “flew into rages and 
left the house without telling 
me when he'd be back.” 

Shaw and she were married 
Feb. 13 of this year. 











Hampton's ‘Jarvis’ 
Tune is a Hit! 


Hollywood, Cal.—Lionel Hamp- 
ton started something when he 
composed and recorded a stomp 
tune he called Jivin’ With Jarvis 
here recently. The tune was dedi- 
cated to Al Jarvis, who handles 
the “Make Believe Ballroom” out 
here and has a tremendous follow- 
ing. 

So well did the tune click that 
Bill Sodeburg, talented arranger 
for Les Hite and other crews, 
scored it for Jimmie Lunceford at 
the Casa Manana. Now the ditty 
is the rage out here everywhere. 
Other bands are adding it to their 
books as fast as arrangers can 
knock it out. 
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A BALLAD MUSICIANS ENJOY 


Moon Won't Talk 
Arr. by Chas. Hathaway 
———@ = 
SENSATIONAL NOVELTY 
Boog It! 

Arr. by Fletcher Henderson 
——@——— 


BENNY GOODMAN SERIES 
Arr. by Fletcher Henderson 


Flying Home 
Seven Come Eleven 
Soft Winds 
Gone with 'What' Wind 
Beyond the Moon 


Arr. by Chas. Hathaway 


Harry Gene 
Goodman, Goodman, 
Pres. Secy. 


REGENT MUSIC CORP. 


1619 Broadway, N.Y. C. 
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is our manufacturing motto. 


Holtons are highest value, because 
they have Super Quality, plus 
prices that are rational. 
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BRILHART ENDURO REED 


One of the greatest improve- 
ments in reed construction has just 
been perfected by Arnold Brilhart, 
owner of the Enduro Company. 

A patent has just been: applied 
for in Washington covering a 
unique discovery and improvement 
in this reed. This new reed, com- 
pletely re-designed by Mr. Bril- 
hart, is now grained so that it has 
the exact appearance of the nor- 
mal cane reed. 

In purchasing these reeds the 
customer is allowed to try as many 
as he wishes on his own instru- 
ment. As these reeds are tried, 
they are sterilized in alcohol and 
are completely sanitary. 

Mr. Brilhart has a strict policy 
of personally testing every reed 
and every Brilhart mouthpiece that 


he sells. 
(Advertisement) 
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Chi Boys Play Everything 
But ‘Chicago Style’ Now 


BY TED TOLL 


Chicago—Santy Runyan had a few boys up to his place the other 
night for a private session which restored our faith in Chicago jazz. 


dozen sax men and clarinet players in Chicago ten-fifteen years ago 
started playing “that way” and laid part of the foundation of today’s 
jazz, that doesn’t mean our musicians here play “Chicago style.” In fact, 
the boys in this town today play an - 
intra-American jazz that evolved 
from a conglomerate of Louis and 
Benny and “T” and Hawkins just 
as much as it did from Tesch and 
Bud and Floyd and Jess and the| 
rest of the so-called Chicago school. 
Chicago style is not the Chicago) 
style of today. 
Show Wide Influence | 

Which brings us back to the) 
boys at Santy’s session. There | 
were Mickey Traisci (working with | 
Stan Norris) on trumpet, Herman | 
Kapp (Bob Strong) and Howard | 
Snyder on drums, Floyd Bean| 
(Jimmy McPartland) on piano, 
Ray DeGuerre (Jimmy Green) on| 
tenor and alto, Mike Simpson (Chi 








Otherwise, Don’s 
Plenty Hep! 


Don Norman, who last month 
|| succeeded Eddie Chase as an- 
|| nouncer of WAAF’s “Mythical 
|| Ballroom” program of recorded 
dance music, is using something 
“new and different” in his daily 
spiels between spinning discs in 
Chicago. 

Norman takes the current 
Down Beat, chooses stories and 
news dispatches concerning 
maestros and musicians, and 
gives listeners “inside” info on 


theater pit) and Bob McCracken | what's what in the music busi- 
(ex-Venuti_and Trumbauer) on,| ness. He reads right out of the 
clarinets, Paul Lidell on_ bass, | Beat but carefully fails to credit 


Warren Smith (ex-Bob Crosby) on 
trombone and Santy (Chi theater 
pit) himself on bass clarinet. 


it. At least the other announc- 
ers, among them WCFL’s Bill 
Leyden—best of them all—ad- 











There are dozens of influences | mits Down Beat is his best 
and degrees of influences behind | source of information. 
these fellows, ranging from New 
Orleans “basic” through Stravin- 
sky. But the ensemble product of|ing for Charley Gaylord’s good 


the session had a loose bounce and |b 
the solos showed the best in taste 
and technical dexterity, and master- 
ful restraint in both. These musi- 
cians—and there are dozens more 
around town—show you in no un- 
certain getoffs that there’s an- 
other spot on the American jazz 
map beside New York (which prob- 
ably will make smug Broadway 
musicians snort in disdain.) 
Warren Smith, Irving Fazola 
and Hix Bluett, all ex-Crosbyites, 
chewed a little rag together. Smit- 
ty is jobbing around town and 


and. 
Wm. Morris Bands Abound 

Max Miller, whose fine work on 
vibes is known by _ everybody 
around here, has taken the “musi- 
cal director” job with the Boyd 
Raeburn band. Max, wasting no 
time, put Red Parker on alto in 


Jimmy Hughes on trombone, and 
replaced Mal Grant (who left to 
join Jimmy Jackson) on piano 
with a young comer named Rudy 
Kerpays. The band’s now a Wm. 
Morris commodity, giving that of- 
fice a lion’s share of the work 
_|around town (including Adrian 
Rollini at the Blackstone, Noble 
at the Palmer House, Ernie Holst 
and Lon Saxon at the two hotels 
Ambassador, and the Morris office 
just opened at the Drake’s new 
Camellia room with Ramon Ra- 


H O T- 


Swing choruses for Sax, Clarinet, Trumpet, 
Trombone, Violin, 25c each, 5 for $1.00. 
Send for list. Hot Accordion choruses 35¢ 
each. Ten piece special arrangements 
$5.00. Six piece specials $3.00. 


BERGEN MUSIC SERVICE| mos.) 


329 W. 4th St. . Clifton, N. J. If Chicago men will think back 
” far enouch, thev’ll find Eddy Oli- 































ORRIN 
TUCKER 


DEPENDS 
ON LEEDY 
EQUIPMENT 


i PATTON, drummer with Orrin Tucker's 

ous radio, recording, and dance orchestra, ranks 
with the best of the big-time performers. He knows 
that he must have the best possible equipment to 
meet the exacting demands of his job—equipment 
that will stand up under constant punishment and 
retain the responsiveness that permits perfect per- 
formance. His choice is Leedy, including snare 

m, bass drum, vibraphone, tunable tom toms 
and a majority of traps. It is more than a coinci- 
dence that Leedys have been first choice of fore- 
most professionals for 45 years. You'll find out 
why Leedys are the favorite of those who know, 
when you try a late model Leedy at your music 
dealer's store. 


LEEDY MANUFACTURING COMPANY 
1019 Leedy Bidg., Elkhart, Indiana 


WORLD'S FINEST DRUMMERS 





INSTRUMENTS SINCE 


1895 


place of Fred Wadener, brought in| ¢,, 


And you better lose this Chicago “style” stuff. Just because a half} § 


ee 





Bartender Knocks 
His Teeth Out 








Chicago—Pete Daily, one of the 
better kick trumpet men in town, | 
had three or four of his top front | 
teeth knocked out a little while | 
back by a bartender who grabbed | 
a mute and rammed it into the bell | 
of Pete’s horn while he was play- | 
ing. Daily was working at Sports: | 
man’s Inn, a tavern on the south | 
side, when the bartender applied 
his “volume control.” Although the 
barman offered to stand the ex- 

nse of the dentist’s bill and the 

ridge Pete had to have made, it'll 
be at least several weeks before he | 
can try to play again. 

The State Industrial board came 
into the picture when Daily applied 
for compensation. The Sportsman’s 
Inn had not registered its number 
of employees with the State, which 
it should have done under the rules 
of the law governing unemploy- 
ment compensation. At press time 
Daily and the tavern owner were 
to appear before a board of inves- 
tigation. 


ver, Stevens Hotel pianist-maestro, 
no stranger. He’s the same Oliver 
who beat keys and turned out 
much of the best writing for that 
e Ben Bernie band of ten years 
ago at the College Inn. Tempus 
sure flits. 





'l Invented 
Boogie Piano,’ 
Yancey Claims 


BY ED FLYNN 

New York—‘“I invented boogie 
woogie,” Jimmy Yancey claimed 
on a We, The People broadcast 
Sept. 17 here. And thus was added 
still another name to the growing 
list of old-time musicians who 
regularly bob up to claim they 
“invented” jazz or some form of 
jazz music. 

Yancey played his Yancey Stomp 
on the program after being intro- 
duced by Dizzy Dean, pitcher for 
the Chicago Cubs. But Yancey’s 
solo was drowned out by the loud, 
uncalled for accompaniment of a 
studio band. Yancey, a former 
vaude pianist and dancer, has been 
a groundskeeper for the last 18 
years for the Chi White Sox. Al- 
though he is nearly 50, and prob- 
ably was one of the early ragtime 
pianists, his contention that he “in- 
vented” boogie piano playing is 
being poo-poohed by musicians and 
collectors who argue that the style, 
just as jazz itself, evolved slowly 
from the Negro slaves in the period 
following the Civil War, even be- 
fore men like Yancey were born. 


Art Kassel Back 
At Bismarck 


Chicago—Art Kassel, with his 
“Castles in the air” music, returns 
to the Bismarck Hote] Oct. 4 for 
an all-winter stand. Outfit records 
for Bluebird. 











They Are All Changing 
to the Brilliant 


TRU-FLEX Mouthpieces 


MOUTHPIECE SPECIALISTS 





167 W. 48th St.. N. Y.C. 
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Who Are ‘Hargus’ and ‘Bee Guard? 

Duke Ellington’s twice-nightly broadcasts from the Sherman Hote} 
here have been by far the brightest spot on the ag radio horizon, 
But it’s with no help from the announcers that Duke has made his 
sustaining shots strictly 18-karat sfuff. 

Announcers from WMAQ and WENR insist on calling the featured 
alto saxist “Johnny Hargus.” The featured clarinetist, according to 
them, is “Barney Bee Guard.” And one of the spielers, a square from 
*way back, insists on gabbing a couple of minutes or more between 
each tune. The material he gives out with is nauseating. 

But the music’s still good. — 

—D. E. D, 

















Walter Fuller Ork on Stand 
As Grand Terrace Reopens 


BY ONAH L. SPENCER 


Chicago—When the once-famous Grand Terrace reopened here ip 
mid-September most of the old Earl Hines-Fletcher Henderson boys 
were on the bandstand as of old, except with Walter Fuller as their bogs, 

Fuller, trumpet-playing  scat- 
singer and writer of Rosetta, is 
making his debut as leader of a 
full-sized jump band. And he’s got 
some fine men with him, There are 
Omer Simeon, clary; George Dix- 
on, doubling trumpet and alto; 
Robert Crowder and Moses Grant, 
tenors; John Ewing, George Hunt- 
er and Edward Burke, trombones; 
Milton Fletcher, Edward Sims and 
himself, trumpets; Rozelle Claxton, 
piano and arranger; Carl (Kan- 
sas) Fields, drums; Claude Rob- 
erts, guitar, and the dependable 
Quinn Wilson, bass. 

Inkspots Go Over Big 

Band is rough, but it’s ready, 
too. And plenty of musicians 
flocked to the black and tan spot 
to catch it. 


Elsewhere, these colored musi- 
cians made news: 

Jimmy Adams, 
and vibes man, replaced Carl 
Fields in Johnny Letman’s band 
at Joe’s Deluxe Club in Chi. ... 
Josephine Baker reported pleading 
with the Duke of Windsor to help 
her get located in a Bahamas 
nitery to entertain thousands of 
white rich ofays who are flocking 
there because of the Duke’s new 
job. . . . Four Inkspots, juke box 
faves, doing terrific at the Black- 
hawk sharing the stand with a 
stinko mick-mouse crew fresh out 
of college. 


McShann Solid in Iowa 


Leo Trammel, on alto, left the 
Les Hite band to take a job with 
Lockheed Aircraft in California. 
. . . Bill Chase, topflight columnist 
of the New York Amsterdam 
News, reveals there are no Negro 
bands now playing in Shanghai, 
although a few years back there 
were several working regularly. 
... Jimmie Lunceford joins Larry 
Clinton, Buddy Rogers, Frank 
Trumbauer and the other leaders 
who have won their wings as fliers. 
Jimmie got his government flying 
license last month. 

Reports from Des Moines are 
that Jay McShann’s band, coming 
out of Missouri, turned the town 
upside down on its recent date 
there. Band is signed by Decca for 
wax but Decca officials don’t seem 
too interested. A tune called That’s 
the Riff, featured by McShann, his 
band and his piano, has all Kansas 
City and Des Moines talking. 








Walter Fuller, with part of 
the old Earl Hines band, reopened 
Chi’s Grand Terrace, marking his 
debut as a leader. 


fine drummer 





Mama Don't Allow 
No Horn Here, 
Satchmo’ Learns 


Chicago—When Louis Armstrong 
walked into the Savoy Ballroom 
here a couple of weeks ago, 
tween shows at the Regal Theater, 
where he and his band were ap 
pearing, someone handed him a 
trumpet and with a huge crowd 
cheering, ‘“ Satchmo’” took the 
stand and delivered a mighty solo 
chorus of The Star Spangled Baw 
ner. 
Union officials were in the audi- 
ence, however, and when Louis fin- 
ished he was informed he had com- 
mitted a serious crime, in the eyes 
of the union, After a short discus 
sion the union waived charges and 
a $100 fine but Louis was cautioned 
for performing without pay. 


Strong Saxist is 
‘On the Mend’ 


Chicago—Sid Reid, saxophonist 
and vocalist with Bob Strong’ 
band here, was expected to rejoin 
Strong’s unit Oct. 1 after a 3-week 
stint in St. Luke’s Hospital. 
suffered a skull fracture in a motor 
accident but has improved s 
His chair was taken by E 
Swan. Strong’s band is heard regu 
larly over NBC on the Show Boat 
and Uncle Walter’s Doghouse radio 
programs. 


Virginny Verrill 
Weds Booker 


Chicago— Jim Breyley of the 
Chicago MCA office’s band book 
ing staff, and NBC contralto Vir 
ginia Verrill were married 
Sept. 11. Mrs. Breyley is sta 
on the “Show Boat” and “U 
Walter’s Doghouse” shows. 


THE ORIGINAL Dur-A-Gho and Lehtro- Magnetic 
FLAT WIRE WOUND STRINGS 


Are Used by Outstanding Fretted instrumentalists Everywhere 
Eddie Peabody, featured on NBC Rex Kelly with Ted Weems’ Orchestra 
Lou Breese, famous bandleader Earle Roberts, NBC 

Jack Lundin, top Chicago teacher and coach 
Send for free descriptive literature immediately. 


MILTON G. WOLF mba Bl 


1220D Kimball Bidg., 








Chicago Symphony 
Ready to Start 


Chicago—The fiftieth season of 
the Chicago Symphony will begin 
Oct. 10 in Orchestra Hall here 
with the veteran Dr. Frederick 
Stock, dean of American conduc- 
tors, waving the baton. A brilliant 
schedule of guest soloists is on 
tap for the season, which includes 
28 Thursday night concerts plus 
the same number of Friday mati- 
nees and 12 alternate Tuesday 
afternoon concerts. 














Master 
Chicago, Ill. 
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Critics in the Doghouse 
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Sonny Kendis 
Examines 


Sonny Kendis 





BY SONNY KENDIS 


My friend Al Donahue is to be 
complimented for his very interest- | 
ing article in the Sept. 1 Down) 
Beat. But I want to take issue 
with him on one point, since he 
inadvertently gives the reader the 
impression that 
all bands play- 
ing ‘‘ritsy’’ 
spots are “soci- 
ety orchestras.” 

Our band has 
been associated 
with not onl 
the Stork Club) 
but with count- | 
less other g0- 
called “exclu-| 
sive” spots, and 
I rather resent | 
being tossed) 








Kendis 


the category of “society band.”| 
Having been chief arranger for} 
some of the top colored as well as 
white bands for years, I think I 
am entitled to believe that I have 
the right “feel” and proper “beat” 
for good jump and kick music. And 
I can assure you that the concep- 
tion we hold and the interpretation 
we apply to our arrangements and 
their playing is in accord with the 
best in jazz ay. 
Had Valuable Experience 


On the other hand, a “pretty” 
tune is interpreted with beautiful 
phrasing as the main aim. And 
oceasionally, of course, I’ll take an 
old standard or pretty show tune, 
and modernize it. I do all the ar- 
ranging for my band myself. 

The experience gained as direc- 
tor of the Yankee Network studio 
band and as arranger for the re- 
cording companies has proved val- 
uable to me in handling all depart- 
ments of my own organization. 

Because we have the “misfor- 
tune” of playing a great many “ex- 
clusive” spots, we suffer the dis- 
advantage of no radio wire, hence 
the large majority of musicians 
aren’t acquainted with our music. 
So whenever the name Sonny Ken- 
dis has been observed in association 
with, say, Barclay-on-the-Cape, the 
immediate reaction was “society 
band.” 

‘Drop In for Kicks’ 

Now, however, we are settled in 

the popular Broadway spot, the 

hcomber, and the place is 
crowded nightly with people from 
all over the country. We have the 
opportunity to play the right kind 
of music, the kind we like to play. 
Some of the country’s best jazz 
men are continually sitting in with 
my boys, and they get a big boot 
out of it, all of them. 

Drop in, any time, and catch the 
band. Right now, any man in our 
band could sit in with any good 
jazz band, white or colored, and 
show to advantage. Plenty of the 
“big boys” have surprisedly noted 
that there are plenty of kicks in 
this outfit. 

“Society” band... hmph! 


Lou Holden's 
Men Sue Him 
After ‘Panic’ 


Chicago—After a few weeks’ 
panic in New York, the Lou Hol- 
den “Disciples of Rhythm” strag- 
gled back into town early last 
month and promptly slapped a 
claim with the union against their 
leader for $3,240. The boys filed 
their claims for four weeks’ trav- 
eling scale, $90 per week. There 
were eight men and an arranger. 








} 
| 





An expected job at the Beach-| 


comber, which drew them to New 
York, failed to materialize. 

The band is intact, without Hol- 
den, in Chicago, under option for 
the next month to the Wm. Morris 
office. Arranger Tony Iavello, un- 
ler the name of Noel Evans, is 
fronting. 














RHUMBA TRAPS 


Maracas—$1.50 pol Guiro—$2.50 each 
Claves—$1.00 pair Bongos—$7.50 pair 
Quihada (Jawbone)—$5.00 each 
ongas—$8 to $12 each 


Complete equis for De 


FRANK'S DRUM SHOP 
226 S. Wabash Chicago, Ill. 
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Wisconsin's Best arummer, 
in the opinion of many Badger 
state cats and alligators, is Brad 
Morey, shown here. He works with 





Harold Menning’s crew in Apple- exp n 
flippantly into|ton. All he needs, say a bunch of | up for it with his zeal, earnestness 


Appleton musicians, is 
ing.” 


BY TEDDY POWELL 

(From Page 2) 
Buddy Weed, on piano, who I think 
is the mainstay of the section, } 
have two departments taken care 
of most capably and efficiently. 
Buddy gives the needed kick to the 
section, and helping every now and 
then in the arranging department 
with something which gives us so 
helpful a lift. 

His teammates, Turk Van Lake 
on guitar, and Farnham Fox on 
bass, with whom he has worked 
for many years, aid greatly in 
rounding out the excellency of the 
section by giving it plenty of bite 
and muscles. The weak link in the 
section might be in the work of 
Buddy Christian, because of his 
lack of experience, but he makes 


“discover- and enthusiasm for his work. 
! 


A definite problem in most bands 








Men Behind the Bands 


%* Billy Strayhorn ~* 








BY LEONARD FEATHER 





To talk of the Man Behind Duke 
Ellington’s band sounds paradoxi- 
cal. Duke has created all of his 
most famous compositions and ar- 
rangements himself. Yet there is 
a young man behind the Duke who 
has risen to a place of considerable 
importance in the set-up of the 
world’s No. 1 hot jazz orchestra. 

William (Weely) Strayhorn (yes, 
that Ellington original on Columbia 
was named for him) is the talented 
young man who occupies this posi- 
tion. Born in Dayton, Ohio, he 
has spent most of his 25 years in 
Pittsburgh, where he studied har- 
mony in high school, piano with a 
private teacher, and used to pound 
out the classics in his fifteenth 
year. Some of the Duke’s men call 
him “Swea’ Pea.” 

Worked in Drugstore 

At first this musical education 
didn’t seem to lead him anywhere, 
for he was working in a drugstore 
from 1929 to ’37. But some of his 
friends had heard Billy’s music, 
and one of them introduced him to 
the Duke when the band was in 
town in December, 1938. Billy had 
none of his music written down, 
preferring to run them over in per- 
son. Duke, impressed, invited him 
to arrange one of them for the 
band. 

“I was so thrilled,” says Billy, 
“I didn’t know what to say. Duke 
was very nice to me and let me stay 
in the theater all the next day 
working on the number; and he 
said he’d like to take me to New 
York. They never played that first 
arrangement — maybe it was just 
| as well, as I’d only written 10 ar- 
| rangements before in my life, and 
[they were just for a rehearsing 
band.” 
| Strayhorn didn’t go to New York 
then, but took a chance on it a 
|month later, found Duke in New- 
|}ark looking for his address, and 
this time cemented the association. 
Billy’s very first jobs were the ar- 
rangements of Savoy Strut and 
You Can Count On Me for the 
Johnny Hodges recording group, 
and Jumpin’ Jive for Ivy Anderson 
with the full band. 





Since then, although hardly any- 


Hair Pep 
Scalp Treatments 


(Not a tonic) 
BORDINE and CAROLE, noted 
dance team, are among the 
thousands of delighted users of 
Hair-Pep scalp treatments. 

Hair Pep corrects dandruff, itch- 
ing scalp, stops falling hair, beau- 
tifies dull, lifeless hair, corrects 
over-oily scalp. 

Free consultation. No Obligation. 
When writing for home treatment 
state condition of hair and scalp. 
A generous FREE Sample of 
HAIR PEP will be sent to you 
upon request. Offer limited to 
October 15. 


WEIGERT Ae 5 SS 


Phone DELaware 1936 
541 NORTH MICHIGAN BLVD. 
CHICAGO, ILLINOIS 


itil — 


8 








Na 
\ 





Billy Strayhorn j, respon- 
sible for many of the arrangements 
used by Duke Ellington. How he 
works, and where he’s from, is told 
by Leonard Feather at left. 





body seems aware of it, Billy has 
written the scores for practically 
all those swell records by the John- 
ny Hodges and Cootie Williams 
groups. Critics have bestowed 
lavish praise on such numbers as 
Minuet In Blues, Dream Blues, 
Watch The Birdie, The Rabbit's 
Jump, I Know What You Do and 
countless others, without realizing 
that Strayhorn deserves the lion’s 
share of the credit. 

His talents don’t end with small- 
band arranging, though. He wrote 
the lyrics for The Lady In Doubt, 
A Lonely Co-Ed, I’m Checking Out, 
Goombye. He wrote an original 
number, Something To Live For, 
which Duke himself arranged for 
the full band. The big band’s re- 
corded arrangement of So Far So 
Good, and the middle part of the 


(Modulate to Page 11) 


PHOTOS 8x10 9 


In lots of 100 or more. 

Do what the “name” bands and major 
booking offices do. Use genuine photos to 
send to agents, managers, ete., for both 
jobs and publicity. Just send us a photo 
and we will do the rest. Fan photos and 
lobby displays a specialty. 

127 N. Dearborn 
PHOTO SERVICE CO., Chicago, Ill. 
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today and particularly around 
N. Y. is in finding good men for a 
srumpet section. I found the same 
trouble with mine but I think I 
iave the problem licked with the 
combination of men that I have 
1olding down my trumpet chairs. 
On first, I have Jimmy Sexton, 
whose power and clarity of tone 
amazed me and many others when 
they first heard him. His concep- 
sion and ideas fit in exactly with 
ny own ideas on first trumpet so 
that I have little to do when it 
comes to direction. Jimmy Morelli 
and Jerry Neary share the balance 
of the trumpet work with both tak- 
ing equal honors in holding the sec- 
tion together and making it work 
as a complete unit. Morelli is a 
zraduate of Julliard of whom much 
is to be expected in the new gen- 
eration of trumnet men. Neary is 
one of my original men whose clean 
jazz has been an outstanding fea- 
ture of many of my records. The 
trombones are in the hands of 





Johnny Grassi and Tommy Reo 
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is running high. 


and with both bovs doing their best, 
I can’t find any complaint. 

The reed section is a problem 
which I am tackling now and not 
too much can be said about it. 
They have never played together 
as a unit, but with Gene Zanoni 
on lead alto the section will shape 
up after a few weeks of working 
together. I think I have a real find 
in Harry Davis, but I’m not say- 
ing any too much about him at the 
moment. 

The novelty and vocal depart- 
ment is taken care of by Peter 
Dean, doubling as manager, Ruth 
Gaylord and Jimmy Blair. That’s 
the present setup of my band and 
I’m pretty well satisfied with it. 
In one year I’ve learned plenty 
about the band business and 
wouldn’t take all the money I ever 
had for this past year’s experience. 

All I wish now is that I don’t 
ride that No. 1 slot, but just coast 
along, work all the time, write a 
new hit song, make some money 
and be happy. 
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AST month two new saxophones were intro- 
duced by Buescher—our first new saxo- 
phones in over five years and the finest we 
have yet designed. Whether or not you are 

thinking of buying and, regardless of what style 
of music you play—you owe it to yourself to 
see and try a new Aristocrat by Buescher. 


Buescher dealers are now receiving their first 
shipments and already hundreds of saxophon- 
ists have tried the new i 
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You'll find an improved—faster—POISED action. 
A truly CENTERED intonation—an improved 





VERSATILE tone. Improve- 
ments brought about by many 
advancements in design and 
construction—im provements 
which are real aids to a better 
performance. 

















See and try them. Ask your 
local dealer—or send in for 
free trial information and com- 
plete details. 


A NEW 


Ht. vem “Lila 


By... 





Buescher Band Instrument Co., 
Dept. 1054 Elkhart, Indiana 


Please send me complete information on the new 
Aristocrat Alto C1, Tenor Oj Seaxoph - «byB h 














Address. 
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Musicians are Goats 
In Networks’ Fight! 


Everyone’s been discussing the BMI-ASCAP battle, and 
predicting the outcome, and how the fight is hurting the pub- 
lishers, the public and the networks, but no one has yet 
pointed out that the band leaders themselves are the ones 
who are taking the biggest beating. 

It’s a hell of a note when a leader can’t play his own com- 
position on the air. But that’s the way things will be come 


Can't Play Their 
Own Music 


the first of January when NBC, | 


CBS and Mutual (according to 
present plans) refuse to broadcast 
ASCAP-controlled music. 

Tommy Dorsey, Fred Waring, 
Guy Lombardo, Glen Gray, Raymond Scott, Benny Goodman 
and all the other band leaders who own or have pieces of 
music publishing firms will not be permitted to broadcast 
their own music—much of which is music they composed 
themselves. 

And to make the situation all the more ludicrous, those 
leaders and all the others who down through the years have 
made their theme songs internationally known won’t be al- 
lowed to play them. Imagine Lombardo without his Comin’ 
Through the Rye; Tommy without his Gettin’ Sentimental 
Over You, Benny without his rhythmic Let’s Dance, and 





Write to Your AFM Local! 


The ASCAP-BMI feud is seriously threatening all musicians and 
band leaders, who are the innocent bystanders! Down Beat suggests | 
that all musicians contact the presidents of their AFM Locals urging | 
officials to write James C. Petrillo, national president, to act and help 
protect musicians before it is too late. Call or visit your Local today 
and let Mr. Petrillo know that the ASCAP-BMI war is creating hard- ! 
ships on thousands of musicians, many of whom won't be allowed to 
broadcast tunes they wrote themselves! 








Waring coming on with some other tune than Sleep. That, 
in itself, is enough to make leaders flare up and fight the pro- 
posed plan of the networks to control music played on the air. 

The music industry is in a precarious state. Bing Crosby 
recently declared he would go off the air and refuse to sing 
any song if, by 1941, the way is not clear for him to sing the 
songs he has helped make popular and the songs he likes, 
whether they are ASCAP-controlled or not. Other artists 
feel the same way. And most of all, in importance, are the 
leaders and musicians themselves who, after all, are the ones 
who have to perform the songs for radio consumption. 

Down Beat has taken no sides in the BMI-ASCAP battle. 
It has tried to present both sides, without editorial comment, 
strictly on the basis of news value. But the editors feel, very 
definitely, that musicians should not be the goats in the war 
of the radio networks and the ASCAP. 

Can’t certain privileges be allowed the bands who broad- 
cast on the air? Won’t BMI and the radio network officials 

allow the bands to play their themes? 
The AFM Won’t ASCAP waive their tax demands 

and allow leaders to air their theme 
Must Step In songs? 

If neither side will make concessions, 
and if both insist on harming music and musicians, then 
Down Beat suggests the American Federation of Musicians 
step into the picture. In the interests of its members the 
AFM could attempt arbitration to protect the leaders who 
have spent years, and much money, trying to establish them- 
selves in the field; leaders who have become popular by dint 
of their own hard work, and also the young bands coming up 
who some day will be the big names of the dance business. 
The AFM has a powerful weapon—the combined strength of 
some 150,000 musicians—which obviously can help or harm 
either BMI or ASCAP. 

Musicians should NOT be the innocent bystanders in this 
battlefield! And with their interests at heart, the AFM 
will not allow them to be when that “no ASCAP” music rule 
goes into effect next New Year’s day! 

D. E. D. 
























Luts Brauer 








——__ 








Musicians 
Off the Record 





CHORDS and DISCORDS 








the shutter on this pose. Gus Lodice, 
a brother, who sent the Beat the 
pic, remarked that “only one foot 
is showing, so I guess Don’s other 
foot was ‘in the groove’.” 








Harry Jaeger, drummer now 
with Ben Pollack who until recently 
|}was Red Nichols’ percussion chief, 
was caught unawares two years ago 
| playing the Tarzan role in Florida. 





| 
| 
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| To the Editors: 








e | 
Don Lodice, fot tenor saxist| musicians’ 
with Tom Dorsey, was 6 months old | 
when the family photog snapped | 





e . 
Milt Raskin, pianist now with} 
Alvino Rey and a boogie-woogie 88 | 
artist of the first water, looked this | 
way when he was a babe. A native | 
f New England, Milt later went) 
out and made a name for himself | 


| with Gene Krupa and Teddy Powell. | 


"Let Americans Write 


"| Your Editorials’ 


Ashtabula, Ohio 


I read your very “touching” edi- 
torial in a recent issue and I am 
here to state I read it with the 


He Claims the 
Chick is a Man! 
Pittsburgh, Pa. 
| To the Editors: 


| The Sunnyside ork of Toronto 
wouldn’t be trying to fool anybody 
would they? The pic of the “fe 





eyes of an American, Why not let| male” chirper (p. 4, issue Sept. 1) 
Americans write your editorials so|has been under the scrutiny and 


the Americans can read and ap- 


preciate them. It is the like of this 
type of literature that drove us 


into the last war. America has not 
seen fit to declare war as yet and 


in all probability will not as long 


as this stuff is kept out of reading 
material. I read Down Beat as a 
magazine, not as a 
magazine of propaganda. 

Let us have some editorials on 
music by true Americans instead 


|of all this jive from our Canadian 


brothers. If they want ships let 
them build their own. Let’s keep 
our ships for our own defense at 
home. 
A “FORMER” ADMIRER 
OF Down Beat 


anonymous letters. But in this case, be 





‘calipers of an old anthropologist. 
The physiognomy proclaims that 
“she” is a “he.” The boys at 
| Queens university perhaps will 
back me up. Slick job, boys. The 
beatific smile and innocence had 
even me fooled. 





| REX CULLENBINE 


* * * 


Ham and Corn— 
Blue Plate Special 


Los Angeles, Cal. 
To the Editors: 
What a chummy bunch of re 


|scratching. “Who ever hear 
Note: Down Beat ordinarily wastebaskets | Dave Stuart?” and Sammy Kaye 


cause we feel the man expressed himself so couldn’t find a jitterbug. 


well and because of obvious reasons, we 


publish his letter unsigned.—EDS. 


* * * 


‘Pop Corn’ Has This 
British Cat Beat 


Hampton Hill, England 
To the Editors: 

May I express my admiration 
for your excellent publication, the 
best of its kind that I know. It is 
all the more appreciated by one 
such as myself, living in a land 
where the bands thrive on music 
(2?) consisting almost exclusively 
of the schmooeyest of pop corn, 
where the radio programs so freeze 
the ether that even the climate 
seems similarly affected, where the 
phono-dise music is so sickeningly 
ickie that the wax would surely 
provide a perfect substitute for 
sugar. 

Thankful am I that it is possible 
to keep acquainted with the best 
things in jazz through the media 
of American radio, records and 
Down Beat. But I would be ex- 
ceedingly grateful if you could 
help me to strengthen this ac- 
quaintance by putting me in touch 
with an American swing addict of 
about my age, 18. My interests 
cover every form of good jazz, but 
with accent on the Golden Age or 
Chicago stvles. My most powerful 
kicks are delivered by Bix, Louis, 
Goodman and Eddie Lang. 


HorRACE L. HONE 
57 St. James Ave. 


(Gray Douglas, c/o G.P.0., Sidney, Aus- 
tralia, is another British cat who writes 
to Down Beat inviting correspondence. May- 
be Hone and he can get tegether, and with 
others.—EDS.) 


Al Jarvis with his Hollywood 
House of Music and Irving Veret 
with Phil Harris’ orchestra— 
Sounds like a blue plate special 


| of ham and corn. 
ANDY MULLEN 


| 
| Okay, Percy!! 





* * * 


God’s Lake Gold Mines, Ltd. 
God’s Lake, Man., Canada 
To the Editors: ; 
Bigger and better and more pic 
tures of gal singers. 
Percy BFL 


* * * 


‘Feeling Fine,’ 
Miff Mole Writes 


Long Island, N. Y. 
To the Editors: 

Just finished reading in Down 
Beat that I am seriously ill, where 
as a matter of fact I am now feel- 
ing fine. The reason I am writing 
this is that I opened a school of 
trombone instruction and I 
that your article may affect my 
business; surely it won’t do me 
any good. I would greatly appre 
ciate your publishing this in am 


early issue. 
MIFF MOLE 


Note to Miff: We haven't heard better 
news in months. And as for our news story 
regarding your illness, we were informed 
of your illness by George Wettling, Artie 
Shapiro and other musicians who wo! 
with you with Whiteman. Thanks for mink 
mizing your ailment and accept our apology 
if we overesti We are 
advising. your friends to write you # 
113 Veorhis Avenue, Rockville Centre, Long 
Island, New York.—EDS. 





work wit 
vised his 
to guitai 
Blue Bl 
promine 
uti, Boy 








Minnea 
booked a: 
into a sr 
“Fletcher 
tenberg : 
small tow 
ago. Stot 
er, has b 
in Down 
alleged w 
tices. 


Man 
The | 


coupling 
Billy’s w 
pops play 
Doi 
Finally 
than com: 
nique anc 
with that 
ployer, a 
who play 
as Blues 
terfly by 
Skunk H. 
Strayh 
spectacle 
ous acade 
lives in } 
Mercer E 
the Duke 
his time 
Right no 
ject is tl 
called “T 
a fascin 
study of 
in which 
uals, sect 
the band 
00k is 1 
tion, and 
passages 
the most 
contribut 
Miss it. 





INSUE 
MENT: 


ing them . 
age up tk 
$15.00. W 


G 

Room 3406 
135 S. Las, 
a 












aumou %3 








burgh, Pa, 


of Toronto 
ool anybody 
of the “fe 
sue Sept. 1) 
crutiny and 
thropologist. 
claims that 
he boys at 
erhaps will 
», boys. The 
nocence had 


JLLENBINE 


reles, Cal. 


ach of back- 
r heard of 
ammy Kaye 


g. 
~ Hollywood 
rving Veret 
orchestra — 
late special 


y MULLEN 


Mines, Ltd. 
., Canada 


1d more pic- 


RCY BELL 


} 
und, N, Y. 


g in Down 
ly ill, where 
m now feel- 
am writing 
a school of 
and I feel 
+ affect my 
on’t do me 
atly appre 
this in an 


IFF MOLE 


} heard better 
pur news story 
were info 
Wettling, Art 

. who worked 
unks for mink 
pt our apology 
usness. We are 
write you st 
e Centre, Long 


"| mice so, October 1, 1940 





—— 


DOWN BEAT 1] 








Immortals of Jazz | 


Salvatore Massano, born in 
South Philadelphia in 1904, 
changed his name to Eddie Lang, 
started playing violin while a 
child, switched to banjo, and 
became internationally famous 
in jazz circles 
as a guitarist. 
Lang, who at- 
tended school 
in Philly with 
Joe Venuti, 
had a legit 
musical edu- 
cation, but 
when he was }) 
18 entered }| 
the dance}]}| 
field. His 
work with Charlie Kerr (who ad- 
yised him to change from banjo 
to guitar) and the Mound City 
Blue Blowers shoved Lang into 
prominence, Jobs with Joe Ven- 
uti, Boyd Senter, Roger Wolfe 
Kahn and Paul Whiteman fol- 
lowed, and there were many rec- 
ord dates, some of which Eddie 
made under the name of “Blind 
Willie Dunn.” Just before he 
died on March 26, 1933, Lang 
became accompanist for Bing 
Crosby on records and radio. 
Death was from complications 
which set in after a tonsilectomy. 
Down through the years Lang 
and Venuti became inseparable 
companions and intimate friends 
of Bix, Tram, Nichols, Goodman 
and other jazzmen. Shy, retir- 
ing, friendly and always jovial, 
Eddie Lang remains today the 
greatest jazz guitarist in history, 
a name which will always live 
among musicians and jazz fol- 
lowers who idolized his work al- 
most to a man. As one of the 
“Immortals” Lang rates a high 
place on the list of America’s 
popular artists. 
23 





D. E. D. 








Unlicensed Booker 
Goes to Jail 


BY DON LANG 

Minneapolis—Thanks to having | 
booked an unknown colored band 
into a small Dakota ballroom as| 
“Fietcher Henderson’s,” Roy Stot- 
tenberg spent several days in a 
small town jail a couple of weeks 
ago. Stottenberg, unlicensed book- 
er, has been mentioned previously 
in Down Beat in connection with | 
alleged unscrupulous booking prac- | 
tices. 


Man Behind 
The Band— 


(From Page 9) 


coupling You You Darling, were 
Billy’s work, as are many other 
pops played by Duke. 
Doing a Book on Duke 

Finally, Strayhorn is a more 
than competent pianist with a tech- 
nique and style almost comparable 
with that of his world-famous em- 
ployer, and it was he, not Duke, 
who played piano on such records 
as Blues A Poppin’ and Black But- 
terfly by Cootie, Tired Socks and 
Skunk Hollow Blues by Hodges. 

Strayhorn is a quiet, erudite, 
spectacled young guy with a seri- 
ous academic outlook on music. He 
lives in New York wich Ruth and 
Mercer Ellington, sister and son of 
the Duke, but also spends some of | 
his time on tour with the band. | 
Right now his most important pro- 
ject is the publication of a book 
called “The Ellington Technique,” 
a fascinating and _ penetrating 
study of Duke’s musical methods, 
in which he analyzes the individ- 
uals, sections and ensemble work of 
the band with illustrations. The 
book is nearly ready for publica- 
tion, and it will, judging by the 
passages I have seen, be one of 
the most important documentary 
contributions to jazz history. Don’t 
Miss it. 











INSURE YOUR INSTRU- 
MENTS. Protect the investment in your 


? musical instruments by inenr- 
ing them against all risks of lows and dam- 
age up to $500.00 for a yearly cost of 
$15.00. Write for details. 


Is 
GEORGE P. WAGNER 
Room 3 rrau.tin 7300 
135 S. LaSalle St. 











Chicaao. Ill. | 
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—Down Beat Photograph 
This little band, made up chiefly of kids who loved the right kind of 
music, was a 1928 feature at the Midwest Athletic Club in Chicago. 





| Front—Harvey Brown, guitar; Don Carter, drums; Boyce Brown, alto | 


sax & clary. Behind—Morris Krumbein, piano, and Ray Biondi, fiddle. | 
Biondi now is guitarist with Krupa, Carter drums for Joe Marsala and | 
Boyce Brown—acclaimed today as one of the two or three all-time | 
greatest alto saxists—is with Earl Wiley’s fine trio at Chicago’s Liberty | 


| RAG-TIME MARCHES ON... 





jof Alexandria Bay, N. Y., in that city 
| recently. 


MACK - SHAVER — Tommy Mack, drums 
with Dal Richards’ ork, and Betty Shaver 
of Edmonton, Alberta, in Vancouver, B. C., 

| Sept. °8. 

STUMPH-KANTER—Irvin Stumph, trum- 
pet with Billy McDonald's band, and Doro- 
thy Kanter of San Bernardino, Calif., in 
Ft. Worth, Tex., a month ago. 


HAMERSLAG-SILTON — Roy Hamerslag, 
tenor sax with Al Donohue, and Jeanne 
Silton, in New York Sept. 10. 


NEW NUMBERS 


TIED NOTES 


BANN-SCHNEIDER—Bob Bann, clary and 
Sax with the Jimmy Fay Band in Madison, 
Wis., and Ruth Schneider, in that city 
Aug. 20. 


CLARK-WHIPPLE—Bobby Clark, trumpet 
with Ben Pollack’s band, and Armide 
Whipple, vocalist with Pollack, in Hender- 
son, Ky., Sept. 6. 


FOLEY-WILLIAMS—-Norman Foley, pro- 
fessional manager for Witmark music pub- 
lishers, and Gwen Williams, in Peekskill, 
N. Y., a month ago. | 

MATTHEWS - PICKERING — Francis H. 
Matthews, drummer with Walter Wolfe’s | 
band, and Judy A. Pickering, at the bride’s| _MORGAN—A daughter, born to Mrs. 
home in Parkersburg, W. Va., Sept. 5. | Russ Morgan in New York recently. Dad 


CLAUSON - FISHBEIN — Edward Clauson, | * the trombonist band leader. 
saxist with Joey Kearns’ WCAU studio FRIEDMAN—Murlene Lou, born to Mrs. 
band, Philly, and Lillian Fishbein, in that | Murray (Irene Austin) Friedman in New 
city a month ago. York Aug. 20. Dad is ork leader at the 


MALEVILLE-OSTROM — Buddy Maleville, | °#/¢ty theater there. 
band leader, and Roberta Ostrom, showgirl,| CLINTON—A 6%-pound boy born recent- 
recently at Reno, Nev. |ly to Mrs. Larry Clinton in New York. 


Dad is the band leader 
ATHENS-VAUGHN—Jimmy Athens, bass 
EWING—Bart Y _ to M 


player with the Vaughn Monroe band at 
Seiler’s Ten Acres in Wayland, Mass., and| Chuck Ewing in Cleveland Aug. 23. Dad is 


Vivian Vaughn, at Springfield, Mass.,| piano and bass man in the Rollickers trio. 
Sept. 8. BROWN—Son, born to Mrs. Army Brown 
GLASTON-SOLOMON—Joe Glaston, Vin-| in Jackson, Miss., a month ago. Dad is ex- 


guitarist and arranger with Herbie Holmes, 
now has his own music store in Jackson. 


GILL—Son, born to Mrs. Ben Gill in 
Chicago Sept. 10. Dad is a fiddle man on 
the NBC staff there. 


BOVA—Mary, born to Mrs. Joe Bova in 
St. Mary’s hospital, Cincinnati, Aug. 
Dad is a drummer there. 


cent Lopez’ press agent, and Rosalie Solo- 
mon of New York, in that city Sept. 7. 


GLICK-GARI—Rudy Glick, tenor sax with 
Tommy Marvin’s band, and Lynn Gari, 
vocalist with the Jack Coffey band, in we- 
troit last month. 

HELMER-BACON — Ray Helmer, drums 
with Foster Gillette, and Juanita Bacon 









BUDDY SCHUTZ with 
Jimmy Dorsey is sending dance 
crowds into hysterics with his 


Inn. One for the scrapbook. 





AYear Ago Today 
In Down Beat... 


When a Buffalo promoter with- 
held $400 from Artie Shaw be- 
cause the band started late, Shaw 
walked off the job early. Sub- 
sequently Artie was handed a 
summons charging him with 
breach of contract and slander 
to the tune of $10,009. .. Bunny 
Berigan filed his second peti- 
tion of bankruptcy within two 
months. . . Trumpeters Shorty 
Cherock and Zeke Zarchy were 
about to leave the Bob Crosby 
band. . . Chicago’s Off-Beat club 
was drawing the hep crowd to 
hear Jimmy McPartland’s band 
and Billie Holiday. Muggsy 
Spanier’s combo had concluded 
a week at the spot with Billie... 
“I Saw Pinetop Spit Blood”— 
That widely-bandied headline 
prefaced Sharon Pease’s sensa- 
tional story of the life and death 
of Pinetop Smith, boogie woogie 
creator. . . Columbia Recording 
Corp. decided to issue a 50-cent 
red label record. Ace trom- 
bonist Benny Morton left the 
Count Basie band. Two nights 
before the band was to have 
made its west coast debut in the 
L. A. Palomar, the spot burned 
to the ground, at a loss to the 
Charlie Barnet band of thou- 
sands of dollars in instruments 
and library. . . George Wettling 
and showgirl Jean Dopson were 
married in Superior, Wis., while 
George was up there on drums 
with the Whiteman band. 











Frederick Office Shut 


Cleveland—Local office of Fred- 
erick Brothers’ agency was shut- 
tered last month, Roy Johnson go- 
ing to the Chicago office, which 
will take over local F. B. business. 





Irvin Gets Solovox 


New York—Ned Irvin has added 
a Solovox to station WBNX’s mu- 
sical equipment. 











flashy work on the new WFL 
Pedal On 


records for it. 


Tuned Tom-Tom. 





soon listen 


Murk Fights to 
Put Musicians 
Back to Work 


BY DON LANG 
Minneapolis — Curly’s Cafe has| 
been reopened, after Local 73 pres- | 
ident George Murk put in an all- 
day-to-4 a.m. session with the City) 
Council to get the spot open to} 
make jobg for a few more musi-| 
cians. Some law violation of long 
standing had caused a tavern li- 
cense to be denied the spot. 
Don Strickland, “King of Corn,” 
opens the Radisson Hotel next 
month, using Bobby Jones, former | 
ted Nichols tenor man. | 
When Hy Ackerman had given 
notice at the Red Feather here in 
order to take his band into the 
Turf Club, a non-union colored 
outfit was set to open the Turf at 
press time by virtue of all the 
boys’ joining the St. Paul local. 
Ackerman was left fluffed off, hav- | 
ing no contract for the job. If the! 
Minny local deems the colored band 
not in good standing, however, 
there is a possibility its Turf 





Club contract may not be honored. 


tgs 





THE DRUM WORLD'S 
ON FIRE about the... 
WFL PEDAL TOM-TOM! 


Patent Pending 





RIM 









Adjusts itseit to tue pasos usar 
jaw formation of the player. A 
personal, ‘‘fitted’’ mouthpiece. | 
There are vital differences in 
mouths. 








coal 
t is as 


illogical 
Send for cir- to expect ; : . , 
euler. detadta yes It's the screaming sensation of the rhythm section. A Pedal Tuned Tom-Tom 
° use the same i, z “ a 
of liberal rigid mammalacs as | with the advantages of pitch changes for melodic and rhythmic effects. Booming 


to wear the same size 


~ bass, slurs, melody on a Tom-Tom—a hundred different effects now made possible 
hat or shoes. Fitzall 


Trial Offer. 
from straight beats to rhapsodies on rhumbas. That's the new WFL Pedal Tuned 


produces amazing results in improved tone and : ne 
added range. No more sore lips or muscle strain. | Tom-Tom. Featured by Lionel Hampton, Ray Bauduc and Frankie Carlson, it's @ 
Why handicap yourself with a rigid mouthpiece? “ “ ¢ : . 

Fitzall used and recommended by professionals | career builder for every drummer FIRST to use it in his territory. ; 

and teachers, Students should start right with Send for FREE literature that explains how this tympanic Tom-Tom will help you 
Fitzall. For cornet, trumpet, baritone, trombone. ° thentic 
Sheslove ae dienes, Goad ter clevalan. perform amazing stunts. Illustrates new effects for the dance band and authe 
FITZALL MOUTHPIECE MFG. CO, | humba rhythms. 


249 Ball Park Blvd., Grand Rapids, Mich. 











FLUTES! 
Sterling Silver! 









WM. S. HAYNES 
PICCOLOS! 
Sterling Value! 


In a word: 


PERFECTION! 


Expert repairing al! makes 
WM. S. HAYNES COMPANY, 108 Massachusetts Ave., Boston, Mass. 


“Famous “Bill” Ludwig has done it again—first with 

the latest this instrument. Dealers in all 

cities are stocking them. Be sure to write for FREE 
explanatory literature about this WFL Pedal Tuned 
| Tom-Tom. Send for it today! 


WF 


on new 








CLARINETS! 


Sterling Craftsmanship! 


DRUM CO. 


WM. F. LUDWIG, Founder 


Dept. DB-10. 1728 N. Damen, Chicago, Hil. 
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Fomeen Rests by Inventing 
Screwy New Instruments 





An investment of $7,000 plus four and a half years of time and ex- 
perimentation have gone into Basil Fomeen’s new instrument, the 
Basifon, but at last, he says, it’s ready for marketing. The Basifon is 
a combination piano, organ, cymbalum, vibraphone and chimes com- 
pactly installed in an ordinary piano, but equipped with three keyboards. 

Fomeen now owns the only three oe 
instruments in existence —one 4) feature the first two with his or- 


grand piano, one an upright and | chest Cire’s in Hollywood start- 
the third a small upright. He will sng tt ng ga rerereye cog 








A thorough musician and ac- 
complished accordionist, Fomeen 


shop, which is his hobby. Here he 
invents new instruments, the most 
successful of which is the Basifon. 


Relaxes in His Workship 


A manufacturer could turn out 
the instruments for $1,000, $750 
and $350, respective to size, he 


the organ from the keyboard above 
it and the vibraphone and chimes 
from the smaller keyboard at the 
top. 

| Fomeen came to Hollywood after 
giving the East a thorough work- 
ing over, leaving behind such rec- 
ords as 93 weeks at the St. Moritz, 
90 weeks at the Savoy Plaza, 45 
weeks at the Belmont Plaza, 37 
weeks at the Ritz-Carlton and 16 
weeks at the Waldorf-Astoria. 


t He has pitched wholeheartedly 
into the Hollywood spirit by pur- 
chasing a young mansion on the 
edge of Laurel Canyon, equipped 
with gardens, swimming pool, ca- 
banas and whatnot. But the pride 
and joy of his new home are his 
sound-proof library and his work- 
shop in a little house of its own 
back of the manse. 
Basil’s “Mechanical Drum” 

In the library Fomeen keeps his 
valuable collection of musical 
scores, including dozens of origi- 
nals of Russian operas; some 1,500 
books and various medals and deco- 





) 
PEDLER | 


devotes his spare time to his work- | 


says. The piano and cymbalum are} 
operated from the piano keyboard, | 





| Tommy Takes 
| To the Air 


Los Angeles — When Tommy 
Dorsey and band wind up their 
Palladium engagement here 
Dec. 14, they’ll _—_ to the 
|| airport, split up and get in two 
aidan’ aa fly to New York 
|| to open at the Paramount The- 
|| ater the same week. 
The Dorsey date, incidentally, 
marks the first time in five years 
that the Casa Loma band hasn't 
drawn the Christmas week as- 
signment at the Paramount. 


Hines May Go 
To the Coast 


| Chicago—Earl Hines, who re- 
jcently fired his entire band, then 
| reorganized with a group of young 
|“unknown” musicians, may travel 
to Los Angeles shortly with his 
new crew. Bud Johnson, tenor 
star, organized it and is rehearsing 
it for Earl. Hines’ plans to open a 
nitery in Chicago also are nearly 
complete and he expects to open it 
in October. Then, “when I’m not so 
damn busy,” he’ll get married, he 
said. Walter Fuller has Earl’s old 
band at the Grand Terrace here. 











rations presented to him all over 
Europe in the years after the war 
that he was celebrated as Europe’s 
foremost accordionist. 

The workshop is compact, im- 
maculate, full of electrical gadg- 
ets and tools. Basil says he thinks 
of music while working out his in- 
ventions. He has composed five 
volumes of melodies called “Songs 
|of Inspiration.” 

One of the most interesting of 
Fomeen’s inventions is a mechani- 
cal drum _ which plays seven 
rhythms—slow fox trot, fast fox 
trot, waltz, Viennese waltz, tango, 
rhumba and conga. It is now per- 
fected and he is having it copy- 
righted, but the instrument will 
never be sold. Instead he will pre- 
sent the copyright to the American 
Federation of Musicians to perma- 
nently prevent such an instrument 
from putting musicians out of 
work. 

Fomeen has taken his customary 
two weeks’ contract with Ciro’s. 
He never starts an engagement 
with a contract for a period longer 
than two weeks. He has selected a 
fine group of Hollywood musicians 
featuring two strings, three reeds, 
one brass, bass, drums and two 
Basifons. All of his orchestrations 
are built around the accordion, 
which he features. 











\ kling, dazzling beauty 
than the Diamond Horse Shoe of 
‘the Metropolitan Opera — and 
everything to back it up! Tone! 
Volume! Resonance from top to 
bottom! Just the “last word” in 
fine woodwind construction. 
How about it? Is your talent 
being stymied by an out-of-date, 
inferior clarinet? Then, it’s time 
you owned a new Custombuilt 
Pedler . . . built with matchless 
precision by the fourth genera- 
i} tion of craftsmen who specialize 
Y in building woodwinds only . . . 


Clarinet 
\| @Talk about swank! ED 
\| Glamour! Class! Say, i 
\/ these new clarinets by s 
Pedler have more spar- 27 fF 


to help you better your perform- 
ance and realize your fondest 
musical ambitions. 

\ See your Pedler dealer and try 
one. Write for FREE FOLDER. 


The Pedier Company, Elthart, ind., Dept. 1009 
New! Transparent Mouthpiece! 


Another Pedler advance- 
ment! Light weight, dura- 
ble, crystal clear Clarinet 
mouthpiece with scientifi- 
cally designed tone cham- 
ber for greater volume, 
’ brilliance and full, even 


' 
/}} 


Jj 
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Strenuous engagements 
have no terror for the 
user of a BACH mouth- 
piece. An instrumentalist 
may be fatigued from 
playing a long, hard job 
and dread the tough session 
ahead, but he has no fear of 
embouchure trouble. With a 





tone, $7.50. Order now. 





IDLER 


THE p 
COM ? ACN. Y 





of the various cups, 


VINCENT BACH 


624 E. 216th Street 




















Ask for a catalog giving a complete description 
bores and rim shapes. 


Bach mouthpiece one feels 
complete confidence be- 
cause it requires a mini- 
mum of playing effort. 
Its response is so quick, 
easy and true that one 
can play the longest job 
with a relaxed and free em- 
bouchure. 


CORPORATION 


New York City 





























Custombuill Woodwinds 


Jimmy Roosevelt Has 
Juke Movie ‘Premiere’ 








“Sixteen” Rogers and the new Roosevelt-Mills juke movie. 





| Los Angeles—With the Roosevelt 
Hotel’s long-dark Blossom Room 
as the scene and typical Hollywood 
premiere hullabaloo, Jimmy Roose- 
velt’s midget musicals, the 3-min- 
ute film shorts his firm will pro- 
duce and market via the Mills 
Novelty Co.’s machines, were un- 
veiled Sept. 16 before an “invita- 
tion” audience consisting of Holly- 
wood bigwigs, little wigs, mnews- 
paper and magazine muggs, tough- 
looking coin machine operators, 
and—according to rumor—a few 
Chicago “rod men” imported to 
take care of anyone who might try 
to bust up the party. For it was 
rumored that a rival firm planned 
to slip in a few “muscle men” for 
just that purpose. 
Typical Production Stuff 

The reel exhibited at the dem- 
onstration consisted of such sub- 
jects as a band under Victor Young 
doing “Tiger Rag” (with the us- 
}ual comedy effects) and “Sweet 
Sue”; Joy Hodges, with orchestra, 
singing “Row, Row, Row” with a 
|few mildly suggestive interpola- 
| tions; A Honolulu number done to 
|“Song of the Islands” with the 
}conventional Hulu dance act. In 
| general the subjects were largely 
| of the type used as “production 
|numbers” in musical films. 
| The Mills machine designed and 
}manufactured to exhibit the coin 
|machine movies stands about 6 
| feet tall, has a screen about three 
| feet wide by 2% feet deep. Visibil- 
ity is good up to 50 and even 75 
|feet. Every one of the three-min- 
ute movies is notable for the same 
type of production standards ap- 








plied to top notch major film pro-| 
ductions. Recording and reproduc-| 
tion are excellent. One 30-minute | 
symphonic film has been made just | 
to show off this feature, though | 
this type of picture will have little, | 
if any, commercial value. 
Cost is $700 Each 

The machines will be sold for 
around $700. Operators are ex-| 
pected to take at least one new 
film per week (a film here mean- 
ing an endless reel of eight three- 
minute subjects) at a rental price 
of $17.50 per week to start. Mean- 
time, Jimmy Roosevelt’s competi- 
tors, which include such well- 
heeled firms as Frank Orsatti’s 
company (already recording shorts 
using name bands in the East) 
and the Paramount Picture Corp., 
first major producer to announce| 





entry into the 16 mm. field, are| 





————=s 


|sitting back and watching, prob 


ably hoping to gain by letti 

Jimmy pay most of the exper: 
mental costs. W. P. Falkenberg 
(Musical Shorts, Ltd.) who ap 
peared to have the jump on his 
big-time rivals a month ago by 
turning out a large number of the 
16 mm. flickers at low cost and 
getting his own machines into pre 
duction (through a_ subsidiary— 
Falkenberg-Woods) put his ma 
chines back in the shop to iron out 
what were termed “minor mechani- 
cal difficulties.” 





Los Angeles 
Band Briefs 


Hal Kemp replaces Clyde Lucas 
at Ambassador’s Cocoanut Grove 
Oct, 22. MCA spot. . . Dave Mar- 
shall, former singer with George 
Olsen and other names and now 
heading band on the Coast, was 
set to follow Daryl Harpa at Flor 
entine Gardens around Sept. 21. 
Marshall uses 9 men (three, three 
and three), featuring three tenors. 
Has no agency tie-up as yet... 
Basil Fomeen into Ciro’s Oct. 4 
with newly organized local band 
built around Fomeen’s self-invented 
instrument, the Basifon. A GAC 
deal set by Norman Doyle. 

Claude Thornhill, who summered 
successfully at Balboa Beach Ren- 
dezvous, did the Fitch Band Wagon 
for MCA Sept. 15. . . Johnny Rich- 
ards continues at Biltmore Bowl 
and the same for Freddy Nagel at 
Wilshire Bowl, Jimmy Joy at Ca 
sino Gardens, George Hamilton at 
Del Mar Club. . . Henry Busse into 
Casa Manana Sept. 26 for William 
Morris Agency. Gus Arnheim 
headed South for MCA on the 
Texas circuit. .. Same agency has 
routed Ken Baker to Portland's 
Uptown Ballroom and from there 
to Seattle and Salt Lake spots. 

Bob Crosby band played Para- 
mount Theater here week of Sept 











|27 on close of Catalina stint. Band 


may stay on Coast for some time 
if current flicker dicker connects... 


| Count Basie, following theater date 


here, planned to _ one-night 
through northern California 
then head East. Picture deals n0 
go, despite all the talk. 





Lunceford Breaks 
All Records 


Los Angeles—Out at the Casi 
Manana in Beverly Hills, Jimmit 
Lunceford’s band last month broke 
all attendance records. 
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BRASS MEN 
try the 


Nu Shield Cup 

For cornets and trumpets 
Made of light metal, felt lined. 
Detachable Drip-cup easily 
moved. Protects valves and savet 
clothes from drippings and oll, 
When ordering state name @ 
model of cornet or trpt. Com 
plete, $3.00. Cup only $2.00 
See your dealer or order from: 


Bedford E. DIBERT Penna, 
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Who's Who in Music 


Lou Breese’s Band 


LOU BREESE . . . leader, trum-| 
_.b. N.Y. C, 1904... fam-| 
moved to Boston . . . took violin 

harmony at New England 
Conservatory of Music .. . replaced 
Roy Smeck on banjo with Paul | 
t in New York in 1923... 
went to England with Specht and 
remained to lead orchestra at 
famed Kit Kat Club, London, 1927 

ned Capitol Theater orchestra, N. 

as featured trumpet soloist, 1928 . 
New York Paramount, same capacity, then 
m. c. and stage band leader for Publix 
in Buffalo, Minneapolis, New Orleans, etc. 

.. five years French Casino, New York 

*, became leader of present cooperative 
‘jreexy rhythm” band a year ago 
married, one daughter. 


b. 


poB BAKER saxophone . “ 
Springfield, Mass. as played with/ 
Geo. Hall, Vallee, Lown . . . organized the 


present Breese band for Henry Busse in 
1928, and still with it... is a civil en- 
gineer and draftsman, once worked at de- 
signing for city of Springfield . . . goes in 
for golf, baseball, riding, but principally 
breeding and showing cocker spaniels . . . 
has sold cockers to Ella Logan, Morton 
Downey, Countess Fredericka of Russia and 
many others. 


LIX RILEY ... saxophone... b. Jef- 
ferson City, Mo., 1910 . one of four 
brothers and ten sisters . . . worked as a 
bookbinder and printer for three years... 
first band job was on clarinet at Merlino's 
Cafe in Kansas City ... married, girl five, 
boy four . . . hobbies, golf, baseball. cards, 
mountain climbing . . played Newman 
Theater, K. C., under Lou Forbes, and with 
, Fiorito, Masters, Busse, Meeker, | 
Goon-Sanders, Lopez, Sosnik, Kemp ; two | 
years at Chicago Theater under Leo Spital- 
ny, and headed his own band at Drake, | 
Congress, LaSalle and Morrison Hotels in| 
Chi, Brown Palace and Broadmoor in Den- | 
ver, and Antlers in Colorado Springs. 


BILL CERVANTES ... 
b. San Antonio, 1914... and went to 
Washington High School there is 
father is a merchant, but neither he nor | 
his brother Fidel ever were or ever wanted 
to be anything but musicians . . both 
started playing in school, then graduated 
to tavern jobs . . . Bill's hobbies are base- | 
ball, skating and swimming, and collect- 
ing records . the Breese band is his 
first big-time connection . . . single. 


FRED KALTE . . saxophone . o be 
Chicago 1912 . . . also came from a big 
family . . . three boys and five girls . . . 
went to Coonley Grammar and Lake View 
High schools in Chi . . . started playing 
saxophone professionally in 1930 . . . mar- 
ried . obbies are baseball and making 


saxophone . . . 


movies. 

ABE ALLEN HILL . . . saxophone, vio- 
lin... b. Lincoln, Neb., 1910... gradu- 
ate of University of Nebraska and Nebras- 
ka Conservatory of Music . . n two 
state and two national contests on fiddle 
while in high school, which led to Lincoln 
theater and symphony jobs . . . played with 
Nichols, Masters and Busse . . . married 
.. « likes reading good books, studying 
various musical instruments, baseball, 
skating and shows. 

“SKIP” MORR . . trombone, vocalist 
... b. Chicago, 1913 . . . father was a 
musician, and he went to grammar schools 
from coast to coast, but completed high 
school and Northwestern U. in Chicago. . . 
went right in to the music business when 
Mac McCloud took over a Northwestern 
dance band with which he played . . . has 
played with Weems, Hogan, Burtnett, 
Busse . . . married, and has a_ baby 
daughter . . . likes to collect good records 
and books, and play baseball, golf and 
tennis . . . has yet to break 90 at golf. 


CHARLIE HRUDICKA ... trombone. . . 
b, Chicago, 1915 . . . finished at Morton 
Junior College in Cicero . his father 


taught him his instrument, when he wasn't 
working as errand boy, truck driver, clothes 
presser, gas pumper, grease monkey, garage 
mechanic or shop foreman married 
+.» hobbies are renovating old cars, and 
swimming, theaters and driving — long 
jumps on one-nighters preferred. 


EDDIE SCHAEFER . .. trombone. . . 
b. Streator, Ill., 1912 . . . variously known 
as Bubbles and J. Edmond Shooflye . . . 
started playing trombone in high school 
..+.+ his brother is also a musician ° 
worked as a Western Union boy, office boy 
at Marshall Field’s, and soda jerker, to 
finance his musical education . single 
eS hobbies are raising goldfish, golf, 
baseball, swimming, ping pong. 

BILL HALEY . . . trumpet . . . b. Chi- 
cago, 1918 . . . went to Northwestern and 
played in the orchestra and band, but 
started his business career selling insurance 
++ gave that up to join Busse in 1938 
...+ hobbies are baseball, golf, swimming, 
books . . claims he got lost on ‘‘Lou 
Breese Day” at New York’s World Fair 

use he stopped in a restaurant to get 
something to eat, but consensus is that he 


strayed off with a chick . yes, he's 
single, but not for long . the draft, 


you know. 











Lou Breese, exponent of “breezy 


Teagarden Vs. 
Adolf Hitler 


New York—Jack Teagarden is 
one band leader who isn’t worry- 
ing about what the draft will do 
to his band. 

He says he’d like to take his 
whole band into the army be- 
cause he’s got a “personal 
grudge” against A. Hitler. Seems 
that every time Jack’s been on 
location with radio wires, Adolf 
has pulled a blitz and knocked 
him off the air. The boys are 
with him to a man, and the only 
thing holding them up is an 
argument with MCA over that 
$2.10 a month per man com- 
mission. Teagarden claims that'll 
throw him and the band under 
scale! 








rhythm,” .verilies his engag tat 
Chi’s Chez Paree talking on the 
‘phone from the New York World's 
Fair with Joe Jacobson, the Chez’s 
manager. Breese and band open 
Christmas eve. At the Meadowbrooh 
last month the band astounded 
everyone by doing excellent busi- 
ness, resulting in a return some- 
time early in 1941 for six weeks. 
Casa Loma band followed Breese 
into the Frank Dailey spot in Jersey. 





PORTER BAILE . trumpet... b. 
Wilmington, N. C.... went to Tulsa Uni- 
versity in Oklahoma, and worked for three 
years in the refinery of the Mid-Continent 
Oil Co. as a “field gauger" before starting 
in the music business in 1934 . . . wor 
with territory bands in Kansas City, 
Omaha, etc., and joined Breese in May, ‘39 

. » hobbies are softball, tennis, swimming 

. single. 


RONNIE GARRETT . trumpet... 
b. Michigan, 1904 . . . went to Kalamazoo 
and DePaul Universities worked in 


small band at college, and started out pro- 
fessionally in 1925 at the Granada in Chi- 
cago .. . worked with Henri Gendron, 
Mark Fisher, Clyde McCoy, Don Pedro and 
Henry Busse... marri and has a son 
and daughter . . . goes in for model mak- | 
ing, surrealist art, and philosophical dis- | 
cussions of an ironic nature ... a three-| 
letter man in college, he now limits him- 
self to fishing, some golf and softball. 


STEVE BOWERS ... bass... b. San 





7) 


Francisco, 1907 father was also 

musician . . . went to school in San Fran- 
cisco, and University of California at 
Berkeley . . . joined Tom Gerun’s orches- 


tra, “California's Own Sons,” in 1926, and 
hung up a long run record exceeded among 
the Breese men only by Bob Baker's, stay- 
ing with Gerun 8 years before joining 
Busse in 1934—to stay to 1989 . . . single 
. . . likes swimming and baseball ee 
played for eight weeks this summer with 
a broken ankle in a cast—the only man 
besides Lou who has to play standing up! 


TED TILLMANN . . b. To- 
ronto, 1905 . . . his sister Norma is Mrs. | 
Mischa Auer . . . went to public and pri-| 
vate schools in Canada, and the Collegiate 
Institute and Technical Institute in Hamil: | 
ton, Ont. . . . broke into the business in a} 
ladies’ minstrel, in high heels, blackface 
and wig .. . not so good! . . next 
played with Bill Stewart’s Melody Boys, an 





. drums... 


alleged jazz band rst good job was 
with Ernie Watson, now a_ well-known 
arranger in New Yor betimes, he 


worked in a tailor shop, as junior clerk in 
a bank, in an undertaker’s, as a_ truck 
driver, time-keeper and cost clerk 
auto body plant . - married ... i 
tinkering and reading . . . plays a horrible 
game of golf... has a flair for drawing. 


MEL WINTERS ... piano... b. San 
Antonio, 1913 . started taking piano 
lessons at 6 and kept them up until he 


graduated from Westmoreland College in 
Santone at 21... started playing profes- 
sionally at 15, with dance bands around 
San Antonio... left home in 1935 to join! 


an Oklahoma City band and in the next 
few years worked out an involved triple 
play, Henry Busse to Anson Weeks to 
Busse to Breese . . . likes golf, riding, 
tennis, baseball, ice skating . . single, 
but in love, bad. 

BARRY WARREN . . . vocalist . . . b. 
Chicago, 1921 , went to Senn High 


School and Y.M.C.A. College of Music ... 
Jan Garber heard him sing while still in 
high school, and gave him a job with the/| 





band at the Blackhawk .. . sang at the/| 
Palmer House and with Joe Reichmann 
the following year, and jobbed around 


NBC and CBS . . . when Don Huston left 
the Breese band this summer to start his 
own orchestra, Lou grabbed him . . . col- 
lects records, with the Merry Macs among 
his favorites. | 





Charlie Agnew 


Paulson, Norman Weldon, James 
Willie Wilson, saxes; Burt To- 
bias, Gordon Pettigrew, trumpets; Harrys 
Haeflinger, Fred fimons, trombones; Gus 
Baumgartner, piano; Red Jackson, drums: 
Eddy Frank, bass; Jeanne Carroll, vocals, 
and Charlie fronts on trumpet, vjbes and 


others. 
Ella Fitzgerald 


Pete Clark, Lonnie 
saxes; Dick Vance, 











Einer 
Palmquist, 


Chauncey Haughton, 
Simmons, Ted McRea, 
Irving Randolph, Taft Jordan, trumpets; 
Jake Wiley, John McConnell, Earl Hardy, 
trombones; Tommy Fulford, piano; Beverly 
Peer, bass; Ulysses Livingston, guitar; Bill 
Beason, drums, and Ella fronts on vocals. 


Roger-Stanley 
Phil Roger, piano; Art Stanley, drums; 
Willie Burr, bass; “Kernel” Jackson, ac- 
cordion; Nick Carter, guitar, and Allen 
Webber, reeds. 
Py * 
Chick Finney 
Curtis Pernell, tenor; George Smith, 
trumpet; James Underwood, bass; Jesse 


Jones, drums, and Finney fronts on piano. | 


Earl Gardner 


Fran Marley, Corky Conley, Ronnie Rei- 
denbach, reeds; Frankie Rhoades, trumpet; 
Wally Jvtha, trombone; Wendell Tracy, 
piano; Keith Plankell, guitar; Bobb Con- 
rev, bass; Jack Kelleher, drums; 
Trice, voeals, and Gardner fronts on trum- 


pet. 
Bill Crowe 





Hermie | 


Ronny Wilson, Wilton Johnson, John Ber- | 


trand, Donald Schug, saxes; Harry Copley, 
Bud Wroath, trumpets; Raymond Louer, 
trombone; Tommy Hubbell, piano; Louie 
Switzer, bass, and Crowe heads on drums. 


Swanky Swingsters 


Amos Hollister, Ralph Owens, 
Huck Finn, trumpet; Joe Welden, 
and Dwight Hollister on drums. 


Fielder Cook 


Antuono, John Mathew, 
Roy Saxon, saxes; Sonny 
Billy Martin, Edward Dunning, 
Bill Jones, trombone; Charles 
piano, and Cook on drums. 


reeds; 
guitar, 


Val 
Hague, 


Wallace 
Homes, 

trumpets; 
Heinmiller, 
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Your band is a sym- 
phony in swing when 
they're all neatly, attrac- 
tively outfitted in this 
Band Coat of Silver Gray 
Gabardine. Inserted pock- 
ts and smoked gray pearl 
buttons add a dash of 
smartness. Sizes 34 to 48. 
Order No. 24TK63. 


Each, $4.95 


24E11 — Similar style in 
white Galatea . . . Each, $3.25 
Free Delivery in U.S. if full 
payment is sent with order. 
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—Joe Blow Photo 


Geraldine Davis, Metro-Gold- 


wyn starlet; Billy Curtis, midget 
film actor seen in the new Gary 
Cooper pic Meet John Doe, and 
Milton Ebbins, manager of Count 
Basie’s band, lunch together in Hol- 
lywood, where the Basie band re- 
cently clicked solidly doing two 
weeks at the Paramount Theater. 
Ebbins, a former “Society band” 
leader and trumpeter, now is ac- 
companying Basie east, the band 
doing one-nighters all the way. 





Another Johnny 
Long Band is 
Honored By Cats 


BY HERB DAVIS 


Memphis—Members of the Hot 
Club presented drummer-maestro 
Johnny Long with a_ beautiful 
watch in appreciation of the grand 
brand of hep music the Long band 
has been dishing out in the Rain- 
bow Jump Room. 

Keyboard man Les Bruck has 
organized a 5-piecer using Harold 
Wilkins, trumpet; George Glass- 
berg and Bob VunKannon, saxes, 
and Bill Weller on drums. They’re 
holding forth at the Bon Air Club, 
strictly on the jump side. 

Charley VunKannon, local dog- 
house man, was inducted into the 
Del Courtney band at the Claridge 
temporarily last month when 
Courtney’s regular bass man be- 
came ill. 





CHESTER E. GROTH 
SELMER DEALER (Exclusive) 


MINNEAPOLIS, MINN. 
47'/2 So. 8th St. Upstairs 
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that reason, perhaps, that 


Slingerlands 


is and Ermine Wraps It's 


| Lo That Clicks 


PHIL RALE .i« EMIL COLEMAN 


OR New York aristocracy 
New Yorkers to whom champagne is not “fizz water” 
but Pol Roger ’26.. 
complete without a liveried chauffeur 
“choosey” elite, Emil Coleman and his orchestra are often 
selected to play at their balls and parties. In this high-class 
Society band, nothing but the best is good enough. It is for 


the best in any society. Try Slingerland RADIO 
KINGS at your dealers. See for yourself why that great sen- 
sation, Gene Krupa, Ray McKinley, Buddy Rich, Maurice 
Purtill, Cliff Leeman and thousands of other big-timers use 
nothing but Slingerland equipment. 


See the new Conga, Bongo and Timbales Drums at your dealer's. 
And try a SLINGERLAND “Radio King” drumhead—the sturdi- 
est. most responsive head you ever clamped on your snare! 
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Five Bands Share Honors in| 
Decca’s New Orleans Album 


BY BARRELHOUSE DAN 


Ranking right along in importance with the album of “Chicago style” | 


jazz, issued by the same company earlier this year, and with the many 


excellent r 





ting from Victor-Bluebird’s presses, is the album 


of “New Orleans jazz” which Decca released (Album 144) Sept. 16 and 
which headlines Louis Armstrong, Henry (Red) Allen, Jr., Zutty Single- 


ton, the late Johnny Dodds and Jimmy Noone all playing with epocial | 


studio groups. 

Charles Edward Smith and 
Stephen Smith, no relations, have 
turned in an all-around excellent 
job of selecting tunes, having them 
arranged in authentic fashion, pro- 
curing musicians, supervising re- 
cording, and finally, writing the 
booklet which accompanies the col- 
lection. The contents include: 

LOUIS ARMSTRONG: Perdido Street 


Blues, 2:19 Blues, Coal Cart Blues & Down 
in Honky Tonk Town. 
RED ALLEN: Canal Street Blues & Down 
in Jungle Town. 
ZUTTY SINGLETON: King Porter Stomp 
Shim-Me-Shawabble. 
JOHNNY DODDs: 
Gravier Street Blues. 
JIMMY NOONE: Keystone Blues & New 
Orleans Hop Scop Blues. 


& 
Red Onion Blues & 


The results might have been| 


better had the musicians remem- 
bered to tune their instruments. 
Intonation is a serious fault on all 
12 sides. Worst of the batch are 
Johnny Dodds’ two, which have no 
beat, but clashing of soloists and 
again, out of tune horns. Bechet’s 
solos almost take Armstrong’s out 
of the spotlight—but both appear 
to good advantage despite the slop- 
piness of ensembles. Plenty of not- 
ed men took part; Pop Foster, Nat- 
ty Dominique, Luis Russell, Benny 
Morton, Baby Dodds (whose drum- 
ming is the poorest in the collec- 
tion) and a dozen others. 

It’s old-time “jass.” Most musi- 
cians will think it the epitome of 
corn. Many record buyers will 
agree. But a few of each will re- 
joice that such uncommercial, 
from-the-heart music can be sold 
in this day of mickey mouse syn- 
copation. 


Billie Holiday 
“Tell Me More” & 
Okeh 5719. 
Undistinguished accompaniment 
doesn’t help Billie here. And her 
singing certainly isn’t anywhere 
near its level on the old Teddy 
Wilson (Brunswick) series. But 
Holiday fans will find Tell and 
Laughing typical of the 1940 Holi- 
day repertoire. 


VICTOR CLASSIC RECORDS 
Reduced as High as yo 
LARGEST STOCK IN THE EAST 
POPULAR—CLASSIC—COLLECTOR' i Rec. 
ORDS. 24 Hour Shipments. We send rec- 
ords all over the world. Postage paid on 
all orders of $25.00 or more. Write us for 
your requirements 58 Market St. 
Radio Record Shop Newark, NJ. 


“Laughing at Life,” 








© 


Bert Williams Songs 
“Oh Death Where is Thy Sting?” 
Moon Shines on the Moonshine,” 
Back Those Wonderful Days,” “Everybody 
Wants a Key to My Cellar,” “Unlucky 
Blues,” 
Trust Nobody” & 
But My Own,” all 10-inch records in Co- 
lumbia album C-25. 

Bert Williams, a homey, humor- 
ovs, philosophical Negro who died 
in 1922 after making hundreds of 
talky-vocal records with instru- 
mental accompaniment, means little 
to musicians. The music on these 
sides is horribly corny and dated 
and even Williams’ sly observa- 
tions have lost their effect with 
time. Furthermore, because of the 
ancient recording methods used, 
the results are indistinct and im- 
perfect. 


Mel Henke 

“It’s Purely Coincidental” & “Mrs. 
nathy’s Piano,” Collector’s Item 103. 

Accompanied by drums, Henke 
—a young white Chicago pianist— 
plays two solos in his semi-Zurke 
style. His piano has a mandolin 
attachment which produces an irri- 
tating effect after the first eight 
bars. Maybe it’s purely coinci- 
dental, but the Coincidental side is 
a steal of Joe Sullivan’s old Little 
Rock Getaway as played by Joe 
on Columbia. Much more satisfy- 
ing is the backer, a blues, which 
was titled in honor of Mrs. Shuffle 
Abernathy, wife of the vet musi- 
cian with King Oliver who now 
plays with Bernie Young in Mil- 
waukee, who loaned the piano for 
this date. Harry Lim heard these 
and said they were the best Ben 
Lincoln has issued on his Cc. I 
label. At any rate, Henke’s piano 
is “different” and so is the mando- 
lin-idea. Lincoln’s address is 7006 
Cedar st., Milwaukee. This review- 
er still contends the Brown-Davi- 
son On a Blues Kick is Lincoln’s 
most worthy achievement to date. 


Ella Fitzgerald 


Blues” & 


Aber- 


“Gulf Coast “Deedle-De-Dum,” 
Decea 3324. 

EWa’s best vocal in two years— 
although inferior to Mildred Bai- 
ley’s Vocalion and, of course, Bes- 
sie Smith’s old Columbia, is Gulf 
Coast, the haunting old Clarence 
Williams blues made famous by 
Bessie in the early 1920’s. Reverse 
means nothing. Both are all Ella, 
with the band getting little chance 
to show off. 
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ou 
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131 West 45 Street 





Of a Mouthpiece 
SUPREME? 


Make that dream come true 


SPARKLE-AIRE model, 


sensation, 


BRILLIANCE never before found in one mouthpiece. 


Give your talent, not only a chance, but a boost by taking 
advantage of our FREE trial offer. See your dealer and test 
the SPARKLE- AIRE mouthpieces yourself. 


Write for your copy of our latest literature. 


THE WOODWIND COMPANY 


Dept. D.O. 





offering POWER 


and 


New York City, N. Y. 





“The | 
“Being | 


“Brother Low Down,” “You Cant! 
“It's Nobody's Business | 





RECORD REVIEWS) 


— 


Chicago, October 1, If 




















And it Was a Wonderful Session 











Too, Too Much! 





Sidney Bechet 
Chicago—Bechet brought his stick to Chi on an airplane a fortnight 


ago and waxed five sides for Victor-Bluebird. 


Rex Stewart 





Earl Hines 


|on clary and soprano on the date were Earl Hines, piano; Rex Stewart, 


|cornet; Baby Dodds, drums; John 
on bass, and Herbie Jeffrey, the 
with Duke Ellington, doing a vocal. 


“colored Crosby” 


Lindsey, ex-King Oliver trombonist, 
currently crooning 


The vocal was on Blues to You, Johnny, a Bechet original in memory 


of Dodds’ brother, Johnny, who died of a stroke two months ago. 


Other 


| sides cut were Blues in Thirds, Aint Misbehavin’, Save It Pretty Mama 


and Stomp It Mr. Jones. 


Later the same day Leonard Joy and John 
| Reid cut four sides of Jimmy Yancey’s piano, including three original | 


blues sides, two of them with Yancey vocals, and Bugle Call Rag making 
the fourth. They'll also come out on the Victor-Bluebird lists.—Pic by 


| Ray Rising. 


Jimmy McPartland 
& “Panama,” Decea 3363. 
Originally recorded in 1936, in 
Chicago, under Squirrel Ashcraft’s 
supervision, these sides are by a 
pickup group led by Jimmy Mc- 
Partland, whose trumpet cuts 
through in splendid form as he 
leads a Dixie ensemble through 
two old 2-beat goodies. Rosy Mc- 
Harg’s clary, Joe Harris’ trombone 
and Dick Clark’s tenor, as well as 
Jack Gardner’s piano, also shine 
briefly. Good jazz, in the ancient 
tradition, spiritedly played and 
fairly well recorded. 


Jelly Roll Morton 


& 


“Eccentric” 


“Mournful Serenade” “Georgia Swing,” 


BBird 8515. 

More reissues from the famous 
old Victor catalog. First side is 
much better with Omer Simeon, 
Geechy Fields and Tommy Benford 


assisting Morton on a righteous 
blues written by Joe Oliver. Geor- 
gia is infinitely poorer and has 


little to recommend it. Best kick: 
the drumming (sounds like a suit- 
case) on the first chorus of Seren- 


ade. And also, Morton’s simple, 
heartfelt piano work. 

Andy Kirk 
“No Greater Love” & “Midnight Stroll,” 
Decea 3350. 


Kirk has one of the finest, most 
solid and musicianly bands in 
America. But he gets little oppor- 
tunity to show it when his vocal- 
ists, Pha Terrell and June Rich- 
mond in this case, hog the wax all 
the way. Even so, the backgrounds 
are excellent, especially behind 
Terrell on Greater Love. But on 
the whole, pretty commercial 
music. 

Benny Goodman 


“Ballad in Blue” & “Dixieland 


BBird 10851. 

More reissues, still, but welcome 
because they show the Goodman 
aone when it was at its peak, in 
193 The tunes here are weak, 
thonsh, and Dixieland Band is too 
much Helen Ward. A reissue of 
Sometimes I’m Happy would re- 
veal Goodman in a groove which 
he hasn’t achieved since Krupa 
left him. But these aren’t bad in 
a day when Sammy Kaye, Horace 
Heidt, Kay Kyser and others of 
that ilk rate at the box-office above 
musical bands. 


LEARN SWING 


Band,” 








omplete 6 lessc ourse, piano, sax- 
ophone, ena jemmned: including 
x diagrams, chords 

es and swing solos. C.O.D. upon re 
plu postage brea Mention instru 


ent. Canada and Foreign $1.25 


MERRILL MUSIC CO. 
| West 125th St. (Dept. 2-D) New York City 


Columbia, 
Guaranteed to play like new, or money refunded. Such artists as Bing Crosby, 


Victor, Decca, Bluebird, 


Benny Goodman, Wayne King, Glenn Miller, 


10 different records $1 00, 


Brunswick, 


Floyd Campbell 


“Blow My Blues Away” & “What You Want 
Poor Me to Do?” BBird 10852. 
Recorded Aug. 1, 1940, in 
cago, these marked the return of 
the vet Floyd Campbell, drummer, 
to wax. With him are Scoops Ca- 
rey, alto; Gordon Jones, alto; Al 
Washington, tenor & clary; Louie 
Acerhart, trumpet; Marl Young. 


piano; Ernest Smith, bass, and 
the leader, vocals. 
The “B” side here is much the 


better, Carey and Acerhart taking 
good solos on a slow blues. Reverse, 
however, isn’t much. Washington 
holds a note more than a minute, 
in atrocious taste, and tune itself 
is weak. Not an auspicious return 
to records, Campbell’s music may 
please those whose tastes run 
“old style” jazz. Perhaps two sides 
to come, hand Geegoo and Brown 
Skin Mama, will be more encour- 
aging. 
Louis Jordan 

“Oh Boy I'm In the Groove” & “Sailing On 
the Robt. E. Lee,” Decea 3360. 

Unimpressive stuff except for 
ening 3 s wonderful alto chorus on 
Lee. There are probably hundreds 
of small Negro bands scattered | 
throughout the land as good or bet- 
ter than Jordan’s; but few have 
alto soloists as capable as Jordan. | 


Una Mae Carlisle 

“Now I Lay Me Down to Dream” & “Pap: 
in Bed With His Britches On,” BBird 10853. 

A major disappointment, these. | 
The first is a pop, competently | 
sung by Una Mae. But the “B” 
side is a corny novelty—one of the | 
worst ditties imaginable, neither 
clever nor dirty. Band behind her 
is very so-so. 


Erskine Hawkins 
“Five O'Clock Whistle” & 
Brown,” BBird 10854. 
Skip Five O’Clock—it’s just an- 
other tune. Paul Bascomb and his | 
tenor sax are featured throughout 
its coupling. 
sult is take it or leave it music. 
Certainly Bascomb doesn’t appear 
talented enough to have an entire 
side built around his individual 
work. 


Casa Loma Band 
& a 


“Mirage,” “Come and Get Decea 


3348. 
Billy Rauch’s 
deftly handled trombone 
Mirage, a “descriptive” 
well played by the Casa 
gang. It’s in an Oriental groove 
and makes for pleasant listening. 
Sonny Dunham wrote the backer, 
which has two good points: a lot 


delicate-phrased, 
highlights 


of punch and guts which have been | 


lacking in the band’s discs for so 
long and (2) an extraordinary 





Vocalion, etc. Slightly used. 


Artie Shaw and hundreds of others. 


in large quantities 8c each. Write for free particulars. 


C. HOODWIN CO., Dept. E-5, 4419 Broadway, Chicago, Ill. 








Along with Pops Sidney | 


Chi- | 


to|3 


“Sweet Ceorgia | 


Not startling, the re-| 


number | 
Loma | 


BY CHARLIE EMCE 
Los Angeles—Jess Stacy 
Mugegsy Spanier of the 
Crosby band dropped into 
Stuart’s Jazzman Record Shop 
here recently to hear some of 
the special issues Jess has made 
for Commodore Music Shop, 
Stacy was so taken by some of 
the dises he decided to 
them. When told they 

$1.50 per each, he said: 
“Hell, 'm going to quit re 
cording for those high priced 





were 








labels. I can’t afford to 
them.” 


| Outstanding 
‘Commercial’ 
Records 


,L-BY BARRELHOUSE DAN_/ 


TOMMY DORSEY—Our Love Affair & 
That's for Me (Vic. 26736) and L 
| for Yesterday and | Wouldn't Take a Mi 
| lion (Vic. 26738) are smartly arranged, wa) 
| performed; vocals by Frank Sinatra, Conny 
| Haines and the Pied Pipers are first rate, 

GLENN MILLER—Fifth Avenue & j 
Wouldn't Take a Million, recommended 
for neatly conceived big band delivery 
balance and surface excellent also, on Blu 
bird 10860. 

ART HINETT—Organ trio stuff 
Marche Slav & My Man (Bluebird 10863), 

DICK JURGENS — Excellent commercd 
dance music, not corny, and show 
Harry Cool’s voice on Our Love ‘Afair b 
So Deep Is the Night on Okeh 5759. Th 
piano is by Lew Quadling. 

GENE KRUPA—Howard DuLany sings I's 
Waiting for Ships That Never Come ing 
The World Its in My Arms, Okeh 574 
Effective scoring helps. 

BILL CARLSEN—Black Eyed Susan Brom 
has a knocked-out, hog-calling Cil Rute 
vocal which should puil in nickels in th 
boxes. Coupling is The One I Love & 
| longs to Somebody Else, Okeh 5763. 








ALEC TEMPLETON—Two piano sole 
one his theme, Humming Blues, paird 
with Some of These Days——and note th 


chords! (Col. 35697). 

RAYMOND SCOTT—<aA Million Dream 
igo and In a Lovebvat are sung by Ne 
Wynn; the arrangements stand out; th 
musicianship is highly apparent. Col. 35698, 

DECCA DANDIES: The Merry Maes, wit 
Carl Kress playing in top form a m 

| guitar background, change style almoed 
completely to render J Get the Blues Wha 
I ains and The Way You Look Tonight, 








‘he Macs, with these sides, 
|establish themselves as the greatest @d 
vocal quartets in the popular field, , , 
Andy Kirk (his rhythm section vastly im 
proved) offers a Pha Terrell special, Ne 
Greater Love, backed by June Richmond 
singing Midnight Stroll, two better pop 
sides by an ever-consistent band, 3850, .. 


singing by the Ink Spots @ 
Again and | Could Make 


| Passionate 


’ll Never Smile 











| You Care, 3346. . . Four sides by Erskim 
| Butterfield, the youthful colored pianist 
singer elude Boogie Woogie on St. 

Blues (3 and Chocolate; also Push’ 
the Cont rentlon Along and (3357) Dont 


Me Now. The kid plays a nice ke 


} 1 -€a VE 
| board, 
| h. 
|clarinet solo by Clarence Hutchem 
| rider. And believe it—Joe Hall gets 
le 4-measure break at the piano— 
7 the first time in probably five years 
he’s been heard alone. Perfect ma 
terial for Casa Loma’s followers, 
|which must be in the millions by 
| now. 


Bo Carter 

“Tush Hog & “My 
| BBird 8514. 

Only a guitar accompanies him, 
but Bo needs nothing else to shout 
the blues he wrote himself. Typr 
cal race material. 


Blues” Little Mind,” 


Andrews Sisters 

“Beat Me Daddy Eight to a a 
sylvania 6-5000,"" Decea 33 

Vie Schoen’s waite ‘il back- 
ing almost overshadows the girls’ 
shouting, especially on the Beat Me 
Daddy side, which shows a few 
good bars of boogie woogie piana 
Reverse is the Jerry Gray tum 
popularized by Glenn Miller, 1 
plete with telephone rings, etc. 
girls are in top form on both but 
it is unlikely that either side hat 
|much to interest anyone but the 
juke-box trade. 


& “Pew 





Down Beat brings you twice 
|many record reviews every m 
any other musicians’ pa 
Watch for reviews of new Col 
Hawkins, Horace Henderson, 
dred Bailey and Bing Crosby 
in the next Beat, out 
| Readers are invited to comment @ 
| Dan’s reviews. 


| SWING PIANO! 
Learn Swing Piano Quickly! 

| New Home-Study Instruction Book Malet 

It Easy to Harmonize tunes with Pre 

| fessional Breaks. Send for free foldet 


| | ARee. CHRISTENSEN Stud 
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most popular musician in all 

Harlem is one Happy Cald- 
well. Hot collectors know his tenor 
sax on such 
items as the fa- 
mous Knockin’ 
a Jug, Condon’s 
I'm Gonna 
Stomp Mr. Hen- 
ry Lee, Mesi- 
rows Hot Club 
Session on Vic- 
tor and the 
Bland Rhythm- 
makers sides. 
Happy, a Chi- 
cagoan, attend- 
ed Wendell Phil- 
lips High School with Meade Lux 


Pires: BLY the best known and ® 


* 





Caldwell 





Mares Himself 
Settles This One 


“The closest any white man 
ever came to carving Louie Arm- 
strong was when Paul Mares 
layed with the New Orleans 

ythm Kings, back in 1922,” 
Fate Marable, vet of the river- 
boats, was quoted recently. 
“Mares is the greatest white 
trumpet player I’ve ever heard 
and I’ve heard them all, Bix in- 
duded. I don’t know where they 
= that crap about Emmet 

rdy.” 


Robert B. Sales, youthful 
Louisville “expert” and collector, 
thus wrote in the Aug. 9 Jazz 
Information. Down Beat’s answer 
to an anaemic and childish at- 
tempt to discredit its recent arti- 
cles on the late Emmet Hardy is 
this: 

Hardy sat in the NORK band 
at the same time Mares did, in 
22. Both played trumpets. 
Mares, now in Chicago, claims 
Hardy was the greatest trumpet 
player who ever lived and admits 
it was probably Hardy whom the 

(50 years old) Marable 
watched and heard. Does young 
Sales know more about New Or- 
leans musicians than do Mares, || 
Ben Pollack, Ray Bauduc, 
Nappy LaMare, Tony Catalano, 
Monk Hazel and the dozen other 
musicians Down Beat quoted in 
its Hardy series? 





—THE EDS. 








Natty Dominique 
ls a ‘Red Cap’ 


Chicago—Natty Dominique, old- 
time Chicago trumpet player who 
for more than a decade played 
around town with the late Johnny 
Dodds, quit the band business two 
weeks ago to take a job as “red 
cap” at the Chicago airport. 

Dominique is a cousin of Barney 
Bigard, featured clarinetist with 
Duke Ellington’s ork. 
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IS YOUR ACCORDION A 
"Stowawan" IN YOUR HOME? 
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No. 303 
DELUXE 






Recocdion Cabinette 
PROVIDES THE IDEAL HOME DISPLAY! 
Here's a handsome piece of furniture that has every- 
thing needed for iy icing in ONE unit — 
Handy Music Rack and Sheet Music Compartment. 
Ieterior lined with rich crushed plush. It's 31” high, 
26” wide, 14” deep; of beautiful wainut veneer 

5 with hand-rubbed satin finish. See your 
music dealer. Or write for illustrated folder. 


EXCELSIOR ACCORDIONS, INC. 





BY GEORGE HOEFER, JR. 


(2 East Banks Street, Chicago) 





Lewis, Albert Ammons, Eddie 
South and Omer Simeon, in Chi- 
cago. Hearing Darnell Howard! 
play inspired Happy to take up 


clarinet. His teacher was Buster 
Bailey. 
Later, Caldwell joined Bernie 


Young’s Creole Jazz band at the 
Columbia Tavern, in 1922, and 








made his first record, Dearborn| ~~ -— " ety 
Street Blues. The side is the re-|°Ut- s Mary Karoley, 64 West 
verse to King Oliver’s Southern| 108th Street, NYC. Also a Bechet- 
Stomps on Paramount 12088 with| Armstrong collector and an ardent 
the following personnel: booster for the best in jazz. . 

Young, trumpet; Caldwell, clary; 
Preston Jackson, trombone; 
sino Simpson, piano; Stomp Evans,|astic collector of Bix and Bobby 
C-Melody sax; Eddie Temple,| Hackett and a horn player him- 
drums, and Mike McKendrick,| self, playing with Jay Brower’s 
banjo, A short time later Hap took| versatile band at Frisco’s Club 
, AF O Mclade honiwes, | Lido where his father is director 
with Roberts’ Syncopators. Hap’s | = ‘301 5 a 7 ao 
first horn was an alto, which the| ¥0X% °74, Myrtle beach, 5. Caro- 
late Johnny Dodds “broke in” for|!ina. Goes for Armstrong, Bix, 
him while playing with Oliver at| Mugs, Tea; is an attorney and a 


Chi’s Lincoln Gardens. 
Williams Date a Mystery 


In 1923 Caldwell learned the} 
tenor sax and left Chicago with 
Mamie Smith’s Jazzhounds (no 


records). By 1926 he was settled 
in New York recording with several 
bands under such men as Bubber 
Miley, Henry Allen, Lionel Hamp- 
ton, Buster Bailey, Thomas Mor- 


ris, Clarence Williams and most re-| Hines collector Walt Esslinger is) Many of the Herman band’s 
cently, Tiny Bradshaw on Decca| reported working on a truck put-| best tunes—some of them original 
playing The Sheik and I'll Be Com-| ting out prairie fires around Por-| blues—will be included, among 
in’ Round the Mountain. Happy] terville, Calif... E. B. Sullivan re-| them Blues Upstairs, Blues Down- 


says his best solo is on Ham ’n 
Gravy with Thomas Morris on Vic- 
tor, circa 1926. He says he recalls 
a Clarence Williams date on which 
he played with Jimmy Harrison, 
the trombonist. These sides have 
not been identified as yet. 
* + * 


jone record which nobody seems to 


have found yet. He remembers 
playing with a 4-piece outfit ac- 
companying a blues singer on the 
old Vocalion red wax. The tunes 
were Foolin’ Me and Pleasure Mad. 
Also of interest, Bechet was ad- 
vised by Louis Katzman (who re- 


{corded on Brunswick) that Bechet 
| made 


some sides with Katzman’s 
orchestra. Pops doesn’t “dig” this 
one. However, Louis did turn up 


jon that Southern Serenaders Har- 


| mony 


so watch the Katzman 


Brunswicks! 

Catalog—John Reid, 1809 Pine 
Street, Philadelphia. An ardent 
Bechet-Armstrong collector. Reid 
is a radio engineer at RCA-Victor 
and has done some fine work in 
sponsoring record dates by Bechet 
and Jimmy Yancey as well as help- 
ing with the Victor reissues which 
Stephen Sholes has been getting 


CAN YOU SING? 


How would you like to be 
the featured vocalist with a 
big “name” orchestra? Im- 
possible? Not at all! Many of 
Norman Kling’s students who 
are known from coast to 
coast started from “scratch” 
just as you will be doing— 
stars like Ethel Shutta, Vir- 
ginia Sims, Kay St. Ger- 
maine, Truman Bradley, etc. 

You can get practically 
the same training in your 
own home that Mr. Kling 
has given these nationally 
famous singers. Write TO- 
DAY for particulars. No ob- 
ligation, of course. 


NORMAN KLING 


902 Kimball Hall Chicago, Ill. 


For personal lessons 
phone Web. 7188 


























drummer, too. 
Here’s the “Drivel” Dept. 
Jay Reeder, Lorain, O., 
| found what is probably another 
| Frank Melrose xylophone item (see 
Hot Box Aug. 15 & Sept. 1)... 
| Record is Bruns. 7066 by Kansas 
| City Tin Roof Stompers, St. Louis 
Bound and Aunt Jemina Stomp. 


ports the Smoke Jackson Cham-| stairs, Laughing Boy Blues, Du- 
pree Blues and eight others, mak- 
i reissues. 
Dexter, Jr., is selecting the 
Z : booklet 
F. M. Kelly,| which will accompany the collec- 
tion, explaining the titles, the ar- 
i other 
Sidney Bechet declares he made| and Dew Drop Alley Stomp, piano along with a brief history of the } 


pion, West End Blues, originally 
came out on Gennett 6798 under 
| the name “Zack Whyte’s Chocolate 
|Beau Brummels.” . . 
NYC, found Sugar 
(Vic. 21538—Davis 


Underwood 
Street Blues 


solos) leading a band at WVon’s in 
Jacksonville, Fla. . . Norm Acker- 
mann, of A & A Recording Studios, 
Rock Creek, O., has the Josephine 
| Beatty Red Onion accomp on Bud- 
dy 8024-a, Early Every Morn 
| (9247a) originally on Gennett 
| 5626. Buddy side is backed by Al- 
berta Jones singing Sud Bustin’ 
| Blues. 

| October Solo—Kid Ory’s trom- 
bone on Smoke House Blues by 
| Jelly Roll Morton’s Red Hot Pep- 
| pers Victor 20296, and reissued re- 
cently by Bluebird. 





Orchestra 
Jackets 


This New Outstanding Hoover Style 
Will Make Your Band a 
Style “Standout” 

In gray or white, this newest Hoover 
Orchestra Jacket features smart style— 


combined with coolness and comfort. 
Gives your orchestra that distinctive 
well-tailored look. 

No. 167 No. 170 
White Gray 
Gabardine Gabardine 
$4.95 $5.95 


Write Today for Samples 


HOOVER 





251 West 19th St. Dept. D-10 New York City 


Red Nichols’ Original Pennies Back in 1927 


Here is a rare picture of Red Nichols’ original Five Pennies (with a 





penny missing) which recorded for the old Brunswick label in 1927. 
Left to right are Nichols, with trumpet; Jimmy Dorsey, clary and alto 


prominence as a jazzman. 
are 


. Jay 88X5 Bill Haid, piano, substituting for Artie Schutt, Red’s regular pianist; 
Brower, Jr., 50 Golden Gate Ave- | Victor Berton, drums; Miff Mole, trombone, and Eddie Lang, guitar. 
Cas-| nue, San Francisco, Calif. Enthusi- | It was with this outfit that Nichols started his fast climb to international 
Except for Lang, who is dead, all the above 


still active professionally. Mole is in poor health today, however. 


Down Beat Photo courtesy of Paul Lingle. 


Woody Herman Terry Shand Signed 
Album is Next 


New York—Now “in the works” 
has|at Decca’s studios here is a new 
album of jazz, all blues, as played 
Woody Herman’s band. 
the album is issued some time late | 
in October it will come out under 

the title ‘“‘Woody Herman’s Blues ; 


by 


on Parade.” 


12 sides in all, all 


records and writing the 


rangers, soloists and 


Herman band. 


When 


info 


New York—Terry Shand, pianist 
and leader, has been signed by Moe 
Gale to an exclusive songwriting 
contract with Advance Music, an 
affiliate of Warner Bros. Shand 
wrote 1 Double Dare You and Cry, 
Baby, Cry. 
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How to Tell Off 
Smart-Alec Pianists 


By John O'Donnell 


Chicago, October ], if 














Brassmen, the next time the dear® 


old pianist rubs it in simply be- 
cause you can’t keep going as he 
does, show him this article. It will 
put him wise (I hope), and at the 
same time tell you why he can keep 
on playing. 

First of all, his chop spot, the! 
thing that holds the piano for him 
as he runs up and down the keys, 
is the dear old floor under said 
piano. That’s really his base or 
chop spot. If he tries to tell you 
differently, some night bring a saw 
with you and saw the floor out) 
around the piano. After the piano | 
has fallen down into his lap, ask | 
him to play about 15 choruses | 
without stopping—and there you’ve 
got him. 

Don’t Slip Off Chop! 

He’d sound like heck trying to 
hold the piano with one hand while | 
attempting to play with the other. | 
You sound the same trying to keep | 
mouthpiece from coming out the| 
back of your head. That’s just | 
what happens to you when you | 
slip off your chop, You are so busy | 
trying to hold on that everything | 
suffers. 

Why do so many brassmen feel, 
look, and play like they were born 
on the side of a hill? I'll tell you 
why. It’s because they don’t play 
from and with their chops. For 
example, go outside and walk up| 
the street with one foot in the| 
gutter and the other on the curb, | 
cross over and walk up a little! 
farther the same way. Now, that’s 
the way 90 per cent of the brass- | 
men feel and play. It means that} 
they are playing on upper and} 








PRACTICE | 


DOES NOT NECESSARILY | 
MAKE PERFECT 


Brassmen!! Why don't you get wise to your- 
selves? Either learn to play that old barking | 
iron correctly or throw it away. | have what | 
you are Iéoking for. Why waste any more 
precious time? 


O'DONNELL'S 
Mail Order Course 


Five lessons 
$2 in advance of each lesson 
Suite 705-6 Lyon & Healy Bidg. 
Chicago, Illinois | 


|No, you’d be perfectly balanced 


|have a master feel of both chops. | 


| be ‘in the know.’ First, setting on 
|top of chop spot—correct, 


|stinko. That’s hell on earth to a 
| brassman. 


— | practice will not instill faults more 


short of the lower or vice-versa. 
You know you are conscious of 
this and you still go on doing the| 
same thing. You wouldn’t come} 
into my office hopping on one foot 
and go out hopping on the other. | 


on both. To feel this perfect bal- 
ance and floating feel you must| 


“It’s Hell on Earth” 
Study the big three below and 


very | 
correct! Through that feel you) 
can acquire perfect balance of low- | 
er chop. Second, setting against 
chop spot—not bad, not good. This 
way you still have to hold on and} 
sooner or later it will be curtains. 
Third, upper rim of mouthpiece | 
slipping down on upper teeth—| 








So brassmen, strive and study 





The Final Portion of Hawk's ‘Masterpiece’ 








ig aS. 








until you have a perfect setting! 
on upper chop and you will have 
no trouble in acquiring super-| 
endurance, floating feel, tonguing, | 
attack, slurring and tone. Don’t| 
listen to those naturals who tell! 
you that practice makes perfect, | 
for them it’s true, but for you,| 
well, read what Bill Venn has to 
say about it and let your con-| 
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science be your guide. 
“Many people are playing golf 





today as poorly as they did five} 
years ago, yet they have practiced 
often. The same is true of most) 
everything we do. Instead of im- 











proving through practice we be- 
come established in our errors and 
poor methods and continue to prac- | 

' 





tice them under the illusion that we 








will become more skilled eventual- | 
ly. It is important that one receive | 
good instruction when beginning) 
anything, so that time spent in| 


deeply, but rather correct methods 








and techniques.” 

















Tito Drops Swingtet 
For Regular Crew 
San Francisco—Tito, who made 





a name for himself with his! 
“swingtet” and his hot accordion 
a couple of years back, is now back 
in the spotlight again—except with 
an ordinary 7-piece ork. He opened 











Sept. 17 at the Sir Francis Drake| -+——}—#g 
Hotel for a 4-weeker with a 12- 














week option. Band is styled along 
strictly “hotel” lines. 


— 
v 








PLAY 


ie. 


American 
Made from 
Genuine 
French Cane 


CHOOSE YOUR CUT 





ah Tour 





REVEAL YOUR CO 







You, Too, Will Play Better with a 
“MY MASTERPIECE” REED 
AND PLAYING STRENGTH 





a Oeoler—Or 
F.A.R.M. CO. © 1658 Broadway » iwew York City 


‘Parade of Top | 
Bands’ is a | 
Break for Cats 


BY JULIAN BACH 


MPLETE TALENT 


“MY MASTERPIECE” 


World's Finest Reed 


ADD YOUR NAME 
TO THIS LIST 





ne wate Columbus, O.—First break local 

uff Estes . : 

iro: Sanaa jazzhounds have had in years has 
Gil Rodin been the constant parade of top 
Sal Franzella swing names appearing regularly | 
Tex Beneke at Valley Dale, Buckeye Lake and 
Hal Mcintyre the Columbus Aud. Miller, Barnet, | 
Eddie Wall Fitzgerald, Savitt, Whiteman, Jim | 

Eddie Miller Spud Murphy Dorsey and others have had their 

Jimmy Dorsey Arthur Rollini swing flings on local podiums. 


Toots Mondello Tony Pastor 
Jerry Jerome Les Robinson 
AND ALREADY MANY OTHERS 


Jerry Blain’s crew took over the 
new bandshell in the remodeled 
Ionian room of the Deshler Wallick 

|hotel last month. Its luxurious 








Make Your Own Orchestra 
Arrangements with the Spivak 


Arranger and 
Transposer. Four part harmony for all || 
instruments at a flash—50c. Write your 
own music with the new music writing 
device; celluloid stencil for tracing 
musical symbols perfectly, 50c. Send $1 
for both items. 














S. SPIVAK, #255". 
@ How About 


PRESS CLIPPINGS 
We maintain a special entertain- 
ment and radio department—in- 
quiries solicited. 


Write for Price List w 
Romeike 2W- 





{9th STREET 
YORK CITY 











In the Sept. 15 Down Beat was® 
published, on page 16, the first part 
of what most musicians believe is 


the greatest recording Coleman 
Hawkins ever made. For those who 
found it interesting enough to play 
themselves, here is the last half 


lof Hawk’s solo. Take it easy, get 
|the melodic line in mind, and try 


to interpret as Hawk does. Having 
a piano man or guitarist chord for 
you as you go along may make it 
easier. Watch the Beat for other 
famous choruses, reproduced ex- 
actly as played by the best of the 
jazzmen. 


booths have private telephones. ... 
Paul Decker still holds on at the 
Arabian Supper Club, Johnny 
Hofer’s band at Palm Gardens, 
Connie Anderson at the Dutch 
Cafe, John Henry’s sepia crew at 








the Carolyn, and Jack Richards at | 


the Gloria. Walter Knick’s band 
returns to the airwaves via WBNS 
this week following a month’s va- 
cation and a week’s stay at the 
Ohio State Fair. 


COMPOSERS 
Save from 10% to 40% on 
your printing or publish- 

ing costs. 
Any Quantity 
from 100 copies up 


TYPEMUSIC STUDIOS 


512 Lyon & Healy Bidg.. Chicago 
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Two Brothers Have 


Own Bands in 
Malone, N. Y. 


BY GUNTHER STONE 
Malone, N. Y.— This town has 
the unusual phenomena of two 
brothers leading their bands i 
different niteries. Gene Stearns ha 
his string trio at the Hotel Flanr 
gan Ship’s Grill, and _ brothe 
Clyde heads the swing combo # 
the Colonial Inn. The two wer 
formerly together with Gene @ 
piano and Clyde doubling drum 
and trombone. They hail from & 
Pete, Fla. Now Gene’s trio i 
cludes Tom Basset on fiddle al 
Tom Shea on bass. Clyde’s 5-piet 
jam crew has Lefty Woods @ 
piano, Phil Younker on tr 
and Milt Weber on tenor. 
Lynn King on drums holds dows 
the jive job at the Hillview 
Wayne Rogers on piano, Jim 
erick and Carl Arthur on teno® 
and Bob Lester on trumpet. | 


VE YOUR PLAYI* 


Pianists — Send for free booklet 
showing how you may greatly i 
prove your technic, accuracy, memorizing, 
reading and playing thru mental-musculat @ 
ordination. Quick results. Practice effort 
mized. Used by famous pianists. seston 
Dept. 52-. 

PT Covina, Calle 














students. No obligation. 
Broadwell Studios 
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Southern Fried | 
published by Leeds, arr. by John Warrington 
Harlan Leonard used to call this 
fairy Joe Jump and it’s another 
t Leeds’ Original Manuscript | 
Series voiced for four brass and 
fve saxes. Lifted from Al Dona-| 
3 book, this score packs an| 
awful wallop. There’s a good deal | 
of brilliant ensemble work, scat- | 
tered instrumental solos and the 
wicing, as in each of the tunes 
this series, is the real Mc- 
Coy—and we don’t mean Clyde. 
You'll get a load of this big band 
style of voicing at the interlude at 
B between the first and_ second 
choruses where arranger Warring- 
ton really spreads them apart. 


| Could Make You Care* 
Published by Witmark, arr. by Spud Murphy 
Here’s a pretty ballad from the 
new pix, Ladies Must Live, by 
Sammy Kahn and Saul Chaplin. 
Nothing unusual about the repeat 
chorus—first brass and then saxes 
but Murphy does well with the 
special. Tenor gets some support 
from a clarinet duo a la Tommy 
Dorsey while the brass plays stop 
time, 









Frenesi 

Published by Southern, arr. by Jack Mason 
Artie Shaw made a record of 
this gorgeous tune a short time 
ago but it will probably never 
make the sheet —it’s too good. 
Mason can do things with a tune 
like this. Starting off with a rum- 
ba beat he gives the lead to Ist 
trumpet with clarinet sectional 
figures. After that, a sax chorus 
follows leading into the _ verse. 
Then Mr. Mason says, “Nuts to 
this rumba kick,” gives a three 
beat break to tenor and off you go 
in a four beat groove with jam 
oe and an ensemble organ. Nice 
wor! 


fi) fis) IB) Ait) fp) I 


ti) 


Diana 

Published by Miller, arr. by Larry Clinton 

More of Miller’s Clinton series 
and another of those rich old 
standards. Brass gets the first 16 
and last eight of the first which is 
a swingily phrased melody chorus. 
Tenor starts off his jam chorus at 
C with nothing but rhythm but 
gets a little support from the brass 
off and on during the chorus. At 
D Clinton “stop-times” the brass 
while unison saxes work out on a 
hot phrase—an effect similar to 
that which Shaw used in his rec- 
ord of Rosalie. Ensemble with 
some sax figures complete a job 
well done. 


Love Lies* 

Pablished by Feist, arr. by Jack Mason 

Another pop that listens nice. 
Mason uses some triplet figures in 
the sax section backing up the 
brass on the first chorus. The saxes 
switch to clary for the special and 
alternately back up trombone lead 
and then take it themselves. Jack 

nds a few on the last and gets 
a little sock in it. 





| Orchestration Reviews | 


BY TOM HERRICK 
Harlan Leonard Tune Packs Wallop 








Watch Those Stars! 


Songs marked by a star, in 
Tom Herrick’s Orchestration Re- 
view column, are the ones which 
Herrick believes will be big hits. 
Only the pop tunes are graded. 
Keep your eye on those tunes 
with a star and stock up on ’em 
—they’ll come in very handy 
within a month when dancers 
start requesting them. Herrick 
never misses—his batting aver- 
age, to date, is better than 90 
per cent correct. 











Once in a Lovetime * 
Published by BVC, arr, by Charlie Hath 
away. 

Very pretty melody here. First 
trumpet gets a ride what with 
playing one of the repeat choruses, 
most of the special in a mute and 
all of the last. The special, by 
the way, is prettily done with en- 
semble muted brass and unison 
clarinet counterpoint interspersed 
with two clarinet-two tenor reed 
work. 


Dolimite 


Lewis, arr. 
Johnson. 


Arranger Johnson also penned 
this melody and it’s swingaroo 
with plenty of rock. The official 
tempo is “moderate jump” but you 
can do things to it with a slower 
beat. Saxes and trombones take 
the weird opening figure together 
in unison and fill-in trumpet can 
play around the chords on the 
endings if you haven’t a three-man 
trumpet section. Tenor gets the 
first go chorus at B with a slight 
nudge from plunger brass figures, 
trombone taking the bridge. An 
ensemble swing chorus follows at 
C with second trumpet on the 
bridge. The band romps loud and 
boisterous at D with jam clarinet 
filling in. 


Published by by William 


Am | Blue? 


Published by Witmark, arr. by Vic Schoen. 


Schoen wrote this some time ago 
but it’s a sweetheart if you have 
the instrumentation to carry it. 
After an ensemble intro the brass 
goes into a solid but delicately 
voiced first chorus— it’s melody 
but it kicks softly. Notice the 
way Schoen cuts off his rhythm 
for a couple of beats at the end of 
the 8-bar phrase. Simple stuff, 
but it’s tricks like this that make 
his stocks sound like specials. Sec- 
ond trumpet and tenor share the 
next chorus and D starts out lady- 
like but gets rowdy as the brass 
build up their figures behind the 
sax unison. A swell manuscript! 





King Perry Opens 


Gary, Ind.—One of the most de 
serving midwest sepia combos i. 
King Perry’s 15-piecer. They’ve 








s 





A i 

Marjorie Whitney, who was 
swept into prominence a few years 
back with the King’s Jesters, now 
is with Jerry Wald’s youthful band 
now touring New England. Shown 
ubove are (left to right) Jerry,| 
Marjorie and Frank Bond, who also 
sings with Wald. Band recently was 
held over at the Old Orchard Beach 
in Old Orchard, Maine. 


Rambling Along 
TIN PAN ALLEY 


—=BY MICHAEL MELODY=— 


The “missing-no- political - bets” 
boys have n joined, but tena- 
ciously, by Paull-Pioneer, who have 
put out a brand new printing of 
On the Banks of the Wabash, to 
hop on the Willkie bandwagon. 
They’ve got it well straddled, too, 
with a picture of Wendell gracing 
the front, and with a dozen odd 
special “Willkie verses” tossed off 
by original composer Paul Dresser. 
And with And Tommy Goes Too, 
the same P-P goes off in two direc- 
tions at once, this one being timed 
(or is it a little late?) for the now 
waning double -entendre - but -cute 
cycle. The words are Charles A. 
Bayha’s, the music James Kendis’. 

Jack Perrin has taken over the 
Chicago office of Robbins, in place 
of Irv Koppelman, who has left 
the business to go off on his own. 

Warner’s ‘Heavenly Music’ 

The Four Inkspots are slated to 
record Ed Khoury and Ronnie 
Bonner’s Dear Diary, which got 
the brushoff from plenty of pubs. 

Gene Warner himself, prexy of 
Chart Music in Chicago, describes 
as “heavenly music” the tune of 
his current Hawaiian plug, The 
Honolulu Bundle (Ka-Puolo). The 
lyrics are Eddie Armstrong’s, mu- 
sic Nat Vincent’s. The Ka-Puolo 
part of the title means “the bundle” 
or “precious package.” Same house 
is working on “I’m Gonna Have a 
Cowboy Weddin’, by Vincent and 
Milo Sweet. 

That’s the Whose Lick? 


A controversy over a new stomp 
tune which all Kansas City is agog 
about has sprung up in Kaycee 
between Lorenzo Countee, pianist 
and arranger, and William Scott, 
tenor saxist and arranger for Jay 
McShann’s band, both of whom 
claim to have written the tune. 
Titled That’s the Lick, it’s a nov- 
elty swing number which the whole 


DOWN BEAT 


17 














town is singing. Countee has let- 














ONS been playing weekends at Gary’: 
town has My Silent Love Lake Hotel with a WJOB, Ham- 
a of two Published by Famous, arr. by Spud Murphy | mond wire. They open New Or- 
bands it oe is pfafinitely, not one of| leans’ Rhythm Club Oct. 17. 
. urphy’s best but the tune is so| —~——— os 
nee ot and 0 deserving of revival| Learn "HOT" Playing 
it’s worth a mention. ter ; i —— 
i brother} an ensemble first and a sax-accom- —- eS eS 4 ihot" breaks ee ay neem Eoch 15¢ 
combo at} Panied vocal, second tenor takes | choruses, obligatos, cubano, owe OH JOHNNY, OH JOHNNY, OF Sen Tret 
the lead at the special and shares| ‘iors. bive notes, whole tones, neigivorng DOWN BY THE OHI. Fe-Tret 
two wert it wi notes, etc. Pr nd this MISSOURI WALTZ 
Gene @ with muted brass. The last | course invaluable for putting variety into their NAUGHTY WALTZ 
ne Swings but not very enthusiasti-| solos. ‘Hot arrangements specially made. | GET THE BLUES WHEN IT RAINS Fos-Trot 
ng drum} eally. The tune in this case is away | ME B. FUCHS HULA BLUES Fou Trot 
| from St} ahead of the arrangement. 370 LEWIS AVE., BROOKLYN, N. Y. i ts by sack mason 
io it —— " Each Number 75¢ 
A aa an 1'M KNEE DEEP IN DAISIES Fox-Trot 
Py 5-piea THE ONE | LOVE BELONGS TO SOMEBODY ia on 
e's o- * 2 I) f i - 
— ou e-cup MOUTHPIECE Arrangements by FABIAN ANDRE 
Eoch Number S0¢ 
nor. x 
olds dows used by . . . HARRY TE METOYOUR APRON STRINGS Ruste 
view James, “The Trumpet FM WAITING FOR SHIPS THAT NEVER COMEIN 
Jim King of Swing.” Also HIGHWAYS ARE HAPPY WAYS 
the entire brass section of | Arrengement by CHAS. HATHAWAY 
the famous BeNNy Goop- 3 REAM TRAIN—Fox-Trot Price 50¢ 
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MAN ORCHESTRA. .. . Made 


... higher tones . . . double 
endurance . . . for complete 
particulars wrile ... 


JOHN PARDUBA & SON 


Sole Manufacturers «~ 140 WEST 4h STREET * NEW YORK CITY 
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Arrangement by FRANK SKINNER 
HINDUSTAN—For-Trot Price S0¢ 


Arrangement by ELLIOTT JACOBY 
ON THE ALAMO-—Fox-Trot Price SO¢ 


Swing Arr. by WILL HUDSON 
ON THE ALAMO Price S0¢ 








BY TOOTS 


Same Logic for Writing or 
Scoring, Camarata Advises 





CAMARATA 


(Chief Arranger for Jimmy Dorsey's Band) 


Writing a column can be closely associated with arranging. Here | 
am, wracking my brain, trying to get a basic theme for this article. 
Ideas come popping into my head and I discard them one after the other 


until I finally get one that can be 


elaborated upon. To elaborate with 


words I find that I must write laterally. This same logic applies to music. 


Good music must be logical. This 
cannot be repeated too often. In 
order for music to be logical, how- 
ever, it must be written lengthwise 
or laterally and not blockwise. We 
don’t get chunks of ideas, use them 
once and discard them, but rather, 
each idea has a bearing on what 
preceded and what follows. This 
applies not only in a small scheme, 
as from phrase to phrase, but also 
in a larger sense as from introduc- 
tion to Coda and everything that 
goes on in between. 

Soloists Can Hurt a Score 


An obstacle to this in dance 
music and especially in “Swing” 
is the stress laid upon ad lib for 
the soloist. Only in rare cases do 
you find performers with the abil- 
ity to play around in the scheme 
of an arrangement and thus not 
mar its flavor by tasteless ad lib- 
bing. 

Another problem is the scarcity 
of good popular tunes. In most pop 
tunes we are restricted to certain 


ters from several Kansas Cityans, 
witnessed by a notary public, to 
prove he wrote the number. But 
most musicians and the boys with 
McShann credit Scott as the author. 
There’s no publisher yet although 
Lou Levy of Leeds Music has an 
inside track. 

Add no comment department: 
A Mills Novelty Co., press release 
boasts that its advertising mana- 
ger, Jim Mangan, can’t sing, 
whistle or play a note of music, 
but still he wrote the song, We’re 
All Americans, All True Blue. 





Sharon Pease writes about Dave 
Bowman’s piano technique in the 
next Down Beat Oct. 15. 

In addition to te original manu- 
scripts of name pianists printed in 
Down Beat, other stars on other 
instruments are also regularly fea- 
tured, with their improvisations 


written out so that you can read 
’em right off. Down Beat alone 
offers this feature. | 


harmonic formulas that we know 
will meet with the approval of the 
| primitive ear. To deviate from this 
|structure is commonly referred to 
as being “uncommercial.” Unfor- 
|tunately, commercialism is the 
underlying factor of successful 
popular music, Therefore, a happy 
|medium must be reached between 
|the two. This can be done by re- 
|taining a definite line and elimi- 
|nating vague harmonies. In other 
words, the idea is to strive for 
| simplicity. 

} Keep It Simple! 
Simplicity in arranging is an art. 
It consists mainly of knowing what 
to leave out rather than what to 
insert. Good judgment, taste and 
color are included in its scope. All 
of these factors play a very im- 
portant part in the development of 
successful arrangements. 

In closing, I cannot stress too 
strongly, the importance of sim- 
plicity in its appliance to good 
dance music and music in general. 

7 


Watch Down Beat for addi- 
tional columns on arranging by 
Toots Camarata of the Jimmy 
Dorsey band. Questions on ar- 
ranging will reach Toots in care 
of Down Beat, 608 S. Dearborn, 
Chicago.— EDS. 


* * 





Four Sevens Are Lucky. 
So is Louis Jordan's recording on 
Decca No. of 


Penthouse in the Basement 
By Lew Lehr, Walter Bishop 
and E. P. LaFreniere 


ROY MUSIC CO. 
1619 Broadway, N.Y.C. 
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Notes on a Cat 


Knows His Tubs 


By George Wettling 





The other day I got to thinking< 


what a good drummer my friend 
Zoot is and when he plays how you 
can feel his beat even when you are 
sitting at the far end of the room. 
It seems as though it comes from 
his bass drum right up through the 
chair you are sitting on. Zoot’s 
real name is Zutty Singleton and 
he comes from New Orleans, but 
right now he is playing at the Vil- 
lage Vanguard in New York City 
with his own trio, including Albert 
Nicholas, a_ really fine clarinet 
player and Eddie Heywood, Jr., a 
grand piano man. So I thought it 
would be a kick for the readers of 
this column if I had Zoot write 
out one of his famous breaks. Here 
it is and I hope you all will like 
it as well as I do: 


"Zoot’s Break” 





Lewie Acken from way out in 
Harve, Mont., asks if many drum- 


A DISTINCT CONTRIBUTION 
TO BETTER PLAYING 


Tre QUQ-CUP Mouthpiece 
by Buescher 


TWO MOUTH- 
PIECES IN ONE 
7 
DEEP CUP 
FOR TONE! 
SHALLOW 
CUP FOR EASE! 


INSTRUMENT CO. 


INDIANA 


ee your Buescher dealer 


BUESCHER BAND 


ELKHART 





mers play with their snares re- 
leased. Yes, there are a great 
many, but they all play in rhumba 
bands. It may be that there are 
some who play in other bands with 
the snares released but I have 
never heard them. Lewie would 
also like to know when I started 
playing drums. Well, according to 
all the present-day publications, I 
am considered a veteran performer, 
so I guess I started playing from 
my baby carriage. 
How to Practice at Home 

Sam Salika, comes from Florida 
but works in Bangor, Me., during 
the summer. He has a tendency to 
rush tempos when the band “gets 
going.” Well, Sam, your changing 
from Florida and Maine and back 
may hinder your time. The tend- 
ency up in New England is to move 


fast and down south slow and easy | 


is the order of the day, all day— 
even when the hurricane blows. 
Here is a good method of practic- 
ing at home: 

l—send the folks to the movies. 

2—get a foot pedal and bass drum. 

3—close the windows. 

4—put Louis Armstrong’s record of 
hogany Hall Stomp on your victrola 
drum along with it. This will cure 
from gaining tempo when the band 
Louis has been going from 


and 
you 
“gets 
wa 


‘I Haven’t Written a Book’ 
Norm Lonyhi of Plymouth, 
Mass., wrote me the other day. 
When his letter arrived I thought 
I was hearing from the War Dept., 
or Coach Tess McLaughry. He 
drew me a sketch of his drum set 
that looked like the Green Bay 





| Packers all set for a touch-down| 


| play. 
|backfield, Norma, are a little too 
| close to the left end tom-tom. As 
|\far as a “choke arrangement’— 
|that defeats me, 
know a few arrangers I’d thor- 
| oughly enjoy choking. By all means 
|keep out of quandarys, especially 
with Winter coming on. 

To all those who wrote me for 
y book on the correct way of 
| holding the sticks, I would like to 
| correct something here and now, I 
|did not say I would send out any 
instruction books, but that I would 
be glad to recommend a few books 
that would show the correct method 
lof holding the sticks. Here they 
are: 

John Flacton’s Method for the Side Drum 
—Jean White, Boston, Mass. 

Tutor for Side Drum—Henry Potter, Lon- 
don, Eng. 
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Greatest of the 
Gal Drummers ? 





Only 16 girls, out of the total 
2,142 drummers listed as members 
of the New York AFM Local 802, 
are drummers. 

And of the 16, Mary McClana- 
han, shown above, is probably the 
|best, judging by the tribute paid 
|her by newspaper columnists and 
| theater critics throughout the na- 
| tion. A star member of Phil Spital- 
|ny’s all-fem ork, Mary was taught 





rudiments by her father, Tom Mc-| 
Clanahan, back in Belle Fourche, 


S. D. Her ambition, she says, is to 
play “just one session with each 
| of the top name bands.” 

The Omaha World-Herald. once 
described Mary this way: “She’s 
|as good as Krupa, and a darn site 
| better looking.” 





‘Hurricane Smashes 
Todd Ork’s Plans 


BY LOU CRAMTON 


dates of the fine Bobbie Todd band. 
Faced with several weeks’ forced 
idleness, 80 per cent of the organi- 
zation came back to Saginaw, the 
home port, where rehearsals and 
sessions have been proving a wel- 
come treat to local yokels. The 
band is currently doing one-night- 
ers on its way to opening the Five 
O’Clock Club, Miami. Meanwhile 
the kids here are rejoicing over 
Larry Funk at Moonlight Gardens 
and Emerson Gill at Green Mill. 


Trommel Shule—by Adolph Deutsch. 

Instruction for Snare Drumming—San- 
ford A. Moeller. 

Drumology—Andrew V. Scott. 

The Art of Drumming—J. Bruno Moore 

Any of the above will be a great 
help to any doubtful as to the cor- 
rect method of holding drum sticks. 





Lester Leaves Hotel 


Zutty Singleton’s Drum Style 
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The illustration in George Wettling’s column of Zutty Singleton; 
drumming is a gag, of course. But the two breaks shown a 
4-bar and one 8-bar break, are ihe real McCoy. S. D. means snare 
| L. T. indicates large tom tom, S. T. 
| and CYM. means cymbal. It’s Zutty at his best! 
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The Golden Gate quartet, heard every Sunday on CBS @ 
John Kirby’s “Flow Gently” program, includes Willie Johnson, Arlandy 
Wilson, Henry Owen and Clyde Riddick. “Found” by John Hammond, 
the quartet got its start in Norfolk, Va. At nights the boys work 
at Cafe Society, New York City. Riddick is the only member who isnt 
Saginaw, Mich.—The recent hur-|#n original. He replaced Willie Langford. The way the quartet 
ricane raising hell on our Atlantic) spirituals, with a heavy beat and unusual harmony, has been one of 


Those two cymbals in the| coast cancelled out a couple of good things musicians have been talking about lately. They record for Victor 


| Bluebird. 


to include Ella’s own Just One of 
| Those Nights and Serenade to a 
| Sleeping Beauty, also Dick Vance’s 
|I Solemnly Swear. 

Expect Boom Season 


Rudy Glick, tenor sax with 


New York—Over at Kew Gar-| Tommy Marvin, took the hand of 
dens on Long Island, the Four| Lynn Gari, singing with Jack Cof- 


Dudes succeeded Bill 


Lester and|fey .. - 


The Roger-Stanley crew 


ork at the Homestead Hotel Sept.|!eft the London Chop House for 
15. Lester was at the spot five | Arrowhead Springs hotel. Stanley 


months. 
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jclaims the movie bigs picked the| 


| band from 50 in New York to give 
the continental way. . . . Reuben 
Evans, back from the lakes, is 
drawing fans to the Burrwood. 

Bands in the motor city may 
expect a boom season this fall be- 
cause of millions to be spent here 
in industrial programs due to the 
preparedness campaign. Many ni- 
teries have enlarged in anticipa- 
tion of future coin, and orks hope 
for a quick cash turnover from 
the factory trade. 

Patti Boys Do Well 

Tony Patti in their sixth suc- 

cessful month in the Gold Cup 





choicest — 
ideal string 19% 
giher condinen: 
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Ella Goes 18,000 Miles 
Touring 36 States! 


BY LOU SCHURRER 
Detroit—Eighteen thousand miles through 36 states ain’t exactly an 
overnight hike. Ella Fitzgerald and her boys feel it’s something likea 
record on a one-nighter tour. They were winding up the trip her 
| recently and were to jump off to New York 
single week for Decca. Tunes were 


| Blue and You Cast a Spell Ove 
Me for their first sides. All the 


Room, using Doug Shalior, Royce 


10-27—46th Avenue, Long Island City, New York 





to wax 26 sides withina 
Murrel and Frank Potestio. ... 
16-year-old Bill Oblak, who 
placed Harold Lewis on trumpet 
with Vince Patti, helped to lower 
the 19 years average age of th 
boys. Vince’s new drum man is 
Dick D’nar, in place of Bill Hoff 
man. Kenny Williams and 
Howard do the arranging and cor 
tribute much to the fine band that 
Patti has. 





‘Four Blues’ to 
Wax for Bluebird 


BY DAN SWINTON 

New York World’s Fair — Th 
Four Blues, Inc., holding forth a 
the New Orleans Bar, are dicker 
ing with Victor. The contract is # 
good as signed, according to tf 
ports, and the Blues will cut Ne 
Jive, Jitterbug Sadie, Bluer thas 


above tunes are originals, last tw 
being creations of the quartet. 


STRINGS 
VIOLIN-VIOLA-CELLO-BA 


In these world famous brands since 1600 
NU-TONE * LABELLA * SWEETOM 
LAPREFERITA * CRITERION 
Strings of reputation, fully guaranteed 
Convince yourself of their comp 
dependability under any conditiom 
GET THEM TODAY! 
Insist on your dealer getting thet 
famous strings for you. If he ca 
supply you, write us direct. Free 
and circulars on request. 
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In Kaycee 


BY BOB LOCKE 
Kansas City, Mo.—If 


away in Kaycee, 


band seem to have won 


good fortune. 


Moten is a seri 


splendidly phrased. 


good biz this fall, cold 


s tremendously at 
r spot. 
Erskine Hawkins was 


white prom respectively 
Muny Auditorium, 
doing so well on either 





Harlan Leonard is set to 


at the traps. . . Jay 


Southwest. . . 


Bus Moten 
Goes Legit 


wery deserved a break, it’ 
(Smiling Bus) Moten, Bennie’s kid 
brother, who has been plugging | 
playing good | 
piano and organizing fine jam | 
combos for years while the other’ -~ 
members of the broken-up Moten 


Jay McShann on Tour 


The Pla-Mor opened its season 
here with a good take the first 
three days, Seger Ellis occupying 
the bandstand with Leonard Keller 
slated for a turn a week later. 
Manager Will Wittig expects extra 


occurring early helping out b. o. 


Sept. 8 and 9 for a colored and 
although not 


McShann’s | 
ork currently filling dates in the| x 
Julia Lee has re-| 
ceived an offer to return to the! 
Three Deuces at Chicago, as soon| 
as it is rebuilt and the Four Tons 
of Swing also have an out-of-town | . 


anybody 


's Buster 


all the | 


ous student of | 
iano and takes lessons regularly 
at the Kansas City Conservatory 
of Music, Kaycee’s longhair hide- 
out. Not that Bus is overly fond 
of classical music but just that he| 
is clever enough to know correct | “>. 
fingering and use of cadenzas, ap-| 
iaturas, tremolos, and other ef- 
used in the scoring of classi- 

cal music are equally important in 
ucing a distinctive jazz style. 
eee at the White Horse Inn 
here includes piano, drums, and 
tenor sax, a combo which plays 
ie woogie or sweet tunes equal- 

ly well and at all times is solid and 


weather 
this in- 
in town 


at the 





occasion 


as other big name swing crews 
have at this giant ballroom. 


take an-| 


other swing around this section of | y 
| the country, with Jesse Price back | Lovett, 





offer... Frankie Thomas and his| 
exactly af orchestra are currently at Mary’s| 
hing likea} Place, Frankie still playing a neat} 
. trip her brand of sax. 
2s within a 
— BY 4-Pp iece Or k 
n trum} +] 
d to ine Fights Gov't 
age of 
m man 
n ma 6! Conscription 
= Fy BY LOU SCHURRER 
. band that} _Detroit—Corky McCormick’s 4- 
Piecer at Bathey’s are 100 per 
—_ cent anti-coriscription, and their 


happens to a musician 


rd 
‘ON 


Fair — The} trumpet? The way wars are mov- 
i forth at] Ing today, the only time you have 
are dicker§ time to blow is in an air raid. 
1tract is as} When we come back after a year 
ing to mj ™ camp it will take another six| 
ill cut months to get back into shape. | 


letters to congressmen give solid | 
arguments. State the boys: “Jerks 
in the band business will take the | 
biggest beating in this deal! What 


after a 


year’s service in the Army? Do 
they wake you at 6 with a ‘James’ 


Bluer than} Meanwhile the finance boys don’t 
Spell Over | 80 for sour notes, either.” 

s. All ti] The band of that Johnson man, 
is, last tw} Tubby, at the Cozy Corner, is the 
1artet. biggest bunch of jive for its size 


in 


GS 
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damaged in a swimming 


n Detroit. To Tubby’s sax rendi- 
tion of Body and Soul goes this 
Week’s cup of gin to the brim. | 
Chirpie June Kemp, who was 


accident 


in Wisconsin recently, is on the 


s since 16 | mend fast and will soon rejoin 
SWEETON| Carlton Hauck. Ray Nabb re- 
TERION Placed Al Kendziora on trumpet 
guarantell with the band. . . . Rudy Glick, 
i coll tenor sax with Tommy Marvin, 
conditiows | 0K the hand of Lynn Gari, sing- 
AY! mg with Jack Coffey. . The 
oe On Roger-Stanley crew left the Lon- 
sting don Chop House for Arrowhead 
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Johnny Mince Gets Off on Clarinet 
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Here are 32 measures of clarinet, but hot, as played by Johnny Mince of the Tommy Dorsey band. The 
first bar is a pickup leading into one of the best full choruses Johnny has ever recorded. Mince is a 
T. D. veteran and one of the few original members of the Dorsey band still holding down a chair with 
the trombone-playing leader. It’s a good workout and takes plenty of technique. Chord symbols are shown 
for those who do not recognize the tune, which should be played in fast tempo. Copied by Hoyt Jones. 

















Glen Olson 


Alf Bill Miller, saxes; Paul 
LeMay, trumpet; Merle Gonyea, trombone; 


Jack Allen, drums, and Olson on piano. 


The Collegians 


Junior Loenstern, Sunny Cooper, Jack 
ays, J. L. Adams, reeds; Ted Whited, Bob 
Avery Rush, trumpets; George 


Anderson, 


Wyatt, trombone; Vern Motch, piano; John | 


Keith, drums; Noel Smith, guitar, and Jack 
roejan, bass. 


Mike Sullivan 


Harry Wachdorf, Mel Maschek, John and 
George Schuch, saxes; Irv Brabec, 
Wilez, trumpets; Norm Lindquist, trom- 
one; Fred Ehrlicher, bass; Bob Zixcal, 
drums; Frank Petrdil, piano; Ben Purnell 
and Jackie Pearse on vocals, and Sullivan 
fronts on sax. 


Jack Smith 


| Jimmy Jones, Al Green, reede; Lioyd 
| Smith, trumpet; Bob Watt, trombone; Walt 
| Green, guitar; Goeff Fox, bass; Art Pearce, 
| drums, and Smith leads on piano. 


Rodd Raffell 


| Mel Holober, Nate Breeskin, Bob Leh- 
| man, Harry Elkins, saxex; Robin Gould, Irv 
Markowitz, Joey Potts, trumpets; Bill 
| Decker, Oliver Wilson, trombonex; Webster 
| Hurley, piano; Don Lamond, drums; Andy 
| Andrusia, base; Tommy Lawrence, vocals, 
and Rodd arranges and fronts. 


Fenton Brothers 


| Joe Fenton, Tino Isgro, Sid Barbato, Joe 
Deslauriers, saxes; Benny West, Tony Pac- 
clotto, Fern Caron, trumpets; Jack Kel«o, 
Hoyt Buchanan, Tubba Martin, trombones; 
Carl Martino, base; Archie Jacolucci, drums; 
| Joe Prendergast, piano: Marcia Rice, vocals, 
| and George Fenton sings at front. 


Gilbert Stewart 


| Rawley Randall, guitar and blues vocals; 


| Jimmy Waldon, piano; Samuel Hander-on, 
| drums; Ramona Hicks, vocals, and Stewart 
| fronts on sax. 


Korn Kobblers 


Harry Turen, reeds; Nela Laakso, trum- 
pet; Stan Fritts, trombone; Charles Koenig, 
| bans; Marty Gold, piano, and Howard Me- 
Elroy, drums. 


| Carl Dias 


} Jim White, Johnny Todd, and Dias on 
| reeds; Bill Graham, piano; Jackie Roy, vo- 
| cals, and Phil Kovnit on drums and vibes. 


Dick Elton 


Richard Frey, William Gable, Wilbert 
Snyder, saxes; Roland Fry, Malealm Schae- 
fer, trumpet«; Richard Middleworth, trom- 
bone; “Brownie,” piane; Filbert Tucey. 
drums; Edward Dunlap, bass, and Elton 
fronts on trumpet. 
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SHEET MUSIC 
BEST SELLERS 


I'll Never Smile Again (Sun) 
When the Swallows Come Back to Capis- 
| trano (Witmark) 


Blueberry Hill (Chappell) 

Sierra Sue (Shapiro, Bernstein) 

God Bless America (Berlin) 

|| I'm Nobody’s Baby (Feist) 

|] The Nearness of You (Famous) 

| The Breeze and I (Marks) 

|| Fools Rush In (Bregman, Vocco, Conn) 
|| Practice Makes Perfect (BMI) 
| 


| SONGS MOST PLAYED 
| ON THE AIR 


Practice Makes Perfect (BMI) 

I'll Never Smile Again (Sun) 

All This and Heaven Too (Remick) 

When the Swallows Come Back (Wit- 
mark) 

Maybe (Robbins) 

I'm Nobody's Baby (Feist) 

The Nearness of You (Famous) 

That's for Me (Famous) | 

Fools Rush In (Bregman, Vocco, Conn) 

Love Lies (Feist) 











| 
| 
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Kentucky Jive 
Solid; No | 
‘Kernels’ 


Louisville— Frank Wathen re- 
| turns home after nine months with 
| Johnny Long. . . Drummer Benny 
|Hyman is back after being with 
|Happy Felton, . . Paul Swain is 
‘on longer seen in Johnny (Scat) 
Davis’ sax section. Swain and Hy- 
|man rejoined the Rhythmairs 
|when they opened the Blue Grass 
| Room in the Brown Hotel Septem- 
| ber 6th. 

| Francis Swain recently turned 
|down offers from Henry Busse 
and Little Jack Little, for the ther- 
|}mometer and stethescope. Swain 
|has two more years at Medical 
School, then he may concentrate 
}on music for a while. Doc is the 
|idol of the young trumpet players 
| here, with The Wind and the Rain 
| in Her Hair or otherwise. 





| 








TOM TIMOTHY 
HARMONY—COUNTERPOINT 


and 
Arranging for the Modern Orchestra 
For the instrumentalist desiring a technique 
in ‘‘ad-lib” playing, a SPECIAL course is 
provided. 
117 W. 48th St. 
Suite 41 


New York City 
LOngacre 5-0655 

















Let Us Know 
When You're Ready 


New York — Benny Goodman 
“sat in” for over an hour at 
Cafe Society the other night with 
Teddy Wilson’s band. Benny 
looked good and played wonder- 
fully. He indicated that by Oct. 
1 he and his band would be re- 
hearsing in earnest. 

Nothing definite yet on his 
new band. Benny isn’t sure him- 
self but he’s trying awfully hard 
to get Teddy back as pianist. 











Armstrong's Men 
On ‘Health Kick’ 


Chicago — Barbells and weights 
are the order of the day as mem- 
bers of the Louis Armstrong band 
are staging a muscle building con- 
test among themselves in their 


| spare time. 


Trumpeter Bill Dillard is the 


|“strain and groan” champ at pres- 


ent with bassist Johnny Williams, 
who has gained 10 pounds since he 


started, a close second. “Pops” 
says he’d rather eat. 

The boys travel with several 
odd pounds of equipment in their 


luggage —a tough break for bell 
boys and taxi drivers. 


Musical and 
Personnel Directors 


@ You may have problems of excessive 
drinking among your men. Many musi- 
cians of outstanding ability and natural 
qualities to succeed find that alcohol 
nullifies their talent and personality. 
Being good fellows with the other band 
members and patrons, he drinks too 
much and finds that nature cannot elim- 
inate alcoholic toxins as fast as they 
accumulate, and he is then known medi- 
cally as an alcoholic. In this condition, 
the “body demand” overcomes will- 
power and excessive drinking is inno- 
cently, not wilfully done. 

@ He should have medical treatment the safe, 
scientific, kindly, ethical Samaritan way. Thou- 
canis have been successfully treated and re- 
turned to health, happiness and success. In an 
average of 48 hours, they return to work—then 
ight weeks of supportive treatments, that do 
not interfere with their work, restores their usual 
vitality and general good health. 

@ Sixteen unite in key cities, including Chicago, 
give the Samaritan treatment. Don't wait for an 
emergency—get the entire story today. Write, 
phone or wire headquarters, Samaritan 
Institution, 6231 Sheridan Road, Telephone 
Rogers Park 9981, Chicago. 








; Send 20-P Booklet in plain envelope. | 
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| Where Is? 











WOODY TAYLOR, formerly with Ted 
| Fio Rito? 

JAKE STOCK? 
address, 

RED RIVERS, formerly 
Hunter’s band out of Omaha? 

GEORGE ARUS? Please send permanent 
address. 

JIMMY FARRELL, vocalist, formerly with 
Johnny Green and CBS? 
| ANNETTE HANSHAW 
Showboat? 

ROGER NEDRY, guitarist? 


BABE RUSIN, tenor sax, please send per- 
manent address. 


BOB LADD, drummer? 


MICHAEL MARCHUK is playing lead ten- 
|or with Phil Toffell at Huling’s Barn in 
Kingston, N. Y. Permanent address is 152 
St. James St., Kingston, N. Y. 

HENRY “HANK” HALSTEAD owns part 
| of the Dover Club in San Bernardino, Calif. 


DAVE WADE, according to last reperts, 
is still with Skinnay Ennis. 


| BERT LOWN is at the Copacabana, Rio 
| de Janeiro. 


| JACK LEONARD is at Riverside Theater, 
Milwaukee, as emsee. 

JIMMY LOUX is at the 16 Club in Chi- 
cago—home address, 3125 W. Sth Ave., 
Chicago, Ill. 


A Cop Quits 
The Force to 
Play Drums 


BY WHITEY BAKER 


Washington, D. C.—Rollin Weber, 
hep drummer-leader at the Rustic 
Cavern, served a year on the D, C. 
police force and quit recently to 
continue his music career. 

Hal Francis, solid piano thumper 
at the Crystal Caverns, has left 
to join Tiny Bradshaw’s fine col- 


Please send permanent 


fronted Lloyd 


of the old NBC 

















ored band. . Joe Carnell, the 
town’s best “stick” man, is ex- 
pected to join Bill Strickland’s 


band at the Lotus, .. Matt Mannix 
is again leading the job at the 
Gayety theater. Ken Reichard re- 
placed Johnny Cope on drums and 
Jack Torry’ goes in on trumpet. . ; 
Charlie Jeeter is doing a swell job 
on piano for drummer-leader Joe 
Wubbold, and with Beach Johnson 
on reeds and trumpet they make 
up a fine trio at the Crescent’s 
Dungeon Room. 

Charlie Frankhauser, trumpet 
for Glenn Miller, spent his short 
vacation here in his home town and 
when asked what kind of a guy 
Miller was to work for, answered, 
“If all leaders treated their men 
as fair as Miller does, there never 
would be any of the ill feeling that 
exists now between so many lead- 
ers and their men.” 


BUY YOUR REEDS 
IN TRANSPARENT 
HYGIENIC TUBES 
containing 
4 REEDS 


Factory Inspected 
and Guaranteed. 
Made From 
Genuine Ist 
Grade French 
Cane 
American 


















MACCAFERRI 
ISOVIBRANT 
PATENTED REEDS RECISTERED 


Bb Clarinet, Tube of 4 $1.00 
Alto Sax, Tube of 4... 1.40 
Tenor Sax, Tube of 4 1.80 
ASK YOUR DEALER 
Write for complete price list. 
French American Reeds Mfg. Co., tac. 
1658 Broadway, New York,N.Y. 
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Goin’ Home With 
Tommy Dorsey 


PW Gets Offer 


New York — Paul Whiteman 
still has a lot of friends. Lately 
he’s been sticking close to his 
country house out in Stockton, 
N. J., where his young son is 
seriously ill. But last week he 
received a letter from a country 
band leader who had read that 
PW, no longer fronting a band, 
had temporarily retired as a 
leader. ° 

“The leader offered me th 
nights a week as fiddler in a 
3-piece combination,” Whiteman 
said. “And in addition to offer- 
ing me free board, he said he 
could pay me $2.50 a week.” 


Dal Richards 
Gets a Break 


BY DON McKIM 

Vancouver, B. C.—Mart Kenney 
and his boys are apt to get home- 
sick this coming season. It’ll be 
the first time in five years that 
they’ve played outside of Van- 
couver during the cool season. They 
open at Brant Inn in Burlington, 
Ont. late this month, doing three 
weeks of one-nighters on the way 
there from Banff Springs Hotel in 
Alberta. And starting Oct. 2 the 
band starts a radio commercial 
over CBC’s coast to coast net. | The Pied Pipers, who originally 

As a result of the eastward move hailed from Hollywood, return to 
of the Kenney crew, |\their native haunts Oct. 15 when 


the young | 7, Do %. band th 
Dal Richards band gets the fall meio Ss dy oth Aen 


and winter season at Hotel ori fare (top to bottom) are 
couver’s Panorama Roof. Kenney | John Huddleston, Chuck Lowry, Jo 
had played the job for five straight | Stafford and Allen Storr. Their dise 

. of Ill Never Smile Again, with 
seasons. For the Richards band the 


. Frank Sinatra’s singing and Tom- 
whole setup is the greatest thing)| my’s md accompanying, proved 
that ever happened. 


40 Weeks at Same _Elliot Hoyt is 
Spot for Hood 


Socko in Toledo 
BY RUSSEL A. JACKSON 


BY PAUL SMITH 
Columbus, O.—Earl Hood’s ace | 

sepia crew is nearing its 40th 
week at Valley Dale, central Ohio’s 
most popular dancery. Hood took 
his band into the Dale on the 29th | town 
of last December, and with the|Ind.’ where he is concluding his 
ag ng Doel the nights laid aside | third season, to tell us he goes 
we ag 4 FO 
Sree ist Sick Maar ae| UEsrs fine S-pleser wound up thei 
- . , sixth consecutive successful year 

of the ill-fated Walter Barnes | at Toledo Beach, and Eddie has 
band. Lineup of the band is as|a contract for next season tucked 




















swing outfit is winding up the first 


Trianon Ballroom here. . 





writes in from Richmond, 


ee: : | away already. At press time Eddie 
Paul Tyler, Sherman Watson, Marvin | w ici : . 

Gilchrist, Clarence Brandon, saxes; “Bunkie™ | was anticipating ag seat to 12 
Alston, Bobby Thomas, trumpets; Dick men to go into the ocoanut Grove 


Haley, trombone and arranger; Cliff Bar- | for his first winter season there. 
nett, piano; 


Eddie | 


| 


\Mail Service for 
Harris Ork 


WLARMSTRONG [pga 


Madison, Wis.— Although Bob 
Parker, tenor sax and arranger for 
the Dick Harris band, i 
teaching music in Little Rock, 
Ark., his writing will continue to 
send the Harris combo via long 
distance. . . Lee Emmerich moved 
his fine band from Hollywood at 
the Beach to the Club Hollywood, 
under the same management. . 
| Drummer Andy Picard had a batch 
of dental work done while the Ray- 
mond Scott band did a theater date 
here. Andy was amazed when, af- 
ter about 40 minutes in the chair, 


Harold Cornett, bass; 
Nix, drums, and Chester Nelson fronts. 





a buck! 


Richmond ‘Angel’ 
Opens Music Store 


Richmond, Va.—Manny Wasser- 
man, who has been an angel to 
more musicians both local and 
traveling than perhaps anyone in 
town, has opened a Broad street 
music store he calls Sloan’s. Piggie 
Tisdale is featured attraction be- 
hind the counter. 





Kay Green’s 


‘Illusions’ 
Disappear 


BY DON LANG 
Minneapolis—Kay Green’s “Illu- 
| sions of 1941” vaude show with an 
| all-Mill City ork, rehearsed to tour 





|the country this fall and winter, | 


}was given the thumbs down sign 
|by Al Borde here as Down Beat 
|hit the newsstands the first of 
|last month. The 12-man band had 
| put in several weeks of rehearsing 
|and was said to be OK. The acts, 
| composed of a combination of mag- 
jie illusions and music, did not 
j}come up to Borde’s expectations. 
| The entire audition had Green and 
|the band at a disadvantage be- 
|}cause the acts could only be gone 
| through in pantomime without any 
| of the trick lighting and props that 
an illusion show finds necessary. 
The flop recalled to Green band 
members a similar bad kick when 
the Charlie Spivak band several 
months ago, composed of local men, 
was dropped after weeks of re- 
hearsal. Several of the Green men 
figured in the Spivak incident. 











Pat and Gretchen, canines 
| owned by Mr. and Mrs. Neal Reid, 
| follow the Woody Herman band 


| everywhere, even into the Ice Ter-| 
Toledo, Ohio—Elliot Hoyt’s fine | race room of the Hotel New Yorker, | 
|where Neal and the band are cur- 


month in its third season at the | rently located. Neal is Herman’s 


Fought, popular organist of this| plunger-style hot trombonist. Mil- 
| dred Bailey’s two daschunds, Hans 


and Fritz, also get around as do 
the two Reid hounds shown here. 


Lava Pours 
Out Symphony 
For ‘Hydro’ 








is now 
| 





all the dentist asked him for was! 


Hollywood—Marking a new de- 


|parture in combining music and 


\film, William Lava, Hollywood 


|composer, has written a complete 


symphonic score for the U. S. 
Department of Interior film, 
“Hydro.” 


The picture, which is the first of 
its type to be produced by the 
department, tells the story of the 


Columbia River. 


Lava, a former Chicago arrang- 


|er for top dance bands, has worked 


in Hollywood’s major studios for 


-|the past four years scoring film 


productions. At present he is in 
the music department of Republic 
Pictures. 

The entire composition is titled 
“Hydro Symphonic Suite.” In re- 
cording for the picture, Lava con- 


|ducted the 92-piece Los Angeles 


Works Progress Administration or- 
chestra, largest group ever to re- 
cord in Hollywood’s RCA studios. 
Orchestrations were made by 
Herman Hand. 





George Hoefer’s “Hot Box” is a 
veritable storehouse of historical 
data and important news to hot 
record collectors. If you collect hot 
jazz, don’t miss his column, appear- 
ing regularly in Down Beat. 














1931 — The First Electric Guitar — 1940 — The Finest 


RICKENBACKER “ELECTRO” 


—MANUFACTURED BY— 
ELECTRO STRING INSTRUMENT CORPORATION 


6071 S. WESTERN AVENUE . LOS ANGELES, CALIFORNIA «. Write for Catalog 
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Phake Phillies are most of these boys, although the uniforms are 
actually those of the Philadelphia ball club. But the horn men in the 
back row are boys in Joe Frasetto’s WIP band, playing the Basehbalj hi 
| Jamboree nights at Philadelphia Gardens, new Philly spot. The dark was filed thi 
|haired goodlooking guy in the right foreground is Frasetto himself, 

On fiddle is Alex Monchak of the Phillies. Behind the mike is Wak e 
Newton, WIP announcer, and the Phillies’ Art Mahan is the genuine Savitt 


looking tenor man beside him. : 


Reichman’s filly 


guit for 














New Yo 
i Bill; 
d ored arrans 
oss Jordan tenet, effect 
hailed by m 
the most 
In Law School ere dic 
was workin 
BY THE TIGER until Sy Ol 
Madison, Wis.— Jordan Paust, ae oon 
who as Ross Jordan did the vocal- oa work 
izing for Joe Reichman, has quit Stomp, I 
the game to continue his law school Songs, Bug 
work at the U. of Wisconsin here. Fear Flats 
Paust will join his brothers in the arrangemen 
legal practice as soon as he gets an Ne. 7 
his degree, Morning G 
Red Honteicees, whe . oun years Gal Behind the Band ... | Awful Moo 
| back led a band at the Chanticleer, | , ‘ Savitt sa 
has been blowing off his bazoo — — as — ing—one of 
about how he’s going to chase| #¢r Photogenic face, is Mrs. in the busi: 
Jimmy Fay’s outfit at the Top Hat Miller. Here she’s shown backstage regularly f 
out of town when he (Hendrichs) | in New York at a recent broadcast will more o 
returns to the Capitol city with|with a malt in one hand and 4 } vacant by | 
his own outfit. Five of the six in| (you guessed it) Chesterfield in the ‘kien 
Fay’s band were under Hendrichs’| other. Her husband Glenn is 4 
|wing until they gave their notice| hand leader. 
and formed their own better than; a me 
average —. Ppt we are 
awaitin’ Red, and are sharpening » 
tel chops - do £ Maile carving Boston Raves Dishe 
|of their own. Joe Pertzborn of the 
| Top Hat has just renewed the con- Over Mayo Duca 
| tract of Fay et al for another six BY ED SHEEHAN 


months. | Boston—The most talked about 


in this town these days is 





Good 
. 














| man 
|Mayo Duca, trumpet man in th Madison, 
$11,092 Late Tax |}combo at the “= —"y House if | cats want | 
7 ; | Scollay Square. ayo just came | really goo 
Money iS Paid down from anne, SO = = what 
; 1 | three years absence from the mmerich’: 
By Irving Berlin |town. Those who know him here | now packir 
New York—The Department of | have been hailing him as one Hollywood. 
Internal Revenue recently collected | the finest jazz trumpeters in This bai 
$11,092 in back taxes from Irving| country. The band also boasts fine | the blues a 
Berlin, the songwriter-publisher,| clarinet and tenor work by high. Gor 
for profits on music he composed Barrett and excellent hide stuff by } mean tim 
for the movie Top Hat in 1935.| George Travis. All in all, they'te | when back 
The government, despite Berlin’s| °ne of the biggest kicks in town. = Poll 
protests, ruled the money he re- a ty : 
ceived for the job was ordinary § 
income, subject to tax. An appeal Leader Walks Out; Bunny Be 
was denied. y Fag wag 
| Men Carry On the ang 
| alto; 
FINAL BAR Chattanooga, Tenn.—When Bill ~i a 
ee OST, Wilfred, 41. band leader of | Farmer and 2nd trumpeter Charles } nicker. ba 
opty tg + tt yy ‘Jan| Cooper walked out on Farmer's } piano.’Lee 
Garber, Blue Steele and others. own band at Lake Providence, La | athlete. f; 
SMALLWOOD—David, 43, Marion, Ind.,|a short time back, the remaining vocals. 
oa, C oom = — Hor. | six members stuck together, , 
pital there Aug. > e had wor with | Sig sae 
Sa innease ani ater tamie., themselves a date and added 
pom agg nth i aaa and — Buster to fill the ex-leader’s sax Norvo 
sic eritle of the Chico State College (Calif.)| chair and Cecil (Fox) Fields # S 
“Wildcat,” by electrocution when tuning a/ take Cooper’s place. They’re noW hicago 
| Water a month nec, 1” ® bathtub full of| working at the Flamingo Club here, | piece “swi 
| EWING—Erwin (Buck), 58, former clar-| their one week’s contract having | week, play 
| inetist with Arthur Pryor’s band and once | been extended. Band includes Otha area. Man: 
Vith John Philip Sousa, at his home in| Etheredge and Louie Weaver o | the crew i: 
ee See |saxes; Joe Johnson on trumpet} | Linda Kee 


LIDENTON—Frank E., 67, father of the : : an 
| Missouri band leader, Louis Lidenton, died Harold Smith, piano, Frank Fre 


in Poplar Bluff, Mo., a month ago. zer, bass, and Vic Miller on drums. 


"BUILT TO FIT" MOUTHPIECES 


For Cornet, Trumpet and Trombone Players 


The Perfect Remedy for Embouchure Trouble. Used by star brassmen with NBC, 
CBS, Kay Kyser, Dick Stabile, Art Kassel, Bill Bardo, etc. 


Let me tell you why you have a poor embouchure and show you how Ht can be 
improved. WRITE FOR INFORMATION NOW! IT’S FREE. 


HARRY JACOBS 2943 Washington Siva” ——— A 
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Buys 
vitt for 
$25,000 


New York—Music Corp. of 
America last week purchased Jan 
Savitt’s contract from Charles 
Green, president of Consolidated, 
for a reputed price of approxi- | 


mately $25,000. 

The move means that Savitt will 
be booked by MCA on all jobs in 
the future, effective at once. Savitt 

made no secret of his dissatis- 
faction with Green’s handling of 
his band, although many in_ the 
trade point out that Green built 
Jan and the band into a national 
attraction after Savitt came in, | ‘’"" 
fresh from Philly, unknown as a | S#X!st. 








Sandra is the name of this fine 
|young chirper with Jack Collins’ 
band now one-nighting it through 
Vermont. With her here are Lou 
Ouimette, guitar, and Don Parker, 
The band uses 17 instru- 


studio band leader. | ments in all and is noted for its 
versatility. Collins plays accordion, 
piano, trumpet and tenor sax. 


Savitt was one of Green’s top 
bands, others being Charlie Bar- | 
net, Gray Gordon and Blue Barron. | 
As per the story on page 1 of this’ 
Down Beat, Green also is experi- 
encing trouble with Barnet, whose 
suit for $100,000 against Green 
was filed this week. 


Savitt Signs 
Billy Moore 


New York—Jan Savitt has 
signed Billy Moore, brilliant col- 
ored arranger, to a writing con-| 
tract, effective last week. Moore, 
hailed by musicians and critics as 
the most original and talented 
writer discovered in the past year, 











| Freddy Nagel, clarinet play- 
|img leader heard on the Sept. 8 
was working in a butcher’s shop| Fitch Bandwagon show, meets Irene 
until Sy Oliver found him, Replac- | Rich, his favorite radio actress, at 
ing Sy with the Lunceford band,|the Wilshire Bowl in L. A., where 





inal works _ including Belgium graduated from Stanford in ’36 and 

Stomp, I Wanta Hear Swing | is a Sigma Nu. Phil Harris replaces 

Four Flats, as waa on 5 an Summons 

arrangements as the opin Prel- 

Hering Glory, and. im” In An Jimmy Dale 

Awful Mood. 

| Tries Again 

ing—one of the greatest arrangers | 

in the business.” Moore will write | 

regularly for the Top Hatters and | started a band a few months back 

will more or less fill the place left wor gave it up when things didn’t 
| with a promising combo which au- 

a |ditioned for a couple of big agen- 

Emmerich ‘are Benny Bell, Frank Petti and 
|Mike Codian, trumpets; Pete Sa- 

Dishes out 


Moore penned many striking orig-| Nagel’s band is playing. Freddy was 
Songs, Bugs Parade, Monotony in| pin at the Wilshire this month, 

ude No. 7, What’s Your Story 
Savitt says: “This kid is amaz- 

New York—Jimmy Dale, who 

vacant by Eddie Durham. work out so well, has started again 

|cies last week. New men with Dale 

|lemi, Bunny Evans and Jack Rus- 





sell, trombones; Harry Karr, Mike 
Vigiliano, Charlie Mileo, altos; Al 


se ) Pidova, Henry Schneer, tenors; 
Good Jive Irving Hermans, piano; Andy 
Pidova, guitar; Neil Deluca, 


drums; Al Dell, bass. Those Pido- 
vas are brothers. 

Dale has written all the arrange- 
ments to date, and vocals are taken 
by Henry Russell. 


Nat Jaffe Set 
As Band Leader 


New York — Nat Jaffe, former 
Barnet and Teagarden pianist, has 
organized his own six-piecer and 
will open soon at a swank East 
in this town since the days of | Side niterie. Jaffe has signed with 
Bunny Berigan, and Artie Beech-|Joe Glaser, who plans a big build- 
er is having a time beating the|¥P for him. The combo includes 
skins for this bunch. The rest of| George Berg, tenor; Sid Jacobs, 
the gang includes Mike Albrecht,|>ass; Henry Adler, drums; others 


BY THE TIGER 


Madison, Wis.—If the visiting | 
cats want to get an earful of some 
really good jive, they should not 
miss what’s dished out by 
Emmerich’s fine Dixieland crew, 
now packing them in at the Club 
Hollywood. 

This band practically lives on 
the blues and their living is mighty 

Gordon Kemmeter has a 
Mean time on tenor, especially 
when backed up by Johnny (ex- 
Ben Pollack) Salerno’s_ clary. 
Clayt Wales’ trumpet is the best 








to; Red D’Agostin, trumpet;|not set at press time. Jaffe’s new 
Louie Dokken, trombone; Irv For-| POP song, I'm So Happy I Could 
nicker, bass, and “Doc” Harte, | Cry, came up with a bang last 
Piano. Lee Emmerich, former U, W.|™month, and his classical waltz, 


athlete, front d dl the | Mood Fantastique, has just been 
oa “Temte and Randies Gio) cubliched by Retbins. 








ORCHESTRA LEADERS! 


My Introductory offer to you—a $5.00 
special for only $1.00. Send today for 
your copy of my !0-piece dance arrange- 
ment of Offenbach's famous BARCAROLE. 
Any other combination, !0c per part. 
State your instrumentation. 
“STIX" RUSSELL, Arranger 


Osawatomie, Kan. 


Norvo in Chicago 


_Chicago — Red Norvo’s new 10- 
piece “swish” band hit town last 
week, playing one-nighters in this 
area. Many of his followers claim 
the crew is the best he’s ever had. 
Linda Keene sings. 















Brass and Reed Instrumentalists! 





M. GRUPP’S 
First Guide to Natural and Correct Wind-Instrument Playing Entitled 
“IN THE NAME OF WIND-INSTRUMENT PLAYING" 
Details about its contents and a 32-page “free” booklet entitled 
“ANSWER TO WIND-INSTRUMENT PLAYING PROBLEMS" 
will be mailed upon request. Also information how ‘out-of-towners’ 
ean adopt the M. Grupp Method of Natural Wind-Instrument Playing. 


If you have any playing problems, their solutions are to be found in | 


Prima, Others 
Into ASCAP 


New York—ASCAP added to its 
strength, numerically at least, two 
weeks ago when its officials an- 
nounced 39 persons had been elect- 
ed to full membership. The names: 
red Waring, Meredith Willson, Nancy 
Hamilton, Dick Jurgens, Don Raye, Louis 
Prima, Ella Fitzgerald, Gladys Shelley, 
Sammy Timberg, Arthur Anderson, Alonzo 
Elliott, Richard Himber, George McKinnon, 
Dick Finch, August Kleineke, Lani Melatire, 
Chick Adams, Hughie Prince, Jerome Brain- 
in, Charles L. Cooke, Steve Richards, Radie 
Britain, Foster Carling, Charles Carpenter, 
Ed Chennette, Ed Edwards, Kim Gannon, 
Ethel G. Hier, Edward J. Lambert, David 
McEnery, Beatrice Fenner, Clarence M. 
Jones, Mary Carr Moore, Harold R. Skeath, 
George F. McKay, Clarence Stout and the 
estates of Eugene Field, Herbert Ingraham 
and George A. Norton. 

Raye and Prince, who team to- 
gether, were supposed to be ad- 
mitted to ASCAP several months 
back but were refused because they 
had written She Had to Go and 
Lose It at the Astor. Total ASCAP 
membership now is 1,285, an all- 
time high. 


Petrillo-Tibbett 
Fight Postponed 


New York—The court fight be- 
tween James C. Petrillo, president 
of the AFM, and Lawrence Tib- 
bett, representing the American 
Guild of Musical Artists, was post- 
poned last week for the second 
time. Battle, which attracted atten- 
tion after Petrillo ordered Tibbett 
and several nationally famous 
singers and instrumentalists to 
join the AFM, is for an injunc- 
tion to prohibit Petrillo from hav- 
ing the power to force the Tibbett 
group into the AFM. 


‘From Racket 


To Rhapsody,’ 
Peter Points 


BY HAROLD JOVIEN 
“When swing music first 
appeared on the radio scene 
it was a crude nuisance with 
the emphasis on noise. How- 








ever, now that melodic phases | 
have been incorporated, it has|, 
gone from racket to rhap-|. 


sody.” 

So says Peter Van Steeden, 
who maestros the “Mr. Dis- 
trict Attorney” broadcasts and 
assumes music leadership on 
the new Eddie Cantor NBC 


series. Steeden goes on to say, 
“Swing has introduced new colors 


violin and strings in general but 
has created new technique for the 
brass and piano. 


into music and has demoted the! 


his tones thin down to E-string 
delicacy. During the “breaks” he 
works miracles with the varied 
ea of swing mutes until the 
old-time cornet fails to recognize 
this rich relative. Besides instru- 
mental color, swing has added nu- 
merous touches that it owes to the 
skill and cleverness of such arrang- 
ers as Vic Schoen, Jerry Gray, 
Claude Thornhill, Eddie Durham 
and Sy Oliver.” 

CBS Presents Kid Symph 
Characterized as “an important 
step in our musical history,” 
National Youth Administration 
symphony and concert orchestras 
in leading cities are being pre- 
sented over the Columbia network 
in a new Sunday morning series. 
Sponsoring committee, composed 
of Mrs. Franklin D. Roosevelt, 





JIMMY DORSEY 


USES A LIFTON CASE 


Like all great musicians, Jimmy 
gives his instruments the care they 
deserve ‘ in LIFTON cases. 
There's a reason why LIFTON is 
always the final choice. Your dealer 
will help you select your special 
LIFTON case from his new LIFTON 
Catalogue. 





Mayor LaGuardia of New York, 
point out the programs are non- 
commercial and an outgrowth of 
the recent NYA auditions through 
which Leopold Stokowski formed 
his All-American Youth orchestra, 
on tour with him in South Amer- 
ica. The Stokowski auditions dis- 
closed there were thousands of 
young people with great ability 
and feeling for music who ought 
to have a chance to learn and to 
be heard. 


~~ Clarinet—Tenor—Alto—Trumpet 
36 SWING CHORUSES 


—Price 1.00 Complete— 

3 mixed folios. Each containing 12 choruses, 
chord names above measures, Ist endings, 
melodious licks, progressions, styles of Shaw, 
Goodman, Hawkins, James, Armstrong and 
others included. 

FREE!! CHORD CHART WITH EACH ORDER! 

C.O.D.'s 25¢ extra. Sold exclusively by 


James Petrillo, AFM president and | B'°WAY SWING PUB. Inwood Sta., Box 15, NYC 
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18 West 18th Street 


New York City 











Destiny : 





<< Oem 


a 





Trumpet ‘Works Miracles’ 
“The trombone player, formerly 
a blower of sporadic bass notes, 
now plays rapid passages with un- 


who has ousted the less aesthetic 
cornetist, is equally well skilled. 
He climbs dangerous heights until 


canny conciseness. The trumpeter, | 














“Compacto" 
Cymbal 
Fioor Stand 


Sturdy and adaptable 
to any height up to 3' 
10". Folds compactly 
and fits standard trap 
case. Endorsed by—Cliff 
Leeman, Buddy Rich, 
Maurice Purtill, Rollo 
Laylan, etc. 
eae 
Chromium 
Send for our 
Bargain List of 
rum equip- 


ment and used 
vibes. 


WhiteWayMusicalProducts 


1587 Broadway New York, N.Y. 





M. Grapp Studios * 172 W. 48th St., New York City 





i ee i om 


sordidness, its joy, its frustration. 














| Gentlemen: Please send me___ 


at $1.00 each. Enclosed is $___ 
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DESTINY—ORDER FORM—ENCLOSE $1! 
|? DOWN BEAT, 608 S. Dearborn, Chicago, Ill. 


A book of 8 sketches, suitable for framing 
by GEORGE VON PHYSTER 





Swing in a fi . « is the way JUNE PROVINES 
of the CHICAGO TRIBUNE describes these powerful drawings. 


Destiny contains studies from the life of the professional musician 
executed with a feeling that could be portrayed only by one who has 


lived in the colorful life of the professional musician in its beauty, 


DESTINY is a book you'll treasure for a lifetime—a book you'll be 


proud to show your friends. It's the best dollars worth you ever bought. 


A limited number of copies left. 
Send for yours today, only $1. 


__copies of DESTINY 
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Where the Bands are Playing | 








EXPLANATION OF SYMBOLS: b—baliroom; h—hote! 
cemcountry club 
CRA~=Conalideted Radio Artists, 30 Rockefeller Plaza, NYC: 
America, 745 Fifth Ave. NYC William Morris Agency, 1270 Si 
Mus. Corp 2307 RKO Bidg., New York, N 


Bandleaders may list their bookings fre 
by writing Down Beat by the Ist and 1 



































A Crusaders, The (LaSalle) Chgo., h 
. Crutcher, Bernard, Troubadours ( Lex- 
Adkins, Gil (8.5. Florida) Miami to Ha- ngton) Frankfort, Ky., ce 

sana £ “ Cugat, Xavier (Statler) Detroit, h 
Adkins, Max (Stanley) Pittsburgh, t Cummins, Bernie (Nicollet) Minneapolis, h 
Adier, Lou (White Hse) M.B., Fla.. h Curbelo, Fausto (Ritz-Carlton) Phila. h 

Charlie (Trianon) Cleveland, O..b Cutler, Ben (Rainbow Room) NYC, h 
Guiseppe >BC) Montreal, Can 
Lucio (CBC Studios) Montreal D 
Akins, Watie Maine, n¢ Dale, Sammy (Dunes Club) Newport, R.L, 
Alexander, E Danders, Bobby (Gay Nineties) Chgo., ne 
Allen. Shorty — aries (Jericho) Vancouver, BC, 
Almerico. Tony on 
Mickey (Cocos Darisse, Gilde: t (Chateau Frontenac) 

r Don (Henry ah Kr . Que., Ca 
Anderson, Connie «(Dutch Cafe) Columbus, | petri sy ‘(CFRB) Toronto, Can 

O., ne Davis, Coolidge (Gayety) Wash., D.C., ne 
Anderson, Lee (Blue Mill) Greenville, O., ne | Davis, Eddie (LaRue) NYC, r 
Anderson, Red (Moran's Cs Nisswa Davis, Milt (Hamilton) Wash., D.C 

Mi ne Javis, Johnny (Tic Toc Tap) Milwaukec 
Andrews, Bill (Royal Connaught) Hamil-| Davis, Phil (WLW) Cincinnati 

yn. Ont.. Can., h Daw, Freddie (Merry Gardens) Chgo., b 
Antuano, Val (American Legion) Tampa.b | Dawe, Ray (Chez Ernest) Three Rivers 
Apolion. Al «(Tams errace) Tampa,Fia.,h Que., Can., ne 
Arias. Don Ramon (Mayflower) Akron.O..b | Day, Oscar (Statler) Cleveland, h 
Armfield a (On tour) P.O. Box 331.) Decker, Paul (Arabian Supper Cl.) Col., O 

Monroe . DeC ‘ourcy, Joe (Old Mill) Toronto, r 
Armitage. Van (Columbia Edgewater) Johnny (President-Palace) Passaic 

Portland. Ore., cc N. 

Armour, Wally (Station ivy 4 Toronto de ts hem Osear (Havana-Madrid) NYC 
Armstrong, Bernie (KDKA) Pi 
Armstrong. Louis (Joe Glaser) c DeLeon, Bob (634 Club) M.B., Fla... ne 

urs, Johnny (Philadelphian) Phila. h| DeLeon, Johnny (Senator Rendezvous) 
Ash ‘Paul (Roxy) NYC,t — Phila 
Atcher WIND Trio «Steel City Tap Rm.) | Dennis, Dave (Hollywood) West End, NJ. h 

Gary. Ind.. ne Dennis, Gene (Berkshire) Wingdale, NY, 
Atkins, Boyd (Dave's Cafe) Chgo., ne cc 
Austin, Harold ( Buffalo, NY. ne De Salvi, Emil (L Aigion) Chicago, r 
Ayres. Mitchell rbox? Mountainside, | DeSautels, Billy (Par ch, Serv.) South 

N. J c bridge ass. 

B Deviller, Ken (Athletic Club) Minneapolis, 
ne 
Backer, Les (LaPlaya) Det Dias, Carl (Cafe de Paris) Boston, r 
Baer, Morgan (NBC) Wash., ‘pe Dickerson, Dick (Texas) Ft. Worth, h 
Baker, Dick «WJJD) C€ Chicago ee. 8 The (Wayne) Tyler Hill, Pa.. cc 
Ken (Trianon) Seattle, Wash., h | Diy a The (Sherman) Escanaba, 
ith — Corners Inn) E. Hart- | Mich., 
Con ixie Bebe (Yacht Club) Steubenville, O. 
Bili (GAC) Chg ne 
i. Eddie (Roseland) Brooklyn, b Dixon, Lee itesiond Youngstown, O., nc 
( LaSalle hgo., h Dobbs. Harry (Cadillac Tavern) Phila., ne 
Barnee «Shx won Wash., DC, h | Dody’s Swingtet (Dover Club) San Berna- 
immy (On tour) Omaha, Neb. dino, Cal., n 
are (Harry's ew Yorker) | Doherty. Bill Lockout Me p. Spetioneean. h 
| Dolen, Bernie (Sherry’s ne 
- Hughie (Ritz-Carlton) Atl. City.| Donahue, Al (Flat bush) Pte N.Y. 

N | 10/10 . 

Barron Pits (CRA) NYC Dongarra, Anthony (Adolph's) Chgo., r 
Barry Brothers (Torch Club) NYC Donlin’s Pennsylvanians (Manor Inn) Po- 
Barry. Ch | sineaes's Villa Sunset) cono Manor. Pa. 

Blairstow ) ne Doolittle, Jesse, lanes of Rhythm (On 
Bartel Jeno (Piccadilly) NYC, h tour) | 
Bartha, Alex (Steel Pier) Ati. City, NJ, b | Dorsey, Jimmy (Palace) Cleveland, O.. t 
Bartlett, Ralph (Norwood) Waverly, NY, b k.; ¢Chgo) Chee 10/11 wk 
Barton. Joe (Cromwell) M.B., Fla.. h [ Tommy (On tour) 

Basie, Count (MCA) Hollywood, Cal Lew (Rowe) Grand Rapids, 
Basil Louis (Car man) Phila., t } 
) ane ne Saxie (Henry Grady) Atom. h 
a) Pi b Eddy (Waldorf-Astoria) h 
ton) | Duchow, Laurence (Eagles) Aurora, Wis. t 





Gerald dton, Ont., 
) NYC 





; ne—night c 
GaC—General Amusement Corp., RKO pid. 


ub; itaurent, t—theeter 
choctate jer Center, NYC 

CA—Music Corporation of 
By Ave, NYC; Frederick Bros 





e of charge, merely 
Sth of each month. 





Bro | Dudley. Jimmy (Moongiow) Milwaukee, ne 
ac “leveland) Cleveland. O.. b | Duffy, George (Neil House) Columbus. O., b 
velby (Adolphus) Dallas, Tex.,h | Duke, Jules (London Chop House) Detroit 
Bergere. Maximilian (Versailles) NYC, r c 
Betourne, Earl (WCLS Studios) Kankakee, | Dunham, Sonny (Rer ous) S.L.C., Utah 
mi Dunstedter, Eddie (KNX) yee ae 
Billo, Joe (Excelsior Pk.) Minneapolis, b Dutton, Denny (Music Hall) Indpls, 
Blaine. Jerry (Deshler-Wallick) Columbus, | . 
Block, Ray (CBS) NYC | E 
Bogart, Frank (Brant Inn) Burlington.| gastman, Bob (Jimmie’s) Miami, ne 
Ont., Can.. ne | Edwards, Nick (Penguin Club) Nahant, 


Bonano, Sharkey (Moulin Rouge) N.O., La 


Bonner, Carl (Book-Cadillac) Detroit, h ove) Ceds ” 
Bowen, Gordy (Marigold) ~ a b Ehrich. D Doug (Palm Grove) Cedar Grove, 
Boyett Bros. (Gene's) Miam Ellington, Duke (Sherman) Chicago, h 
ae Gardens) Richmond. | Eno’ Baron (Hollenden), Cleselands bh 
. Ellis, Segar (Lowry) St. Paul, Minn., h 
Breen. Michael (Venice) L.A.. Cal. b Elton. Jack (Elks Hall) Elyria. O., ne 
Brent. Peter (Waldorf-Astoria) NYC. h Emerson, Mel (Carter) Cleveland, h 
Brigode. Ace (Frederick Brothers) Chgo. Emmerich Bs (Club Hiwd.) Madison 
Bromley. Paul (Brunswick) Boston ¥ is. me 
Brookanaz, Felipo (Leon & Eddie's) NYC! Engies. Charlie (5100 Club) Chicago, ne 
Brower. Jay (Golden Gate) S.F., Cal., t rnie, Val ( de House) NYC. h 
Brown & Grey Duo (Tutz’s Lounge) Estlow, Bert (Ambassador) Atl, City, NJ 
Milwaukee. ne Evans, Jack (Columbus Hall) Toronto, 
Brown —“w (McGovern's Liberty Inn) Can., b 
Chgo.. n Reuben (Burrwood) Detr« 
Brown George (Gargatto's) Louisville, ne Evans, Reuben (Burrwood) Detroit. ne 
Brown, Leroy (Harlem Casino) Pitts., ne 
oe = (The Cave) Winnipeg, Man Fr 
hy Hollywood Beach) Holl: Faith, Percy (CBC Studios) Toronto 
Brownage. 7 (Hollywe eac! ony’ | Familant. Mickey (Weber's Silver Lake 


Bruck, Les (Bon-Air Club) Memphis. 
Brunies. Abbie (Vanity Cl.) N.O., La., ne 
Bryan, Mike (Rising Sun Club) Greenwood 

iss 


Fay, Jimmy 


Inn) Clementon, NJ, 
Farmer, Wiilie (Charles "Shribman) NYC 


Ji 
Feld, Ben (KMOX) St. Lou 





(Top Hat) Madison, Wis., ne 





o. 


ne 
Bryant, Buddy (Mitchellyne) Indianapolis | Felton, Happy (Cocoanut G ove-Ambassa- 
Bryson. Jack (Belvedere) Baltimore, h _dor) LA, Cal., 2 é 
Buck. Verne (Oriental) Chicago. t Fidler — (Washington-Youree) Shreve- 
Buhrman. Burt (Piccadilly) NYC. h port, 

Burke, Marty (French Quarter) N.O., La. Fielding. “Allen (Club Bali) Phila ne 
Burke, Sonny (Frederick Bros.) NYC Pields, Ernie (Wm. Morris) NYC 

Burton. Paul (Palm Beach Cafe) Detroit.nc | Fiorito, Ernie (Shea's Buffalo) Buffalo, t 
ush, Eddie (Hurricane) NYC, m Fisher, Art (Club Minuet) Chgo., ne 


F — Buddy 
Fi itzgerald, Ell 


Busse, ad (Casa Manana) Culver City 


Ca 
Butterfield nee (Jack & Bob's) Tren- 
ton J 





(Trocadero) Henderson, Ky. 


a (Savoy) NYC, b 


‘itzsimmons, Dale (Crescent) Seattle 


Byrne Bobby “GAC) } NYC * a idig 3 —. Woodland) 
untingto 
Five Smart Boys (WOKO) Aes 
c Flindt, Emil (Paradise) Chgo., 
Fogg, Howard (CBC Studios) iontnes 
Caméen, Eddie (Grande) Detroit Foley. Frank (Top Hat) New London 
Campo, Deana & Del (Cromwell) M. B Fla... Conn., 
Carlin, Ray (Commodore) Detroit. ne 
Fontaine, N il (Jack Lynch's) Phila.. ne 
Carmichael. Don (Club Gay 90s) Wash..DC | Eontana. iaxes (Prospect Pk) Endicott, 
Carmichael, Hoagy (Fleischer Studios) NY, ne 
Miami >, st. G oO ) 
Carter, Jan (Cocoanut Grove) East Gary ee. Se tg 
Ind.. 0 ck Ca tide) Calumet ( 
Cartwright. Charlie (Inglaterra) Peoria, b ai — ats (Riptide) wae Lee 
sa Loma (Meadowbrook) Cedar Grove, | Four'Clefs (Gingham Gardens) Springfield 
~ = ne 
Cassel, Allyn (Century Rm.) Tulsa, Okls..! Four’ Dons (Drink-O-Link) Bakersfield.Cal 
Castaldo, Lee (Parkway Casino) Milford bao apes (Homestead) Kew Gardens, 
onn., ne p' c J y 
Catalano, Tony (S.S. President) N.O., La. Four Jacks & Pe Quem (Ken Mar) Mew 
Catizone. Billy (Normandie) Boston, r | Four Naturals & A Queen (Magic Bar) 
Cavaliers de la Salle yey Montreal, h | Minneapolis 4 
ebuhar. Steve (A.1.B.) Des Moines, Ia. | Fox — (Club Siesta) Calumet City 
Chassy, Lon hanabtles’ 


White Sulphur | Til. 
NY 


Cheskin, Dave (WKBW-WGR) Buffalo, 





| Fr leg Joe (WIP) Philadelphia 


Chesney, Louis (Merry Garden) Lynchburg, | Freed, Carl (Park) St. Paul, ne 
Ja., ne > - oe & ‘ = 
Chiesta, Don (Ye Olde Cellar) Chgo., ne | Fremont, | ~y (Merry Go Round) Pitt 
Chiquito (Hurricane) NYC, ne lr . 
ne alg “al (Brownie’s) Miami, ne 
a Gay (Melody Mill) Riverside, | Frisco, Ilal (Barrel of Fun) Miami, ne 
2 S. -addock Cl.) Chgo., 
Clark. Lowry (Athletic Club) Detroit, ne | Frisco. Sammy (Paddock Cl) Chgo.. ne 
ae eee Se See Pee Fuhrman, Clarence( KYW) Philadelphia 
Clements. George (Gatineau) Hull, Que..| 5, Larry (Moonlight Gardens) Sagi- 
ce 
Clinton, Larry (State) Hartford, Conn., t naw, Mich . 
10/4—5 days c 
Clyde. Harold (Paradise Cl.) Jopli pie. ae 
Col Bob (Berg's) Parksville, é | Gadwen Wally (WCAR) Pontiac, Mich 









Coffey. Jack (Hal Way Hse.) Darien.Conn eld, 
h 


Johnny (Sheraton Roof) Boston 








Tyle (Kin Wah Low) Toledo, r 














































Green, Tuff (Club Plantation) Nashville 
| Tenn., ne 
» Grenier, Louie (Winthrop) Tacoma 
Wash... b 
Griffin, Art (Club 76) Battle Creek, Mich 
ne 
Guest (Bear Creek qase Oleander 
“sere Merced Cal 
u 
Haenschen, Gus (CBS) NYC 
Hahn, Al «(K.C. Club) K.C 
——- Les (Twin Lakes Paver! “Hudson 
N.Y., ne 
Hail. Jimmy (Agnes’ Club Era) Chgo., ne 
Halliday, Gene «Station KSL) SLC, Utah 
Hann, Don (Uatlroom) Pt. Norris J 
Hansen, Bob (Oasis) Milwauk Wis., ne 
Harpa, Daryl (Florentine Gardens) L. A 
Cal., ne 
Harris, Jack (Stork Club) NYC, ne 
Harris, hen (French Lick Si rings) 
French Lick, Ind. 
Harris, Cliver (Club Pane) Chgv., ne 
Harris, Phil (MCA) Cc 
Harris, “wad (Buffalo Club) Boulder, 
Colc 
Masdann. “Buddy (Rushkin'’s Forest Hills) 
Nanticoke, Pa., ne 
Harrison, Ralph (Ft. Pitt) Pitts.. bh 
Harvey, Percy (CBC) Vancouver,BC.Can 
Hauck, Carlton (Saks Cafe) Detroit, ne 
Haynes, Orville (Snyders) Louisville, Ky 
ne 
Heatherton, Ray (Biltmore) NY( 
Heinie & Grenadiers (WTMJ) Milwaukee 
Henderson, Horace (Parkway) Chg ne 
Hendricks, George (Cobbs Mill Inn) Wes- 
ton, Conn 
Henry, John (Carolyn) Columbus, h 
Herbe Hee (Deerhead Inn) Lansing 
Mich., n 
Herman, Sylvan (Barclay) Phila., t 
Herman, Woody (New Yorker) NYC, bh 
Herr, Chie (Heidelburg) Akvon, O., ne 
Herron, Bob (Moose) Dodge City, Ka t 
Hill, Tiny (Aragon) Cleveland, t 
Hillier, Sam (Saskatchewan) Kegina, Sz 
Can... h 
Himes, Dusty (Chinese Duck) Houstor 
Pex ne 
Hoaglund, Everett (St r) Bost h 
Hodges, Barry (Pt layhowet se) Chgo., ne 
wanes Johnny (Palm Gardens) Columbus 
Holliday, Billie (Cafe Soci NYC, ne 
Holmes. Herbie (Frederick Bros.) NY 
Holst, Ernie (Ambassador East) Chgo., h 
Hope, Hal (Park Lane) NYC, h 
Hopkins, Len (Chateau Laurier) Ottawa 
Ont., Can., h 
Hoppe, Karl (Gateway) Glencoe, IIl., ne 
Horton Girls (Paragon) Burlingion, Vt.. r 
Hotchkiss, Frank (Savoy Club) Kavinia, 
l., ne 
Howard. Hal (Casa Del Ray) Santa Cruz 
Cal., ne 
Howard Slim (Irene’s Caft) Phila.. ne 
Hudson, Dean ( NBC-Translux) Wash., DC 
Hudson, Will (Lincoln) NYC, h 
dugo, Victor (Little Rathskeller) Phils 
Hummel, Ray (Neptune) vont, Tex 
Hutsell, t isville 
Hutton, Ina Ray (Astor) NYC 
1 
| Imbrogulio. Joseph (WFBR) Baltimore 
| Ink Spots (Blackhawk) = cago, ne 
| Snare, Vee Tex., t 
Iona, An -al, ne 
Isely Mickey d, Ind.,b 
J 
Jackson. Armond (Paramount Club) La 
| Salle, Iil., ne 
Jackson, Jimmy (Casino Moderne) Chgo..t 
Jacobson, Stan (Riverview) Milwaukee, | 
| Jahn, Al (Riley's Lake Hse.) Saratoga 
| _ Springs N.Y., ne 
| James, Harry (On tour) 
James, Jimmy (WLW) Cincinnati 
James. Sonny (Rosel Brooklyn, b 
Jans, Jerry (Red § loan. NY. ne 
Jelesnick. Eugene ‘Bal Tabari 1 
Jenkins, Si (Pla-Fair Inn) Oke: 
Jerome, Henry (Childs Pa r 


ohnson, Buddy (Place) 
Johnson, Tubby (Cozy Corn 











Jones, Johnny (Barron-Alv 
vous) Youngstown, O., n 
Jordy, Hal (Monteleone) N.O., La., h 
Joyee Trio (Royal York) Toronto 
Justin, Larry (Piccadilly Club) M.B., Fla 
n 
Kalis, Henry (Frolics) Mass., nc 
Kaplan. Sam (State) a « t 
Kara, Peter (Roseland) NYC 
Xassel, Art (Bismarck) Chgo 
Kates, Russ (WMBG) Richmond, Va 
Kathan Ken Rhythm Boys (Little Foot 
Club) Tex., ne 
Kaufman (Cay itol) Wash., DC.1 
Kavelin, sex House) fC. h 
Kay, Dot (Club Frontenac) Detroit, ne 
ave Sammy (Commodore) NYC, h 
(WCALU) Philadelphia 
Keating Ray (Charles) Baltimore, h 
Kelley, Peck (South. Dinner Cl.) Houston,nc 
Kemp, Hal (Ansley) Atlanta, Ga 








Kendis, Sonny (Beachcomber) NYC, r 

Kenny rt (Banff Spr.) Banff, Alb.,Can 

Kent, Peter (New Yorker) YC, h 

‘erns, Joey (WCAU) Phils 

Xerr, Emmett (Flamingo) Louisville. ne 

Kettner, Bob, (Oaks) Minnesota City, 
Minn., ne 


King Cole Trio (Radio Rm.) Hiwd 





ing, George (Mansion) Youngstown, O..nc 
King. Henry (Baker) Dallas 
ing. Jay (Pal’s Cabin) W. Orange. NJ, nc 
King, Lynn (Hillview) Malone, NY, h 
King, Manuel (Rainbow Rm.) NYC. ne 
King, Tommy (Jade Room) Hiwd., Cal 
ne 
King, Wayne (MCA) NYC 
Kings Jesters (Onandaga) Syracuse, NY, } 
Kinney, Ray (Lexington) NYC 
Kirby, John (Famous Door) NYC, ne 
Kirschner, Herman (SS Island Queen) Cinti 
Knick, Walter (WBNS) Columbus, O 
Knight, Clyde (West View Pk.) Pitts., ne 
Kobasic, Ivan (The Inn) Blaney Pk Mich 
(Delft) Marquette, Mich., t. 9 
Konk, Junie (Willard) Toledo, O h 
Korn Kobblers (Ballantine ca NY Fair.ne 
Kraft gee rary Log Cabin) Gloucester 
Heid 


NJ 
Kristel” Ceci (White hock Showboat) 














Dallas, . ne 
Kroener. Charlie (Colonial Club) 
Evansville. Ind., ne 
Krug. Bill (Sta am 
Krupa. Gene (Glen Island Gasine? New 
Rochelle. N.Y 
Kuhn, Bob (Domar Beach Club) Holly- 
wood. Cal., ne 
Kuhn, Dick (Astor) NYC 
Kuhn, Lee (Bordewick’s) Tuckahoe NY, ne 
Kun ene (Willard) Toledo, O., h 
Kyse Kay (Waldorf-Astoria) NYC, h 
Kyte, Benny (WXYZ) Detroit 
L 
Ladd, Lew (Bordewick'’s) Tuckahoe, NY.ne 
ee Irving (Auditorium) Montreal. ne 
Laing, Jimmy (Glenlea) Hull, Que., Can.,ce 
Lake. Sol (606 Club) Chicago. ne 
Lamb. Drexel (Roseland Inn) Jackson 
Mich.. 
LaMonaca. Caesar (Bayfront Pk.) Miami, b 
Lampkin, Phil (Hippodrome) Balto., t 
Lande. Jules (St. Regis) NYC. h 
Lane. Hal (Pony Club) Ft. Lauderdale 
Fla.. ne 
Lane, Lorna (WROA) Rockford. Til 
Lang. Lou (White) NYC. h 
Lansberry. Hal — »n's-Ardsley) West- 
chester, NY 
Lapp, Horace (Royal York) Toronto, h 
La Roy. Denis (Airport) Pascagoula, Miss 
ne 
Last, Billy (Mar ne Inn) Gary, Ind., ne 
Laurence, Bert (Celebrity Club) Chgo., ne 
Lawrence, Tik Ae (Casino Cafe) L.A., Cal 
Laxton, Jean (Elm Tree Inn) McLean, NY 
Lazerov, Sammy (Paddock) Memphis 
Tenn., ne 
Lear, Jerry (Old Heidelburg) No. Phila 
‘a., ne 
LeBaron, Eddie (LaConga) NYC, ne 
Lee, Julia (Milton's Tap Rm.) K.C.. Mo.. ne 
| Leers, Bob (Netherlands) M.B.. Fla.. h 


é gwen, Frank (Bordewick’s Cafe) NYC, ne 

Coleman, Emil whinge + Paree) Chicago, ne Gaillard, Slim (Stamp's Cafe) Phila., ne 
Colett — (Grey Wolf Tavern) Sharon ther, Jan (MCA) Beverly Hills, Cal 

Pa Gauchos be ee Rm.) Sunset 
Collet, — (Verne’s) Detroit, ne Beach, Ca 
Collins, Bernie Loony apd aoe Hse) | Gensch Gordy (Club Madrid) Milwaukee.ne 

Saratoga Springs, N Gentlemen of Swing (Syracuse) Syra, NY.h 
Collins, Harry (Pig & Sax) “Miami, r George, Mike (Trianon) Alpena. Mich., ne 
Collins, Jack (On tour) non Trio (Cafe Lamaze) Hiwd., ne 
Continentals, The (Monte Cristo) Chgo.. r erun, Tom (Bal Tabarin) S.F., Cal., ne 
Cooper, Larry (Mansion Inn) Wayland | Jay (Top Hat) gg vee Ga., ne 

Mass., ne silboe, Ross (Everglades) Mia h j 
Cordoba, Lola (El Chico) Pitts., ne | Guckeman. Erwin (Dellwood Lodge) Buf- | 
Corner, George —_ Hof Brauhaus) Mer- falo, ne 

neg N | Golden Al (Jonathan Club) L.A., Cal., ne 


J 
Frank a Aus.,b 
Craig, ile (Wash. Square Inn) Norris- 
town 





solly, 
Gordan, Gray 
Gordon, Paul ( 


(Masonic) London, Ont., | Grayson. 


Cecil (Donahue's) Mt 


View, NJ, ne 
(Edison) NYC, h 

Chez Paree) Omaha, Neb., ne 
(Fiesta Danceteria) = Cc, ne 
iro’s) Hollywood. Ca 


Club Esquire) Milwaiakee ne | 


rd he Gal me wood Bow 
etuoed og! Detroit,ne 


| 
. Pa., ne | 
Craig, Francis (Hermitage) Nashville, | Granado, Guy 
Tenn... | Grant, Bob (Ci 
reel, Mary (Art & Ruby's) Miami. ne $4 Marty ( 
Crosby. Bob (Paramount) L.A., Cal., t,/ G Leona 
9/27 wk. 6 ‘Gucrnewood Pk. 
| 


Crowiey Frank 
Ce b 


Bobby ( 
Green, Hud (tational) Det roi 


| 
| 
; 
| 


Lester, — (Little Ritz Cafe) Morristown 


Milwaukee, t 
) Galveston, ne 


Lame. ‘Seok (Riverside) 
Lewis, Russell (Seashell Cl 


. Lewis, Sid (El Chico Club) M.B., Fla., ne 
ewis, (Roosevelt) N.O 

Little. Moe (Sunnyside) LaSaile, Ont.. Can. 
Livingston, Jerry (Chanticleer) Milburn, 


N.J., ne 
Locksley, Roy (Station CFRB) Toronto 
Lombardo, Guy (Roosevelt) NYC, h 





Long. Johnny (Rainbow Rm.) Memphis, 
fen n 
Long. Johnny (Roseland) NYC, b 
Lopez, Tony (Paddock Ci.) M.U., Fla., ne 
Lotter, Dick (Mecbadden 8) Unkland, Cat..b 
Jimmy ilé Club) Cngo. ne 
Lowe (Westlake Terrace) Indpls, 
ne 
Bert (Cop pongo Rio de Janeira, r 
Al (fino Club) Mouston, Tex., ne 
Carrott («CBC Studios) Toronto 
Clyde (Cocoanut Grove-Ambassador) 
Luc > ib Wash., D.C., ne 
Ludwig. George (Esquire Club) Miami, ne 
Lugar, Joseph (WLW) Cint 
Lumberjacks (Broadmoor) Denver, Colo 
cc 
Lumley, Art (Billings) Billings, Mont., ec 
Luncetord, Jimmy (Casa Manana) Culver 
City al., ne 
Lyndon, Kaiph (Silver Cloud) Chgo., ne 
Lyon, Veb (Hill) Omaha 
Lyons,-Kuth «WKRC) Cincinnati 
“ 
McCall, Mary Ann (Kelly's Stables) NYC 
McCarty (Riverside Inn) Louisville 
ne 
Mccormick, Corky (Bathey's) Detroit, ne 


McDonald, Jack (WAUU) 
| MeDo 


te 
Melve 
Mena 
Can 
Mehke 


Macias 


vA 
Madd 
N 


Malev 


Mallor 
Mann 
Mansfi 

Colu 


Marto 
tow 
Marv 
Marvi 
Marzi 


Masse 


























Aaron, Vv 








well, Adrian ( aaa Jackson) 
nviue ” 
! Wes tminster) Boston, h 
yee te Haute H suse) 
© ilaute ind h 
Allan («CLC Studios) Mont., Can 
y, Cliff (Casa Loma) Toronto, On 
t 
n, Ray (WLLH) Le as 
«Westwocd) Atl. City 
y (Sherman Panther 
ich (Cl. Cinderella) 
Colo., ne 
Pete ( Lounge Riviera) Washington 
ne 
n, William (Traymore) Atl. City 
tile Buddy (Del Monte) Del Monte 
h 
Michael ( Villa Lafayette) Spring 
ey, NY, ne 
y. Paul (Karl Club) Balto., ne 
ing er (Sky Vance) Miami, ne 
ield, Pick, Aristocrats (Shittenden) 
ambus, O., h 
anares, Jose (LaConga) Chicago, ne 
Joe (Belvidere) Auburn, NY, ¢ 
Nelson (Silver Grill) Pitts., r 
Hugo (Village Barn) NYC, ne 
Ratph (Rendezvous) Ocean Park 
ne 
fone (Kaufman's) Buffalo, ne 
Joe (Hickory House) NYC, ne 
Al (Nixon) Pittsburgh, 1 
Lou (Leon & Eddie's) NYC. 
ne, Johnny (Yankee Lake) Youngs- 
n, O., ne 
in, Mickey (Civie Center) Miami, ne 
n. Tommy (Arcadia) Detroit 
uff, Johnny (Algeo) Toledo, h 
ngale, Burt ( Tootie’s Mayfair) K.¢ 
ne 
rs, Frankie (Taft) NYC 
ws F rankie (Manhattan &: illy 
a 
in orseshoe Inn) Wellsboro 
x nga) NYC 
( Blue Garden ns) Armonk 
(Wisconsin Roof) Milwaukee 



































(Aragon) Cleveland > 
i ds & Earle Roberts (Nor- 
hgo., 
(WBAT) Wilkes-Barre, Pa 


(Plaza) NYC 




















Ovanda, Manuel (Nixon) Pittsburgh, r 
Owen, Tom (Station WMT) Cedar Rapids 
Owens, Freddie (Casino) Pt. Arthur 
Tex., b 
P 
Page, Paul (400 Club) Ft. Worth, ne 
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BY EUNICE KAY 
Cleveland — Local 4 has finally 
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26) Monterey “feewed up most of the spots with 
1b) Phila, ne focal talent, notably the Bronze 
tinental) KE, BRoo9m of the Hotel Cleveland, 
(‘S.S. North Sq gwhere Our own Gene Beecher re- 





places Leighton Noble. And Hor- 
» Hendershott and Don Kaylor 
e at the now much smaller Coral 
Room of the Fenway. 

A new spot called La Conga re 
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Miami, n 

rn) Kingston, ently opened featuring Manuel 
errace) Woodia@Contreras’ very fine Cuban aggre- 
ce) Houston, gation, Ramon Meros will follow 
vfonne) Seal him. . . Hal Zeiger, local bands- 
Club) Sanka gman, getting so much work he is 
. ‘hot only augmenting his own band 
go., ne . 

ittsburg but also has started his own book- 
=) Oe aa ng agency. Charlie Agnew is 


xpected to remain at the Trianon 
ballroom for a while. 

eli) San Ante Charlie Barnet, appearing at the 
Palace, when questioned about the 
breach between him and CRA’s 
: ; harles Green, stated emphatically 
berland Maegthat Green no longer does his 
booking and that he was “going to 
cover one of the lousiest setups 
the band business.” He wouldn’t 
laborate on the latter point, but 


cago, ne 


merican 


Peoria, Ml} 
»NYCh 
Edgewater | 


ri uspboys in the band later advised that 
mn. Tenn. ant fhe meant the practice of spot man- 


arles) N.O. la Magers demanding “pieces” of bands 


Flint. Mich.6 Bin return for booking them into 
Pitts, ne heir own locations. 
ile) Long —_— 
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™ 


do. O.h 
Williamson) RKO 
‘y Barbecue) 
yndonville, Vi.§ 
Gardens) Milw 
Rm.) Denver.ag 


rn) Detroit, ne 
‘m. Penn) Pitts, 


) Superior, Wis, 


} Club) Wildwest 15 minutes to the loop. Near the- 
er) Detroit, b atres, shops and big night clubs. 
it) Toronto, r 


All transportation. 350 rooms and 


re) Devaney suites, all with bath. 


Beacon Casino) 











Ch 0, 

ma) SOieel HOTEL 

each) Chicago, 

| Gardens) 

imington, C H F L S$ E A 
Imington, Del. 

*, Austin) 

Bridgeport. Rooms From $5.50 a week 
lubs) Odessa, Or From $1.50 a day 
uth, h U.S. 12-41 to WILSON & SHERIDAN 
 Gonenns Se SIDNEY HERBST, Manager 

ve’ | CHICAGO 
Chicago, ne 
agle Inn) 

Grove) Toled 
1 Club) Steuer lla 





ECONOMICAL 
CONVENIENT 
COMFORTABLE 









irill) NYC, 
nion City, Nad 
1373) New 
YL) SLC, U 
nd) Houston, 
| Boston, h 
1) K.C., 
FDA) An 
nn) NYC, me 





Attractive 
Professional Rates 













ry 





un 


GOOD FOOD 
WELL SERVED 





ba i pa 
HO T = t. 


NEASTGATE 


CHICAGO 









Toronto, h 
mont, Pa., 
Mansion) 

Ishpeming, 


LA, Cal., e 
iywood 





nto 












rc, 
ate) NYC, ¢ » 
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RITZY 616 N. Rush at Ontario St. 
Ja., ne CHICAGO 
rill) Bloomit # One block west of Michigan Ave- 
nue. Walking distance to loop and 
iber’s) Elmar theatrical district, yet far enough 
away for quiet comfort. 
Barr Far) Special Rates to the Profession 
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New York’s 


World Fair — The 
Flight of the Bumblebee is no 


mere C-seale, even on a fiddle. So) 


it must be acknowledged that when 
18 clarinets get off in unison on 


the famed Rimsky Korsakoff bee | 


jaunt it takes guys with no mean 
the licorice stick to 


dexterity on 

ee 
man the controls. And that isn’t 
all the unorthodox stuff that the 


55 men in Eugene LaBarre’s World 
Fair Band tackle, either. They may 
render something quite as ethereal 
as Liszt’s Hungarian Rhapsody and 
then turn right around and spot- 
light their “Hungry-Six,” the jazz- 
combo-within-the-concert-band, who 
will light out in a_ barrelhouse 
junket on Back-Bitin’ Blues. 

The versatility of the band is 
more easily understood when we 
learn something of its personnel 
and of its leader. 

Captain LaBarre is a former 
featured cornetist with John Phil- 
lip Sousa, who built the present 
band with remnants of the old 


Bombs Don’t Count 


New York—Leonard Feather, 
Down Beat reporter who also 
writes for the British Melody 
Maker dance band rag, was 
seated at home last week listen- 
ing to accounts of the fourteenth 
straight day of German bomb- 
ings of London when a Western 
Union boy knocked at the door. 

The wire was from the 
Melody Maker’s editor franti- 
cally urging Feather to cable 
some jazz news across the At- 
lantic because “there’s simply 
no news here this week.” 














Same Old Story; 
Miller Shatters 
Another Record 


BY EDDIE GUY 


Wilkes Barre, Pa.—With a 4,000 
draw at a buck a head for the 
Buddy Club (Karl Strohl and Max 
Kearson), Glenn Miller last month 
cracked a record at the Fernbrook 
Pavillion a few miles out of town. 
The same promoters got together 
with George Lloyd in Rochester 
and with the help of the same 
Miller, pulled a 5,200 turnout. 

Charles Masters may drop his 

WARM broadcasts because of per- 
sonal differences with the studio 
directors. ... Danny Richards, ex- 
|Berigan vocalist, now singing 
| steady with the Four Dukes, play- 
|ing local niteries. . . . George Cook 
is planning to organize his own 
band. He was formerly’ with 
|Charles Masters. . . . Sam Gilotti 
and Jay Ludson skedded to return 
|to the Serge Marconi lineup... . 
Al Powell is considered the biggest 
draw for the Rocky Glen Dance 
Palace by its promoters, Vito 
Florimonte and Tony Pace. 





————y 





Dick Shelton 
and his 
Musical Mariners 
Held over indefinitely 
Blackhawk Restaurant 

icago 
Mutual Network Eight 
imes Weekly 





Sousa outfit. Besides the Sousa 
men, however, the band has eight | 
men from the Metropolitan Opera 
Association Orchestra, four from 
Toscanini’s NBC orchestra and 
three from the Philharmonic Sym- | 
phony. The soloists include Del | 
Staigers, cornet; Edmund C. Wall, 
|clarinet; Bernie Ladd, tenor; Si- 
mone Mantia, euphonium, and 
| others, among them Ross Gorman, | 
who plays a half-dozen instruments | 
including bagpipes and contra-bass 
clarinet. 

“T have tried to make my concert 
band as welcome to the average 
listener as the topflight swing 
bands,” says Captain LaBarre. 

And judging by the crowds 
which gather in the twilight to 
hear the band, the Captain has 
succeeded in doing just that. 


Barnet Says | 
He'll Sue 


(From Page 1) 
000 this week charging breach of 
contract, fraud and mismanage- 
ment while under contract to 
Green’s CRA office. The case, said 
Weintraub, would be heard in the 
New York Supreme Court. 

Green replied this way: 

“Barnet is over 21 and that 
should speak for itself. He knew 
what he was doing when he signed | 
my contract and it is no different | 
than any other contract made up 
in the CRA office. They are all | 
AFM contracts and as such, are ap- | 
proved by the union. 

“The latest contract we have} 
with Barnet (he’s had three — 
EDS.) gives him the best break 
he’s ever gotten and there shouldn’t | 
be any squawk. His actions are 
uncalled for in view of the fact 
I’ve worked hard with the band— 
everyone in the organization has | 
|tried to do something with the| 
j|band. It’s all right with us if he| 
| wants to book himself but we still 
| have a contract and it’s valid until 
proved otherwise in any court he 
| wishes to take us to.” 
| At the Petrillo hearing it was 
alleged by Barnet that Green in- 
duced Barnet to sign a 10-year con- 
tract at 20 per cent commissions 
on the promise that he would be 
able to return to the Hotel Lin- 
jcoln at any time. Weintraub also 
|charged that Mrs. Maria Kramer, 
jowner of the Lincoln and Edison 
hotels, was to receive a cut of 20 
per cent of Barnet’s earnings. 
Green emphatically denied this. 
Barnet claimed his dates at the 


and his 


a Style Onchestra’ 


Sixth Month, French Lick 
Springs Hotel, Indiana 
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Per. Mgt.: Gus Edwards 
| Wrigley Bldg. * Chicago 









































ules Soeun Says: 


“For a winner in hotel service 
try the Wellington in N.Y." 
© One minute from Times Square 
© Excellent transportation nearby 
© All rooms with private baths 

© Professional rates available 

A Knott Hotel 


HOTEL 
WELLINGTON 


7th AVE. and 55th ST. + N.Y. C. 
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CLASSIFIED 


Ten Cents per Word—Minimum 10 Words 


(Count Name, Address, City and State) 


10-1-40 












AT LIBERTY 











ALTO PLAYER, doubling Clarinet and Bari- 

tone, legitimate tone, read well, willing 
will join union, age 21. Frank 
Yacovone, 6069 Fresh Pd. Rd., Maspeth, 
L. 1. HY. 


TRUMPET VOCALIST, read, fake, young, ex- 
perienced. Ward Bealer, Eldon, Mo. 


ORCHESTRAS AVAILABLE in Virginia and 
Carolinas. Write CENTRAL BOOKING, 
Box 703, Leaksville, N. C. 





ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 








ORCHESTRATIONS, 8 Complete Back Dance 

Numbers for $1.00. General Musicians 
Supply Co., 152 West 42nd St., New York, 
N. Y. 


| Special Introductory Offer 


ORCHESTRATIONS, Popular and Standard, 

New arrangements by leading orchestras, 
specially priced. Send for free catalogue. 
Broadway Orchestration Supply Co., 26 
East 23rd Street, N. Y. C. 


PIANO VOCALS from melody, $2.00. “Stock” 
orchs. $5-$30. Lee, 344 Primrose, Syra- 
cuse, N. Y. 


ORCHESTRATIONS, Popular Back Numbers. | 














8—-$1. Complete. Silverman Musicmart, | 
3303 Lawrence, Chicago. 
| 

| 

MISCELLANEOUS 
DRUMMERS—Pearl your own drums? SEE 


PAGE 6. Johnny Jensen. 


THEATRICAL PHOTO ENLARGEMENTS your 
photos. Stites Portrait Company, Shelby- 
ville, Indiana. 


CHORD DICTIONARY—Advantageous for all 
musicians, students, arrangers. Send 50c. 
Noerson, Box 442, Chicago, Ill. 


PRINTING, ADVERTISING, PUBLICITY SERVICE 
for ORCHESTRAS. Samples _ Free. 
Silverman, 3303 Lawrence, Chicago. 


Professional Copyist and extractor, Trans- 
positions PERSONALIZED SERVICE| 
stamp. Bittle, 509 Northwest Eighth, Okla- | 
homa City, Okla. 


Lincoln cost him from $300 to| 
$400 a week because scale was only | 
$1,100 a week and salaries and/ 
expenses ran to $1,500. 

Band Doing Well on Job 

At press time, Barnet and band 
were still carrying on at the Fiesta, 
playing to a good crowd which was 
enthusiastic over the band’s music. 
The threat that Barnet would sue 
Green was still good. Suit was 
expected to be filed about Oct. 1, 
by Lou Randell, attorney for Bar- 
net and Weintraub. 

Other charges, some of them 
minor, but all of them interesting 
to musicians and bookers alike, 
were hurled by the Barnet forces 
and the CRA forces at the Petrillo 
hearing. It was Barnet’s defiance 
of the Petrillo order which caused 
the most comment, however. 


Bie 
Pershing Hotel 
In the heart of Woodlawn 
6400 Cottage Grove, Chicago 
South Side Musicians 
Headquarters 


200 Outside Rooms—All Private Baths 
Special Rates to the Profession 








COFFEE SHOP 
BRIDLE PATHS 
EXCELLENT TRANSPORTATION 
22 MINUTES TO THE LOOP 
ATTRACTIVE SHOPS 


S. T. Sloan, Mgr. Fairfax 7006 











FOR: 


Canada: 4 Mon., $1.50; 
NAME___ ‘cian 
ADDRESS____ 
CITY & STATE 





FOR SALE, 
INSTRUMENTS, ETC. 








For Sale, ORCHESTRA BUS, 13 passenger, 

bus recliner’s seats; large rear instru- 
ment baggage compartment, 37 Ford V8 
motor. Bargain for cash. Wit Thoma, 
Albert Lea, Minn. 


Send for FREE CATALOG containing over 

1,000 bargains in new and finely recon- 
ditioned instruments, All the popular makes, 
Conn, Holton, Martin, King, Buescher, York, 
and many other makes. Fully reconditioned 
and guaranteed at bargain prices. Geo. C. 
Diver Music Co., 321 S. Wabash Ave.. 
Chicago, Ill. 


IMPORTED BASS, German make, very good 
condition, good tone—$125. Includes case, 
stand. Karl Hansen, 7020 Jeffery, Chicago. 


EBYS TRUMPET COURSE of 50 lessons. 
$75.00. Sell $40.00 cash. Wallace 
3422 Lexington, Kansas City, Mo. 


TUCKED DRUM 

HEADS for 14” drum, snare or batter, 
$2.00. Send $1.00 and receive 2 pairs wire 
brushes and 2 pairs hickory sticks postpaid. 
Chicago Music Co-operative, 1836 S. Hal- 
sted, Chicago. Open Sundays & Evenings. 


Cost 
List, 





PHONOGRAPH RECORDS 








PHONOGRAPH RECORDS I0c. Catalogue. 
PARAMOUNT, LJ-358 East Market, 

| Wilkes-Barre, Pennsylvania. 

RECORDINGS: Thousands rare, Clarke, 


Rogers, Pryor, Kryl. Famous Singers. Cut- 
out Bing Crosbys. JOSEPHINE MAYER, 
Santa Barbara, Calif. 





INSTRUCTION 











LEARN HARMONY, ARRANGING with 

Lightning Chord Finder. Sample Lesson 
ten cents. Carl Publications, 62 New York 
Avenue, Brooklyn, New York. 


START YOUR OWN BAND. Booklet contain- 
ing complete details, combination, etc. 
Send 25c. Noerson, Box 442, Chicago, Ill. 














WANTED 
TROMBONIST-ARRANGER, steady location. 
Give details. Write Sal DeFeo, Middle- 


town, N. Y 


New Men With 


Bobby Hackett 


New York—Bobby Hackett’s en- 
larged band at Nick’s is really 
sounding like something with the 
new reed section composed of Tony 
Costa, clarinet; John Gassaway, 
tenor and Clyde Rounds, baritone. 
Nita Bradley, former Shaw vocal- 
ist who married Cliff Leeman, was 
set to join Hackett last week. 








Overlooking the Lake 
Tel. Longbeach 2100 


NEW LAWRENCE HOTEL 
1020 LAWRENCE AVENUE 
(Near Sheridan Road) 
Musicians headquarters in 
Chicago 
Rooms ® Suites @ Kitchen Apts. 
$100,000 Swimming Pool 
WRITE FOR BOOKLET 


Peter M. Curto, Manager 











SEND ME DOWN BEAT 


(J) 1 Year (24 issues) $3 [] 2 Years (48 is.) $5.00 
[] 4 Mon. ( 8 issues) $1 [] 6 Mon. (12 is.) $1.50 


1 Yr., $4.50; 2 Yrs., $7.50 








(-] Cash Enclosed 














608 South Dearbo 
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